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THE ECOLOGY OF LANGUAGE: USAGE OF SLANG AND JARGON WORDS

Abstract
One of the main linguistics features is the study of language not only as a means of
communication, but also as a system, the study of specific activities in various communicative
fields, considering this as the core of perception. Through the national language, we get
acquainted with the history, culture, lifestyle and environment of these people. Today linguists
consider language in cohesion with society. The situation occurring in society is not only
reflected in the language, but also has its influence on it. This means that the language requires
security. The direction that fully deals with this problem is ecolinguistics, that is the language
purity. In Kazakh linguistics it originates from the works of A. Baitursynov. Nowadays the
current issue of Kazakh linguistics is the purity of the language. Purity of language does not
imply the use of words from another language, preventing borrowings.
In linguistic science, the focus is on language culture. It is connected with the level of cultural,
spiritual wealth and literary language of each nation. For its development, without losing the
culture of the language, it is necessary to take into account the purity, visibility, and accuracy of
the language. In other words, we need to clear jargon, slang, dialect, and simple words that do
not belong to the literary norm in our speech. However, under the influence of the active use of
these words in everyday life, it has become an urgent problem in the language. In general
linguistics, this problem is considered by the field of ecolinguistics.

Keywords
native language, purity of language, language culture, ecolinguistics, word culture, speech
etiquette, spoken language, jargon, slang, sociolect, argot, idiolect.
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Introduction

The purpose of ecolinguistics is to study the modern Kazakh language and scientifically
identify the causes that negatively affect development and usage of the language. Speech culture-
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compliance with speech etiquette. Inappropriate excessive use of dialectisms, jargon, slang, and
vulgar words in speech does not belong to the culture of the word. In Kazakh linguistics, the
problems of word culture and language purity were studied by such scientists as A. Baytursynuly,
M. Balakayev, R. Syzdykova, N. Uali.

In the modern language environment of the Kazakh language, maintaining language purity is
one of the most important issues. A. Baitursynuly said that the purity of the language is not to
confuse the word of the native language with the word of another language”. However, everyday
slang, especially English slang, is entering our colloquial language. The only reason for this is the
policy of "Trinity of languages". The main social group that influences them is adolescent and
computer users. Slang is the most mobile unit of the language, a phenomenon that does not stand
still and constantly changing. They are a mirror of the changes that are taking place in the language
and in the life of society. This fact indicates the importance of studying slang. It is especially
important to pay attention to youth slang. Because of social networks, they have the opportunity to
communicate informally with foreign speakers and watch programs, videos and also listen to songs
in English that are popular among juveniles. Using foreign language words is one of the ways to
enrich your vocabulary. But the penetration of excessive foreign components can damage the future
of the Kazakh language, and there is a danger of destroying the properties of our own language.

Materials and Research Methods

We examined the papers on the study of slang and purity of language in the world sciences of
lexicology, ecolinguistics and sociolinguistics, including theoretical and methodical works.
Particularly, the works of A. Baitursynuly, M. Balakayev, R. Syzdyk, N. Uali, A. Abasilov,
E.F. Volodarskaya, Zh. Bagana, A. I. Dyakov and others were theoretically based.

Research degree of the subject

A. Baitursynuly says that "the purity of the language is not to confuse the word of the native
language with the word of another one". As well as words - objects that can be used to compose and
comment a statement from words. It was as if a brick had been made out of the ground, and the
word was made out of sound. It's like building different houses out of bricks, and different stories
are told together. Just as the house is different from clay, brick, especially from desire, so the
conversation is different from the sound of language, from the word, especially from the register of
words. If the clay is bad, the brick will not be good, if the brick is not good, the house will not be as
well" [Baitursynuly, 2003:163]. M. Balakayev noted that the main requirement for proper
assimilation of the Kazakh language richness is to improve the language culture of young people in
teaching the Kazakh language [Balakaev, 1989:30]. R. Syzdyk said that the appropriate use of
words, appropriate construction, combination, pronunciation, competent writing, effective language
use and to maintain, establish and improve norms are the culture of language [Syzdyk, 2014:26].
According to N. Uali, one of the problems considered in linguoecology is the word purity of the
language environment. He says that the word ecology struggles to keep the language environment
free from frivolous words, irrational use of foreign words, slang words, and errors resulting from
frivolity [Uali, 2007:25].

A significant part of the words that came from the English were used by youth
communication. Many of them are jargon, slang, sociolect, argo, ideolect words. Youth jargon and
slang belong to the non-verbal vocabulary of the language. Slang and sociolect are terms that have
come from English. And the terms argo, slang, came from French.

Jargon is a colloquial form of speech used by a stable individual social group. People in this
group are organized according to their activity, place in society, and age. From the common folk
language, jargon is distinguished by its distinctive vocabulary, phraseology and word-forming
approaches. A large part of the slang vocabulary is the "legacy" of previously existing social
groups. The meaning of a word may change from one jargon to another. The lexical fund of jargon



is replenished from other languages. For example, "chuvak™ — in gypsy language — means boy, guy.
Sometimes most words come from personality changes. For instance, "basket” — "basketball, "telik"
— TV. Whether jargon is humorous or vulgar depends on the social group: if a group is open to
society (a group of adolescence), jargon is described as a "collective game™. And in a closed group,
jargon is used to recognize "friends" or "foes".

In some cases jargon is used as a means of privacy. Slang words change very quickly. As an
example, in the 50-60s of the XX century, money was called "tugrik™ (Mongolian), "rupia” (Indian),
in the 70s — "coin”, "mani"”, in the 80s — "babki", in the 90s — "kapusta”, "baksy", "cash".

The investigation of jargon is the challenge of social linguistics. Occasionally the term jargon
is also used to refer to incorrect speech. Therefore, it is sometimes replaced by phrases such
as"student language" or, as we have already said, terms such as "argo"”, "slang". "Argo" is the
distinctive language of some limited professional social groups, a type of jargon consisting of
modified elements of one or more natural languages. "Argo" is used to distinguish itself from
society, to preserve the confidentiality of the word. The terms "argo™ are often found among
criminal groups. For example, thieves' argos are made from words of Gypsy, German, Russian, etc.
Argo does not have its own grammar.

The expression sociolect appeared in linguistics much later, only in the second half of the
twentieth century. It is a combination of two words, one of which is society, the word "socio™ and
the word "dialect" in relation to the social environment. The Kazakh equivalent is a "a’leumettik
dialect". A social dialect is a set of language features inherent in a particular social group. It arises
from the diverse use of the national language depending on the type of profession, social
preferences of people, age, gender, etc. Social dialects include speech features of military people
(soldier jargon), students (student jargon), criminals (prison jargon), etc. The term sociolect is a
name that is suitable for reflecting and denoting different and dissimilar language features that
ensure the interaction of socially limited groups of people. Sociolecs cannot represent a whole
system of relationships. These are speech features in the form of a word, phrase, and syntactic
structures. For instance, in the jargon of modern students, there are many special naming words,
especially metaphorical and figurative phrases: "a narrow path is slippery” (session, exam), "an
image that has not met" (mentor) etc. Their classification and inclusion in the composition of
sentences is carried out through common language models and norms [Abasilov, 2016:68].

An idiolect is a variant of a language used by one person. It manifests itself in special
principles of choosing words and grammatical features, as well as in words, phrases, idioms or
pronunciations that are unique to a particular person. Each person has his own idiom. An idiolect
can easily develop into an ecolet, that is, a dialect that is unique to one family [Encyclopedia, 2021
[Electronic resource].

Many correspondent scientists tried to define slang, and their results differed significantly.
But most of them agree that the study of slang was influenced by English-speaking culture.

Galperin's work "About slang" states that the term slang does not have a clear etymology
[Galperin, 1956:107]. The most characteristic theoretical and linguistic understanding of slang is
formed in the psychological direction of linguistics in the definition given by O. Espersen: "...slang
is a form of speech born as a result of a person's desire to deviate from the ordinary language
imposed on us by society due to its origin.” The main reason that prompted the emergence of slang
is "...the advantage of intelligence"[Jespersen, 1992]. Most English lexicologists to some extent
agree with O. Espersen’s view of slang. Especially, there are many supporters of Espersen’s position
that slang, in turn, requires continuous updating. J.B. Greenock and J.L. Kittridge, in their famous
work "Words and their ways in English speech”, figuratively describes slang as a "wandering
language” that revolves around literary speech and constantly seeks to pave the way for the most
elegant society [Spears, 2006:42]. According to Galperin, the use of metaphor to define the concept
of "slang™ in this case was, of course, the result of the inability to correctly express one's own
thoughts with the help of logical concepts. And this is the result of the ambiguity of this thought.
The use of figurative words in the scientific style allows for an additional interpretation of certain
facts and reflects the author's attitude to these facts. However, in a scientific style, imagery cannot



serve to determine the essence of a phenomenon. Describing slang as a "wandering language”, on
the contrary, leads to obscuring this meaning.

E. Partridge considers slang as a form of speech that is not tested by established language
norms [Partridge, 1979:135]. Such a definition can create an erroneous idea of “slang” any lexical,
morphological, syntactic and phonetic features of colloquial speech that do not correspond to the
literary norm.

Ya. Shumov gives the following definition of slang: "slang in French", the concept of "slang"
in English is a type of oral speech used in communication by people who are among certain social
groups, depending on their profession, social status, interests and age" [Shumov, 2005:7].

G.A. Sudzilovsky considers slang to be divided into 2 Groups: 1) a well-known vocabulary of
different origins, but with a wide range of applications; 2) words with a narrow range of
applications associated with different social groups [Sudzilovskii, 1973:13].

The following definitions of slang are given in the "abbreviated Oxford Dictionary": 1) a
special dictionary used by people of any origin; low and vulgar language; 2) slang of a certain class
or period; 3) a spoken language that is lower than the usual language of educated people and
contains new words or simple words used in a certain sense. Thus, in the Oxford Dictionary,
"slang" is "jargon”, "low language", "colloquial language", "new words" and "old words with a new
meaning" [Dictionaries [Electronic resource].

Galperin divides slang from different dictionaries into several groups. They:

a. Words related to thieves ' jargon.

b. Different professionalism. As a result of the addition of different professionalisms, slang
begins to separate within itself. In English and American lexicography, there are types of military
slang, sports slang, theatrical slang, student slang, parliamentary slang, and religious slang.

c. Many colloquial words (colloguialisms). Only words and phrases that are characteristic of
formal communication are subject to eye contact. These words sometimes have a figurative,
sometimes emotional coloring. They are characterized by the variability of their semantics, the
multiplicity. Some of these colloquial words are limited to narrow use in family and friendly
relations [Dictionary [Electronic resource].

d. Random formations formed as a result of literary associations and whose meaning is due to
their semantic connections with their original understanding.

e. Figurative words.

f. Contextual meanings of words that arise as a result of the use of individual stylistic
techniques (irony, periphrase, etc.).

g. One of the most effective methods of word formation in modern English is words formed
as a result of the use of conversion.

h. Once in a while abbreviations are also considered slang [Galperin, 1956:109-111].

Frequently there is confusion in the use of argo, jargon, and term slang. Having studied the
statements given to these terms, it is possible to build from them into a certain hierarchical system.
In particular, argo is part of jargon, and jargon partially transfers its function to slang, since jargon
is often included in ordinary colloquial speech and becomes a kind of language. Based on the
above, it is possible to introduce a boundary between these terms. Some jargon may come from
argos and later gain popularity and become understandable to the public. Slang also derives its
vocabulary from professional or group jargon. But one feature is that slang is a set of common
vocabulary collected from different social subsystems, and there are no restrictions on using it.

Analysis

In general, alternation of words belonging to a certain stylistic category is a natural
phenomenon. The language is in constant development, and the branches of the language are
incessantly in contact with each other, so that the same words fall from one branch of the language
to another and enter it. However, the range of stylistic categories of words that can limit words in
relation to "slang" is too wide. These are vulgarisms, colloguial words, jargonisms and dialect
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words, professionalisms, etc. Some words and phrases that are considered slang are literary words —
neologisms, often emotionally colored, which sometimes arise in connection with the need to
emphasize the leading feature of the object. Such neologisms can appear both in the literary
language and in colloquial speech, as well as in jargon.

Slang is a subset of the language used by a particular group. It consists of words and phrases
that are not included in the dictionary, and may contain distortions of existing words or fully
formulated terms.

Slang for a language is like a linguistic laboratory. Therein new words are tested for use in
various situations, and then some words are forgotten, and some are introduced into ordinary
language. If they allow people to say something that is not spoken in a traditional language, and it is
accepted by the public, these words and phrases are added to the usual colloquial language.

Slang has undoubtedly become a prerequisite of the English language. It is actively
developing in literature, newspapers, radio, and cinema. Today, the language is developing every
day, new words are emerging, and all this is associated with the development of society. In the
modern world of technology, new professions and industries have emerged, and this has a
significant impact on humanity, our speech, and vocabulary. This phenomenon is not limited to a
specific continent, but is reflected in different languages of the world. Factors such as politics,
elections, war, and technical reforms in the country affect our world and give an impetus to the
emergence of modern and new things in our lives, and in a language situation, new words come into
language use.

The spoken language of modern kazakhs, especially the spoken language of kazakh youth, is
undergoing significant changes under the influence of introductory words. The reason for this is the
penetration of slang words and slang from foreign languages.

Slang is a distinctive feature of the youth communicative style, an integral part of youth
culture.

A mutually used language that is incomprehensible to others is one of the features of the
youth subculture. It is impossible to set clear boundaries between adolescence and other people, so
slang serves as a distinctive feature of this social group. Currently, such words as okey, go, easy,
hipe, hate are pushing the literary language to the edge. The difference between youth slang and
regular professional jargon is that it is rapidly altering. This may be the most mobile part of the
tongue. New neologisms are constantly emerging, and old words have gone out of fashion, and in a
few years it will be possible to accurately identify a representative of the past generation.

Youth slang forms the subject world of juveniles as a social stratum or as a youth association
and a mirror of their activities and structure, status system and values and so on. At the same time,
the socio-psychological characteristics of adolescents — a multi-factorial process of socialization-
play a major role in active communication, especially in communication with their peers. Broadly
speaking, the structure of general youth slang and cultural slang is repeated. It can be said that
subcultural jargon reflects the structure of general youth jargon. The difference lies in the fact that
in subcultural slang a large place is given to words that reflect the realities of social structures. The
similarity of these structures shows that the lexical composition of slang depends on the social and
age factor [Gromov, 2009:238].

Considering youth slang, D. V. Gromov notes that it consists of two components: 1) youth
slang in general; 2) slang of subcultures. The scientist also notes that the gap between these two
parts is not clear, the reason for which is the presence of slang used by representatives of not one,
but several subcultures. In addition, slang originally appeared in certain social groups and consisted
of used words and phraseological units, and from them it is also believed that "common" forms of
jargon and colloquial vocabulary are compiled [Gromov, 2009:228].

The main difference between subcultural slang and youth in general is that subcultural slang
is a reflection of cultural existence, in which a certain group activity, clothing, value system and
among others are reflected

The difference between youth slang and other slang is that they are constantly updated. Slang
is unstable. In any slang, words can live for many years. And in youth slang, there is a process of
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generational change, teenagers grow up and become adults, and a new generation of young people
has their own innovations and updated slang. Youth slang lives by itself. Hence, users of youth
slang are the youth community themselves. Words that seemed fashionable and funny a few years
ago now seem outdated.

Slang leads to a decrease in the language culture of young people. But it is also not necessary
to say that it causes significant damage to the purity of the language. After all, slang is an integral
part of human life. Slang was and still will be in our vocabulary.

Slang has a universal function. The main function is communication activities. First of all,
youth slang is a means of communicating with the age of many people. Furthermore, slang covers
all areas of life. Describes all amusing situations, because slang is the result of the speaker's
emotional attitude to the topic of conversation. Creative activity is also carried out in violation of
the norms inherent in the literary language. Slang is one such way to create a stable word based on
the principle of language play. Therefore, comic and game effects are the main things in the slang
text. An important function of youth slang is to hide from people who do not realize the subject of
conversation.

Results and discussion

Youth slang is a distinctive feature of youth. Slang affects the weight of their speech in their
own society. The use of slang should not interfere with the formation of literary speech skills.
Young people, especially schoolchildren, need to figure out where slang is appropriate, where it can
destroy the literary language.

According to the British lexicographer E. Partridge, there are 15 reasons why young people
use slang. They:

1. when you are in a good mood; just for fun; for humor;

2. wit or humor (the reason for this is usually self-expression or snobbery, imitation or
response reactions, passion for skill);

3. the desire to be "different", not to be like others, to be innovative;

4. to be bright, figurative (in a positive sense), to avoid tastelessness;

5. to cause attraction or even fear;

6. avoid cliches, be short and concise (this reason is caused by intolerance to existing terms);

7. language enrichment;

8. to give clarity to abstract objects;

9. a. to be deeply offended or to give an additional assessment on the other hand, to express
disagreement, refusal;

b. to reduce the solemnity, pomposity, seriousness of a conversation or letter;

c. to convey a tragedy or tragedy more easily; to convey the impossibility of escape from
death or insanity more easily, or, conversely, to exaggerate; to hide disgust or pity for an evil act
(for example, treachery, ingratitude), or thus to allow the speaker or his listener, or both, to
continue;

10. talk to or write to low-level people, entertain a high-level audience, or just communicate
freely with your audience;

11. for the convenience of communication;

12. to bring the relationship to a friendly level or get closer;

13. to demonstrate that they belong to a particular profession, art, or intellectual or social
environment;

14. to show that someone is not aware of a particular case;

15. to be incomprehensible to others, to be mysterious. Children, students, lovers, members of
secret political societies, criminals in prisons and beyond, criminals in prisons and beyond, innocent
people in prisons are the main representatives of slang users [Partridge, 1979:12-13].

Language is a speech activity that helps to exchange thoughts, values, and certain information
and ideas. Slang is used in communication to have a certain impact on the opponent in speech. They
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are aimed at demonstrating a person's cognitive activity and desire to share the accumulated
knowledge during communication, their thoughts and opinions.

We can say that the life of an ordinary modern person is impossible to imagine without slang.
Slang is everywhere. We meet in commercials, movies and TV series, songs, and even books, and
hear slang in other people's speech, which develops the English language. But the question arises
whether slang has a positive or negative effect on the language.

The need for slang arises in groups outside of power, because there is a lot of discussion there.
Basically, this group is divided into two parts. The first group is people who make up dictionaries,
correspondent scientists. They study the language and say that the language is changing and that
they cannot influence this phenomenon in any way. The second group is those who believe that
changes in the language are a factor that affects the disintegration of the language. They believe that
the shape of the language should be maintained for as long as possible.

Slang is a source of innovation in any language. Slang also has its drawbacks. However, if we
take it as an aid to education, we can see that it is necessary. Sometimes young people use new
words in the old way, that is, replacing the necessary intonation, pronunciation, or even the meaning
of a word. For instance, young people use the word ringtone as slang in the sense that it is a poem in
which boxers go to the ring. Slang unites students and teenagers. It helps them feel more
comfortable and tends to think more about new concepts if they use a language that is convenient
for them and tend to participate in classroom discussions. New words are constantly being used in
the language, and old words are being released. Thus, slang and new words appear in the language.

Both socially and in school settings, youth slang can be an excellent tool for engaging
students in the development of their language. The absence of slang in speech can even be
incomprehensible. Each person is forced to use abbreviated lexical units of the language due to the
desire to convey information to the interlocutor in an emotional and inventive way. This reflects the
universal function of slang.

Subcultures usually take words and phrases from neighboring, adjacent languages. Some
professions, such as medicine, law, psychology, sociology, engineering, and electronics, tend to
develop neologisms based mainly on Greek or Latin. But this is not the main source of slang, nurses
and medical students adapt the terms, and some military units are also free to use the terms Tech
and electronics.

Slang does not come from a place where words do not exist, it is created as a result of the
interpretation and transfer of a new special meaning to already existing terms by representatives of
the subculture. In other words, changing the shape or meaning of words can be called a way to
create slang. Also, these processes include the use of many expressive means, such as metaphor,
distortion of sounds in words, metonymy, hyperbole, introduction of input words from foreign
languages, and playing with words.

Slang, penetrating from different subcultures, manifests itself in more dominant, central
cultures than others. But these words have not been used for some time and can only be used over
time. In the absence of such phenomena as mass media, slang was gradually introduced into the
dominant culture and transmitted orally. Today, words used by sports commentators, news
reporters, or humorous groups can immediately become popular. Some slang units are suddenly
becoming well-known. It can be included in the number of common words, while maintaining its
original slang meaning or in a modified form. The emergence of media in the twentieth century also
contributed to the rapid spread of slang and the disappearance of many of them. And as for slang
itself, today it is actively found in all types of media and is used not only by young people, but also
by people of all ages and social groups of the population. The ability to use slang determines a
person's place in society, as well as allows them to have a certain impact on their consciousness.
This leads to the widespread use of slang around the world.

Finding. We considered the place of youth slang in the lexical system of the Kazakh language.
Based on the analyzed material, the following conclusion was made:

1. Slang is a temporary phenomenon. Its development is influenced by intercultural factors,
modern technologies, mass media and so on.
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2. The main users of slang are adolescents.
3. Youth slang is created by subcultures taking words from neighboring languages.

Conclusion

Obviously, the development and spread of slang was greatly influenced by the internet. By
connecting to the internet, where we can communicate with friends, we can come across a number
of words with incomprehensible meanings. They are called internet slang, cyber slang, or internet
abbreviations. They are used and popularized by thousands of online users. Internet abbreviations
arose mainly due to the restriction of the number of characters in the early versions of mobile
phones in the United States. The internet is a favorable environment for the development of new
slang due to the availability of information that allows you to create new languages for various
online groups. In fact, online slang allows online communities to freely express their identity, as
they can come up with new words that meet their needs. It should also be noted that the internet is
not the only source of such neologisms. Additional sources of information include broadcast media.
The widespread use of the internet and gadgets forms the rules and features of youth slang and
jargon. The only source of formation of these features is the fastest and shortest information, i.e.
SMS slang. Over the past few years, this type of slang has firmly established itself in the language,
as people often communicate with each other by sending short messages. Therefore, it is not
surprising that mobile users in each country have formed their own national SMS slang. Scientists
studying this phenomenon have suggested that after decades, the SMS message language will
disappear. However, over time, their number, on the contrary, increased significantly. Also, his
penetration into the culture of society served as a basis for his study and knowledge in order to
avoid misunderstandings in the process of communication. While some scientists say that slang
created by the use of the internet enriches our speech, others believe that these neologisms
undermine the purity of the language and lead to degradation. However, almost all correspondent
scientists agree on one thing. This is the inability of the language to stay in one place, it must
develop, accept new words, because without it, the language will die.

Youth slang is the most variable part of the language. While slang has long been used in
English or Russian, the development of such words in Kazakh was facilitated by the political idea
of trilingualism, which took place for the widespread use of social networks and messengers and the
establishment of the state on the world stage. Due to global changes, the slang fund of Kazakh
youth is replenished with many English words every day. One of them is proud to say that "I speak
fashionably", the other is accused of "distortion of the Kazakh language”. Among young people,
there are those who, having an equivalent in their own language, use an excessive number of words,
and also add supplementary Kazakh ones, even violating the order of place of a historically formed
sentence. Excessive use of such words, premature speech in the Kazakh language, can lead to
language degradation.

In the era of globalization, the influx of foreign words from the English language can
negatively affect the state of our native language and lead to the destruction of its properties.
However, when it comes to the impact on language, it should also be noted that there is a
contradiction. The emergence of new words, on the one hand, enriches our vocabulary, and on the
other hand, the use of too many introductory words leads to a dilution of our language, as well as a
violation of the purity and literary beauty of the language.

Nowadays, young people frequently apply English words in everyday life. Some English
words are quite embedded in our spoken language. The most important thing is to know the
meaning of the words spoken and use them wisely.
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TIJI 9KOJIOI'USACHI: CJEHI )KOHE )KAPI'OH CO3JEPAIH KOJIIAHBICBI

Annoramusi. Tinm OGuriMiHIH OacThl OenriaepiHiH Oipi — TUIMI TEK KapbIM-KaThIHAC KYpPaJbl
FaHa eMec, TUIII XKYHe PEeTiH/Ae 3epTTEYJCH OHBIH 9p TYPJIl KOMMYHUKATHBTI cajajlapiarbl HAKTHI
KBI3METIH 3€epTTEyre, OHbl TaHBIM ©3€ri Jel KapacTblpy. ¥JTTHIK TiUT apKbUIbI COJ XaJbIKTHIH
TapUXbIMEH, MOJCHHUETIMEH, 6Mip Cypy CalTbIMEH, OpTachIMEH TaHblcaMbl3. byrinae Tin
MaMaHAaphl TUTII KOFaMMEH OipiikTe KapacTeipyna. Koramaa opbIH aiblll jKaTKaH axyaijgap Tiiae
KepiHic TaOybIMEH KaTap, OFaH ©3 BIKMaJbIH J1a TUTi3il OoTbIp. Byn gereHiMmi3 Tl Kayinci3airiH
Tajmanm eteni. bym MoceneMeH TONBIKTall alHalIbICATBIH OaFbIT — OSKOJIMHTBUCTHKA, SFHU T
tazanelFel. Kazak Tin OutiMinge A. BalTypchbIHYJIBIHBIH €HOEKTEpIHEH OacTay ajblll KeJe KaTbIp.
Kazak Tin OuniMiHIH OYTiHI KYHI KeKeikecTi Maceneci Oyl — Tij Ta3ajublFbl 00JbII OThIp. Tin
Ta3aJIbIFBI JIETCHIMI3 OYJI TUTIMI3Te ©3T¢ TUIAIH CO3ACPiH KoJiJaHOay, KipMe co3/iepAcH ayiaak 0oiy.

Tin Gimiminae Tinm MoAeHHeTi OacThl Hazapaa Oomanel. On Op XaJbIKTHIH MOJACHU, PYXaHH
OalIBIFEIMEH KOCA, 90N TUIIHIH JeHreiiMeHn OalylaHbICThl. T11 MOAEHHMETIH >KOFaITIIAl, OHBI
JaMBITY YLIIH TUT Ta3albIFbIH, KOPHEKUIIH, TONAINiH OacThl Ha3apra any Kepek. SIFHu ceiiney
TUTIMI3ZETT oAeOM HOpMara »>KaTMaWThIH KaproH, CJEHT, AHAJIeKT, KapamahbiM ce3aepil
Ta3apTybIMbI3 KaxeT. JlerenMeH ae Oysl ce3nepii KYHACHIKTI eMipae OelceHIl KOJJaHybIHBIH
ocepiHeH, Oyn Tt OiMiHZE ©3€KTI Macernere aiHamabl. JKammbl Tin OutiMiHae Oyl MocelneHi
9KOJIMHTBUCTHUKA CAJIaChl KApaCThIPA/IbI.

Tipek ce3aep: aHa TUIl, TUT Ta3aJbIFbl, TUT MOACHHUETI, SKOJWHTBUCTHKA, CO3 MOJICHHETI,
celiney oie0i, aybI3eKi CoiIey Tili, )KaproH, CIEHT, COIIMOIEKT, apro, UIUOJEKT.

Ciareme :xacay ymin: Ayran6aesa M.C., Mawmaesa I'.b., boitimGeroBa A.A. Tin
AKOJIOTHUSICHI: CIICHT JKOHE JKaproH cesnepaiH koinansicel // Philological Sciences Journal. — 2023. —
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IKOJIOI'UA A3bIKA: UCIIOJb30BAHUME CJIEHTI'A U 7KAPI'OHHBIX CJIOB

AHHoTanus. OJHON U3 BEAyIUX XapaKTEPUCTUK SI3bIKO3HAHUS SIBJISIETCS U3yUCHHE SI3bIKA HE
TOJIBKO KaK Cpe/ACTBa OOILEHUsS, HO U KaK CHUCTEMBbl, U3yuyeHHE ero (akTHUecKoh (yHKIHMU B
pa3NUYHBIX KOMMYHUKAaTHBHBIX c(epax, pacCMOTpEeHHE ero Kak sapa mo3HaHus. Yepes
HaIlMOHAJIBHBINA S3BIK Mbl 3HAKOMHMCS C MCTOpPHUEH, KyIbTYpoil, 00pa3oM >KU3HU M OKpYXKarolein
cpenoii atoro Hapoja. CeroJiHsl IMHIBUCTHI pACCMATPUBAIOT SI3bIK B TECHOM €MHCTBE C COLIUYMOM.
Cutyanuu, mpoucxoasuiye B 00UIecTBe, He TOJILKO OTPAXKAKOTCS B SI3bIKE, HO M OKA3bIBAIOT HA HETO
OIIpE/ICJIEHHOE BJIMAHME. DTO O3HAYaEeT, YTO fA3BIK TpeOyeT HaJeKHON coXpaHHOCTH. B momnHoi
Mepe OSTHUMH BOIPOCAMU 3aHHMMAETCS SKOJMHIBHCTHKA, TaK Ha3blBacMas YUCTOTa s3blka. B
Ka3axCKOM SI3IKO3HAHUH OHAa Oeper cBoe Hadaio B Tpyaax A. baitypceiHoBa. Ha ceromusimnuii
JIEHb aKTyaJIbHBIM BOIIPOCOM Ka3aXCKOT'O S3bIKO3HAHUS SBIIAETCS YUCTOTA sA3bIKa. UYHCTOTa s3BIKA
O3HAYaeT, YTO Mbl HE HCIOJIB3YEM CJIOBA JIPYTOr0 SI3bIKA, N30€racM 3aMMCTBOBAHHBIX CIIOB.

B nuHrBUCTHKE A3BIKOBas KyJIbTYpa HAXOAUTCS B LIEHTpe BHUMaHMA. OHaA CBsI3aHA C yPOBHEM
JUTEPATypHOrO S3bIKA KaKIOr0 HApoJa, BKIIOYAs €ro KyJlbTypHOE, JyXOBHOe OorarctBo. [lys
pa3BUTHs SA3BIKOBOM KyJIbTYpbl HEOOXOAMMO YIENATh MEpPBOOYEPEAHOE BHUMAHHME YHUCTOTE,
HarJIsiTHOCTH, TOYHOCTH s3bIKa. TakuMm 0Opa3oM, Mbl JIOJKHBI OYMCTUThH HAIlly peyb OT CJIEHra,
JUAJIEKTOB, MPOCTBIX CJIOB, KOTOpBIE HE SABIAIOTCA JMTEpaTypHOH HOpMoW. OmHAaKO B CBS3H C
aKTUBHBIM HCIIOJIb30BAHUEM TMOJOOHBIX CJIOB B TMOBCEJHEBHOM JKM3HU 3TO CTaJ0 aKTyaJlbHOMN
npo6JaeMoit B sI3bIKOBOM Mupe. B o011eM sS3bIKk03HaHUU 3TOT BOIPOC paccMaTpuBaeTcs B 001acTH
SKOJIMHTBUCTHUKHU.

KiroueBbie cioBa: pogHOM S3bIK, YMCTOTA $3bIKA, A3BIKOBAsl KYJbTYpa, SKOJIMHIBUCTHKA,
KYJbTYpa CJIOBa, PEUEBOM 3TUKET, Pa3rOBOPHBIN SI3bIK, )KaprOH, CJIEHT, COLUOJIEKT, apro, UHOJIEKT.
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REFLECTION OF THE CULTURAL-NATIONAL SPECIFICITY
ANTHROPONYMS AND TOPONYMS OF KAZAKHSTAN IN THE CONTEXT
OF FORMATION OF A MULTICULTURAL PERSONALITY

Abstract
The article examines the role of national specificity of anthroponyms and toponyms in the
formation of a multicultural personality. It is known that language preserves culture and passes
it on from generation to generation, therefore it plays a significant role in the formation of
personality, national character, ethnic community, people, nation.
The purpose of the article is to identify the reflection of culture in gaps: using the example of
Kazakh anthroponyms and toponyms, which have great potential in the formation of a
multicultural (secondary) linguistic personality. Knowledge of the lacunae of a linguistic
personality allows you to expand your understanding of the world and better understand the
behavior of representatives of other cultures. According to scientists, the culture of the people is
clearly reflected in anthroponyms and toponyms that represent the linguistic picture of the
world, as well as preserving ethnocultural information in their foundations, which is evidence
It’s about the peculiarities of the worldview, worldview, and worldview of the people.
In the theoretical part of the article, the research of Yu.N. Karaylov, L.P.Klobukova,
V.V. Krasnykh, A.l. 1zotov on the formation of a linguistic personality is examined in detail; in
the practical part, an analysis is made of the works of the Kazakh scientist T. Dzhanuzakov on
the role of names own in cultural and national specifics.
The article makes an analysis, compares previously expressed opinions about the meaning of
proper names in national-cultural specifics, that the names of people and toponyms are a large
component of the ethnic group, representing the way of life, beliefs, historical events, culture of
the people, which are an integral part linguistic picture of the world, more Moreover, they
directly reflect the historical course of events.
The article draws a conclusion about the process of studying any non-native language as a
practice of intercultural communication, since every new word or phraseological unit reflects
the national culture, which is determined by national consciousness.

Keywords:
linguistic personality, world picture, secondary linguistic personality, anthroponyms, toponyms,
semantics, culture, tradition, ethnos.

For citation:
Kikbayeva A.T., Shaimerdenova N.zZh., Kanayeva D.E. Reflection of the cultural-national
specificity anthroponyms and toponyms of Kazakhstan in the context of formation of a

19


https://doi.org/10.52081/PhSJ.2023.v03.i3.014
mailto:isskakova.ainura@gmail.com
mailto:isskakova.ainura@gmail.com
mailto:777nursulu@mail.ru
mailto:dina_22.03@mail.ru

multicultural personality // Philological Sciences Journal. — 2023. — Vol. 1. - Nel. — Pp. 19-28.
DOl https://doi.org/10.52081/PhSJ.2023.v03.i3.014

Introduction

The term «language personality» can be used to refer to individual characteristics in a person's
use of language. Linguistic personality includes not only lexical and grammatical features, but also
communication style, word choice preferences, intonation, and other aspects that make linguistic
expression unique to each individual. It usually refers to the way an individual perceives and uses
language. Language personality includes aspects such as vocabulary, grammar, pronunciation and
communication style. Each person develops his own communication style, which may be
recognizable and characteristic of him.

Each person has his own unique linguistic personality, which can differ from others even
within the same language. This is due to individual preferences, professional environment, regional
characteristics and other factors.

Terms such as «linguistic identity» and «linguistic variationy are often used to study linguistic
personality. They help to understand how language shapes human personality and what factors
influence individual characteristics in language use. According to the research of such authors as
L.P. Klobukova, V.V. Krasnykh, A.l. 1zotov, a linguistic personality is formed under the influence
of various factors, such as the cultural environment, education, social interaction, behavior and
experience and represents cultural and linguistic and communicative values, knowledge of the
world [Klobukova, Krasnykh, 1998: 116].

Great interest in this issue was aroused by the theory of linguistic personality of the Russian
linguist Yu.N. Karaulov [Karaulov, 2010: 164], which corresponds to his concept in structural order
linguistic personality as 3 levels:

« verbal-semantic level which carries the character of normal knowledge of a natural language
for a native speaker of a given language;

* cognitive level shows the meaning of the “picture of the world”, the transition from “value
to knowledge”;

« the pragmatic (highest) level shows the goals, motives, interests, relationships.

In our research, we rely on the theory of Yu.A. Karaulov when analyzing proper names and
toponyms, and their role in the formation of cultural-national specifics.

Language plays a key role in intercultural communication, which occurs in the interaction
between representatives of different cultures. It is important to consider that not only language, but
also cultural contexts, customs, traditions and non-verbal elements play a decisive role in effective
mutual understanding. When studying a foreign language, a person encounters a foreign culture that
differs from his native, cultural, and speech order. Linguist S.G. Ter-Minasova in her work
«Language and Intercultural Communication» writes that «languages must be studied in
inextricable unity with the world and the culture of the peoples who speak these languages» [Ter-
Minasova, 2004: 13]. The work of S. Ter-Minasova was translated into the Kazakh language and
today is popular due to the actualization of problems of intercultural communication. According her
reseach a person with a multicultural linguistic personality knows several languages at a fairly high
level. This allows him to communicate freely with representatives of different cultures and the
individual is able to adapt to different cultural contexts and understand and respect the diversity of
cultural values, norms and traditions. A multicultural linguistic personality typically displays an
openness to new languages and cultures, strives to expand their linguistic repertoire and gain a
deeper understanding of the diversity of worldviews.

Materials and research methods

A multicultural linguistic personality is a concept that refers to a person who has skills and
abilities in multiple languages and is able to interact effectively with different cultures. It is not just
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the ability to speak multiple languages, but also the ability to understand and adapt to diverse
linguistic and cultural contexts. There intercultural communication plays great role in a process of
interaction between representatives of different cultures, based on the exchange of information,
ideas and values. It has great importance in the modern world, where people from different cultures
encounter each other more and more often. Understanding and respecting cultural differences plays
an important role in successful interactions between people. N.D. Galskova wrote about it that the
model of a secondary linguistic personality is intercultural communication and the individual’s
ability to communicate at the intercultural level [Galskova, 2004: 43]. As studies show,
anthroponyms and toponyms are the most important component of communication and cause
certain difficulties in the process of intercultural communication, in particular in conditions of
multiculturalism a and multilingualism, as well as during the formation of a multicultural linguistic
personality. Having a multicultural linguistic personality can be a valuable resource in an
increasingly multicultural and globalized world, as it promotes greater understanding and
cooperation between people of different cultures.

Secondary language personality is a condition in which a person has multiple language skills
and can easily switch between them depending on the situation. Thus, a secondary language
personality allows a person to function successfully in different language environments and adapt to
different cultural contexts.

Anthroponyms and toponyms has a significant influence on the formation of a multicultural
personality. The use of anthroponyms and toponyms in Kazakhstan contributes to the formation of a
multicultural personality. They allow people to express their belonging to a particular ethnic group,
thereby maintaining their cultural identity. Thanks to the diversity of anthroponyms and toponyms,
every person can feel part of multinational Kazakhstan and respect the cultural heritage of other
peoples. They reflect the diversity of ethnic groups living in the country and preserve the cultural
heritage of each people. The use of various anthroponyms and toponyms promotes respect and
tolerance, and also contributes to the formation of a harmonious multicultural personality capable of
living in a multinational society.

Anthroponyms and toponyms are an important part of the cultural heritage of every nation.
They shows the unique characteristics and history of various regions, being an integral part of
national identity. In Kazakhstan, as a multinational country, anthroponyms and toponyms are of
particular importance, as they reflect the richness and diversity of the cultures of this country. In
this article we will consider the national specifics of anthroponyms and toponyms of Kazakhstan
and their influence on the formation of a multicultural personality.

Literature review

Anthroponyms are the names of people and surnames that are associated with a particular
people or region. Kazakhstan, as a multinational country, has a variety of anthroponyms that reflect
the historical, ethnic and cultural characteristics of the various peoples living on its territory. The
use of various anthroponyms in Kazakhstan allows us to respect and preserve the cultural heritage
of each people, contributing to the formation of a multicultural personality. Scientists
E.M. Vereshchagin, V.G. Kostomarov believe that most of the cultural and historical value consists
of personal names that clearly represent the tradition and culture of the people [Vereshchagin,
Kostomarov, 1990: 78]. According to A.V. Superanskaya, onomastics has a strong connection with
the cultural history of the people [Superanskaya, 2009: 98]. E.S. Kybryakova believes that
onomastics is a cultural dominant and recognizes it as the main cultural element [Kybryakova,
1978: 114]. As the reseach shows the national specificity of anthroponyms are features
characteristic of the names of people in a particular nation or culture. Anthroponyms, or names of
people, are of great importance in society, since they are not only an individual identification of a
person, but also reflect his cultural, historical and national heritage.
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Discussion and results

Each nation has its own traditions and characteristics, which are reflected in anthroponyms.
For example, in some cultures it is common to give children names that reflect their faith or
religious beliefs. In other cultures, names may be associated with historical events or heroes. Such
names can be passed down from generation to generation and are a symbol of family identity. The
national specificity of anthroponyms can also be manifested in the choice of phonetic and graphic
forms of names. Additionally, there may be differences across nations in the order of first and last
names, the use of patronymics, or name variations depending on a person's social status or position.
Studying the national specifics of anthroponyms is important for understanding the culture and
history of a people. Anthroponyms are an important part of language and society; they reflect the
values, traditions and identity of a people. The study of anthroponyms allows us to more deeply
understand various aspects of national culture and human personality. In the modern world, where
globalization and migration are becoming increasingly common phenomena, studying the national
specifics of anthroponyms helps preserve and respect cultural diversity. It also promotes mutual
understanding and tolerance between different nations and cultures. Thus, the national specificity of
anthroponyms plays an important role in the formation and expression of national identity. The
study of anthroponyms allows us to better understand the culture, traditions and history of a people,
and also contributes to the preservation and respect of cultural diversity in the world.

In Kazakhstan, the study of anthroponymy is carried out by Doctor of Philological Sciences,
Professor Telgozha Zhanyzakov. To date, he wrore 7 monographs, 15 dictionaries on
anthroponymy and over 132 scientific works, 6 books on onomastics. In Kazakhstan, the study of
anthroponymy is carried out by Doctor of Philological Sciences, Professor Telgozha Zhanyzakov.
To date, he has published 7 monographs, 6 books, 15 dictionaries and more than 132 scientific
articles on onomastics. In his works he shows a description of names, what they are associated with,
the etymology of personal names and the connection of personal names with the national culture of
the Kazakh people. The scientist also claims that Kazakh names are mainly based on the motive of
wishes, for example, Kazakhs gave and still give their children names with “bai”, which means rich:
Baibol “be rich”, Mynzhasar “live long, thousand-year-old”, Omirzak “long” life”, Kuanysh “be
happy”. The scientist also states the fact that the Kazakhs believed that the names of people
protected and protected them from disasters. [Dzhanyzakov, 1982: 16].

About wish names, researcher Ch.Ch. Valikhanov wrote that Kazakhs deeply believe in the
power of names, therefore they pay special attention when choosing names for their children. The
power of personal names is confirmed by the fact that in families where only a girl and only wanted
a boy, the girls were called Ultygan “let there be a boy”, Ulbosyn “let there be a boy” [Valikhanov,
1984: 209].

Names-amulets and names-wishes have been preserved to this day. According to the research
of scientists such as A. M. Tanabaev, F. Sh. Opazgaliev, Kazakh beliefs are clearly reflected in
personal names. For example, in families where children die they gave the names Turap, Tursyn,
Toktasyn (let him stay, let him live) [Tanabaeva, Opazgalieva, 2001: 91].

Also, toponyms allow people to express their belonging to a particular ethnic group, thereby
maintaining their cultural identity. They reflect the historical and cultural heritage of the region, and
also allow for the preservation and transmission of knowledge about the area. There are many
toponyms in Kazakhstan that reflect the diversity of ethnic groups living in the country. For
example, the name of the city of Almaty comes from the word “alma”, which means “apple” in
Kazakh. This name reflects the wealth and fertility of these lands. Toponyms of Kazakhstan can be
divided into several groups, which clearly reflect the national specifics of the people.

1. Toponyms, by the names of which one can determine the specific properties of the area,
also convey the people, for example, the names: rivers Karazhar — “black rock (cliff)”’, Akbulak —
“pure spring”, Aktasty — “white stone”; lake Aschykol — “salt lake”, Zhaltykol — from zhaltyp
“smooth”, “open, unovergrown lake”, Zharkol — “lake with steep banks”, Borlykol — “chalk lake”,
Kumkol — “0” “zero with a sandy bottom”, Kopa — “salt marsh”, Mailysop — “fat cop (“greasy” is
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the name for viscous, muddy mud used for treatment)”; populated areas (n.p.) Kenashchy — “wide,
salty spring”, Kisyksay — “crooked ravine, gorge”, Kokalazhar — from kok “green”, ala — “motley”,
zhar — “cliff’, i.e. “variegated green cliff’, Tasty-taldy — “rocky-hilly”, Tastybulak — “rocky
spring”, Uzynkol — “long elongated lake”, Kumkeshy — Kum “sand”, keshy — “cross through
something”, in meaning from Turkic: “sandy ford”; Aktobe city — “white hill”’; yrochischa Kokatyz
— from kok — “green”, meaning “clean, transparent”, atyz — “narrow channel”, i.e. “transparent clean

channel”, sands Akkum — add. “white, clean sands”, “moving, blowing dune sands, devoid of
vegetation” [Toponymics of Kazakhstan, 2010: 516].

2. Toponyms, by the names of which you can determine which plants grow in this area, also
these names are associated with the culture of the Kazakh people, for example the names:
Ushkamys — “three reeds”, Shagylybidaiyk — “a place where there is wormwood wheatgrass”, Shieli
— “cherry ", Shokykapagay — "pine growing on a hill"'; wintering Oykaragay — “pine tree growing in
the lowlands”, urochishche Sazdyagash — “tree growing in swampy areas”, Sypsyn agash —
“rustling tree” [Bektasova, 1996: 84].

3. Toponyms containing the names of the animal world, also these names are associated with
the culture of the Kazakh people, for example the names: Ayuly — “a place where bears are found”,
Borili — “a wolf’s place”, the Kazakh wolf is a symbol of will and strength; Balyktykol — ““ lake rich
in fish”, a rich area, Zhylanbaskol — “a lake where there are many snakes”, but for the Kazakhs they
were considered sacred.

4. Enotoponyms occupy a special role in Kazakh culture. This could be the name of a clan or
tribe, for example, the name of the clan Kypshak is an ethnotoponym meaning the most ancient clan
of Kazakhs; populated areas Altai — named after the Altai clan, Zholan — in the Egindykol region,
ethnonym of the Turks, Barakpay — in the Sandyktay region, ethnonym of the Barak Turks, Kerey —
yrochische, lake in K Orgalzhyn region is the name of the ethnic division of the Kazakhs.

5. Names that show rich agriculture, rich crops, for example Egindikol — lit. “lake near arable
land”, Eginsop from egin “sowing”, cop — “salt lake”, i.e. “lake where crops are located nearby”;
Ypochische Egintomar lit. “Humpy arable land”; Egindibulak — “spring of arable land”,
Egindikudyk — “well for arable land”; populated areas Eginditobe — “a hill where there is arable
land”, Eginsay — “a ravine with arable land”, etc.

6. Toponyms that were given in honor of respected and recognized people among the people,
such as rulers of the people, akyns, scientists, batyrs, zhyrau, musicians, etc. For example,
Kabanbay batyra, Korkyt Ata, Akmolda — ak “white”, molda “priest” , i.e. “Muslim priest”,
wintering Daygambay, Lake Baidaly, Zhanabay, Shildebaykol — “Lake Shildebaya”, Raiymbek
bastayy/bulagy — “keys, Raiymbek stream”, Shokanackansy — “Chokana pass”, Kyrgyzbay tract,
Kozha, mountain Bayanzhurek, Bogenbay sayy — “Bogenbay’s log”, etc.

7. Place names associated with the religious views of the people. Word, Aulie — “holy
person.” There is a folk legend that this lake disappeared one day, and then at night it appeared
again, and people began to call it the “holy lake.” Lake Auliecy — “holy water”, Imantay — “prayer
mountain”, spring Auliebulak — “holy spring” [Dzhanyzakov, 2011: 383]. Thus, the Kazakhs
believed in the magic of proper names. The Kazakh scientist T. Dzhanuzakov discusses this in
detail in his works.

Let us draw attention to another problem related to the study of Turkic languages from the
perspective of the functioning of various linguistic units in epic texts, which is especially important
because it reveals the meaning of anthroponyms and toponyms in various historical and cultural
periods of the development of the Turkic peoples. This aspect was discussed in the article
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“Toponymy, semantics of stable lexical combinations in the oral Kazakh tradition”
[Shaimerdenova, etc: 2022, 108].

Conclusion

According to the results of research by many scientists, the process of learning any non-native
language is a practice of intercultural communication, since every new word or phraseological unit
reflects the national national culture, which is determined by national consciousness. At the same
time, culture is most clearly reflected in anthroponyms and toponyms, representing the linguistic
picture of the world, and also preserving ethnocultural information in their foundations, as
evidenced by writes about the peculiarities of the worldview, attitude, and worldview of the people.

In our reseach we can notice that the use of anthroponyms and toponyms in Kazakhstan
contributes to the formation of a multicultural personality. They allow people to express their
belonging to a particular ethnic group, thereby maintaining their cultural identity. Due to the
diversity of anthroponyms and toponyms, every person can feel part of multinational Kazakhstan
and respect the cultural heritage of other peoples.

Anthroponyms and toponyms of Kazakhstan play a significant role in the formation of a
multicultural personality. They reflect the diversity of ethnic groups living in the country and
preserve the cultural heritage of each people. The use of various anthroponyms and toponyms
promotes respect and tolerance, and also contributes to the formation of a harmonious multicultural
personality capable of living in a multinational society.

The importance of researching anthroponyms and toponyms is also emphasized by the choice
of topic for participation in the competition for grant funding by the Ministry of Science and Higher
Education of the Republic of Kazakhstan. So, in 2023, the authors of this article submitted an
application for 2024-2026. "Turkic languages of Kazakhstan in the conditions of spiritual
modernization of society: from graphics to epic text." Here a huge linguistic and cultural layer is
highlighted, requiring the joint efforts of linguists, geographers, and historians.

Thus, anthroponyms and toponyms that reflected traditional ideas, beliefs, knowledge of the
people about the world around them, their rich life experience in historical and cultural coverage,
are a clear indicator of the history of national and human culture. Antonyms and toponyms reflect
the genetic, historical and cultural codes of the people, which, when studying the language of a
given people, build a secondary linguistic personality, knowledge of which s allows us to expand
our understanding of the past, to recognize the indissoluble connection between language and
people.

References

bekracoBa b.K. Kpatkuit Tononumuueckuii cinoBapp Kocranaiickoit obmactu. — Kocranaii,
1996. — 84 c.

BanuxanoB U.U. Co6panue counHennii. B 5 T. — Tom. 1. — Anma-Ara: ['naB.pes. ka3zaxckoi
sHimKIoneanu, 1984. — 209 c.

Bepemarun E.M., Kocromapo B.I'. S3pik UM KynbTypa: JIMHIBOCTPAHOBEICHUE B
MpernojaBaHiuM PYCCKOTO fA3blKa KaK HHOCTPAHHOTO. MeTtoanyeckoe pykoBOACTBO. — 4-e u3f. — M.:
Pycckuit sa3p1k, 1990. — 78 c.

I'ansckoBa H.JI. CoBpemeHHast MeToAuka oOydyeHUsI MHOCTPaHHBIM si3blkaM. — M.: Apkru,
2004.-43 c.

I'ym60abaT B. ®on. CoBpemenHble Tpy bl 10 s3b1k03HaHUI0. — M.: IIporpecc, 2000. — 78 c.

Jlxany3akoB T. XKep-cy aTaynapsl (3TUMOJIOTHSUIBIK aHBIKTaMaIIbIK). — AnMatbl: Onep, 2011.
—383c.

Jlxany3akoB T. Ouepk kazaxckoit onomactuku. — Anma-Ata: Feimeim, 1982. — 16 c.

Kamomuamun LI JIpeBHeTtopkckas Tomonumust Cpeaneit Azum / OTB. pea. M. McxokoB. —
T.: lapk, 2006. — 152 c.

24



Kapaynos FO.H. Pycckuii si3bIK U SI36IKOBasi IMYHOCTh. — 8-¢ u3n. — M., 2010. — 164 c.

Knob6ykosa JL.II.,, Kpacueix B.B., M3oTtoB A.U. fxwik, co3nanme, kommyHukamus / CO.
Hay4yHBIX cTarei, nocs. namsatu I'. 1. PoxkoBoil. — M.: Tuanor-MI'Y, 1998. — Bemn. 6. — 116 c.

Ky6pskoBa E.C. Yactu peun B OHOMACHOJIOTHYECKOM OCBEIICHUH: MOHorpadus. — M.:
Hayka, 1978. - 114 c.

HanmoHaneHBI HEHTp TOCYAapCTBEHHOW Hay4dHO-TexHHU4eckod oskcreptussl (HIITHTO)
MHBO PK: AP23486380: [DnekTponHbIii pecype]. Pexxum nocryna: https://www.ncste.kz/ru/main
(mara obpamienus: 1.07.2023)

Cynepanckas A.B. Onomactuka Hauyanma XXI Beka. — M.: Uncturyr s3piko3nanust PAH,
2009. - 98 c.

TanabaeBa A.M., OpasrammeBa .. Jlekcuka wu  Qpazeonoruss Kak HCTOYHHUK
ATHOKYJIBbTYpHOU nHpopManuu. — Kaparanga: M3n-so Kapl'V, 2001. — 91 c.

Tep-Munacosa C.I'. fI3bIx U MeXKyIbTYpHast KoOMMyHuKauusa. — M.: M3a-so MI'Y, 2004. — C.
13.

Tononnmuka Kazaxcrana. DHuukioneanyeckuii cnpaBounuk. — Anmarel: TOO «Aruna Ltdy,
2010.-516c.

[TaitmepnenoBa H.K., JKanabaes K., CepuxbaeBa A.J[. TomoHmMuKa ©u CceMaHTHKa
YCTOMYMBBIX JICKCHUECKUX COYETaHUI B YCTHOW kazaxckoil Tpamuimu // Bectuk KasHY. Cepus
@unonorus. — 2022. — Ne2(186). — C. 108-120. https://doi.org/10.26577/EJPh.2022.v186.i2.011.

References

Bektasova B. K. Kratkij toponimicheskij slovar' Kostanajskoj oblasti. Kostanaj, 1996. — 84 c.
[in Russian].

Valihanov Ch.Ch. Sobranie sochinenij: V 5 t. — T. 1. — Alma-Ata: Glav. red. kazah. jencikl.,
1984. — 209 s. [in Russian].

Vereshhagin E.M., Kostomarov V.G. Jazyk i kul'tura: Lingvostranovedenie v prepodavanii
russkogo jazyka kak inostrannogo. Metodicheskoe rukovodstvo. — 4-e izd., M.: Russkij jazyk, 1990.
— 78 s. [in Russian].

Gal'skova N. D. Sovremennaja metodika obuchenija inostrannym jazykam. — M.: Arkti, 2004.
— 43 s. [in Russian].

Gumbol'dt V. Izbrannye trudy po jazykoznaniju. — M.: Progress, 2000. — 78 s. [in Russian].

Dzhanuzakov T. Ocherk kazahskoj onomastiki. — Alma-Ata: Fylym, 1982. — 16 s. [in
Russian].

Dzhanuzakov T. Zher-su ataulary (jetimologijalyk anyktamalyk). — Almaty: «Oner», 2011. —
383 s. [in Kazakh].

Kamoliddin Sh.S. Drevnetjurkskaja toponimija Srednej Azii / Otv. red. M. Ishokov. — T.:
«Sharky. 2006. — 152 s. [in Russian].

Karaulov Ju.N. Russkij jazyk i jazykovaja lichnost'. 8-e izd. — M., 2010. — 164 s. [in Russian].

Klobukova L.P., Krasnyh V.V., Izotov A.l. Jazyk, soznanie, kommunikacija: Sb. nauchnyh
statej, posvjashhennyj pamjati Galiny Ivanovny Rozhkovoj. — M.: Dialog-MGU, 1998. — Vyp.6. —
116 s. [in Russian].

Kubrjakova E. S. Chasti rechi v onomasiologicheskom osveshhenii: monografija. — M.:
Nauka, 1978. — 114 s. [in Russian].

Natsional'nyy tsentr gosudarstvennoy nauchno-tekhnicheskoy eksperizy (GNTSGNTE)
MNVO RK: AP23486380 // Elektoronnyy resurs. [Rezhim dostupa]: https://www.ncste.kz/ru/main
(data obrashenya: 1.07.2023) [in Russian].

Superanskaja A.V. Onomastika nachala XXI veka. — M.: In-t jazykoznanija RAN, 2009. — 98
s. [in Russian].

Tanabaeva A.M., Orazgalieva F.Sh. Leksika i frazeologija kak istochnik jetnokul'turnoj
informacii. — Karaganda:lzd-vo KarGU, 2001. — 91 s. [in Russian].

25


https://doi.org/10.26577/EJPh.2022.v186.i2.011

Ter-Minasova S.G. Jazyk i mezhkul'turnaja kommunikacija. — M.: 1zd-vo MGU, 2004. — 13 s.
[in Russian].

Toponimika Kazahstana. Jenciklopedicheskij spravochnik. — Almaty: TOO «Aruna Ltd»,
2010. — 516 s. [in Russian].

Shaimerdenova N.ZH., Zhanabaev K., Serikbaeva A.D. Toponimika semantika ustoychivykh
leksicheskikh sochetaniy v ustnoy kazakhskoy traditsii // Vestnik KazNU. Seriya Filologiya. — Ne2
(186) 2022. — S. 108-120. https://doi.org/10.26577/EJPh.2022.v186.i2.011 [in Russian].

A.T. Kuk6aea®
E-mail: isskakova.ainura@gmail.com. baiinansic yirin aBrop: isskakova.ainura@gmail.com

H.K. IllaiimepaenoBa’
E-mail: turkology.ri@gmail.com

I.E. Kanaesa®
E-mail: dina_22.03@mail.ru

* On-Mapabu ateigarsl Kasak WITTHIK yHHBEpCUTETI, Anmartsl, Kazakcran PecnyGuukachl

KOMMOJIEHUETTI TYJFA KAJBIIITACTBIPY KAFJANBIHIAFBI
KA3AKCTAH AHTPOITOHUMJEPI MEH TOITOHWUM/IEPTHIH
MOJAEHU-YJTTBIK EPEKIIEJITTHIH KOPIHICI

AHHoTanusi. Makanana aHTPONMOHUMIECP MEH TOMOHUMIEPIIH YITTBHIK epeKIIeNiriHig
KOIMOCHUETTI TYJIFaHbl KAJBIITACTBIPYIAFbl PO KapacThIPbUIFAH. TiT MOIEHUETTI CaKTalIbl,
OHBI YpIaKTaH-YpIaKKa >KeTKi3el, COHIBIKTAH OHBIH TYJIFAHBIH, YJITTHIK MiHE3[[IH, dTHOCTBIH,
XaJTBIKTBIH, YITTBIH KaJIbIITACYBIH/Ia MAHBI3/IBI POJT ATKAPATHIHBI OCIIT1ITi.

MakanaHblH MakcaTbl — JaKyHajJapJarbl MOJCHHETTIH KOPIHICIH aHBIKTAy: KOIMOICHUETTI
(exiHII) TUIAIK TYJIFaHbl KaJbIITACTBIPY/Ja YIKEH MYMKIHAIKTEpl 0ap Ka3ak aHTPONOHUMAEP! MEH
TOMOHUMJIEPIH MbICallFa ajia OTBIPBIN. TUIMIK TYJIFAHBIH JIaKyHaJapblH OUTy oleM Typaibl
TYCIHIKTEPJII KEHEHTyre >koHe Oacka MOJEHHUET OKUIJAEPIHIH MIHE3-KYJIKBIH >KaKChl TYCIHYTe
MYMKIHAIK Oepemi. FampiMmapaslH MiKipiHIIE, XaJIBIKTBIH MOJICHHETI TYHUEHIH TUIIIK OeHHECiH
OUIIIPETIH AaHTPONOHUMJEP MEH TONOHUMAEPAE aWKbplH KepiHiC Tabaapl, COHBIMEH KaTap
STHOMOJICHH aKMapaTThl 63 HET13/1epiH/Ie OHBIH JYHUETAHBIMBIHBIH €PEKIIETIKTEPIH CaKTalIbI.

MakananbiH ~— Teopusuiblk  Oemiminge FO.H.  KapaynosteiH, JLII. KnoOykoBaHbIH,
B.B. KpacubixTeiH, A.J1. U30TOBTBIH TUIAIK TYJIFAHBIH KaJbIITACYbIHA KATHICTBI 3€PTTEYNEpPi JKaH-
YKAKThl KapacThIPBUICA, MPAKTUKAIBIK OoiMiHe Ka3ak FaiasiMbl T. XKaHy3aKkoBTHIH €eHOEKTEpIHET1
MOCHH-YJITTHIK €PeKIIeTIKTEP Ieri )KeKe eCiMAEep/IiH allaThIH OPHBI TYpajibl Tallgay *acallFaH.

Makanana YITTBIK-MOJEHN EPEKIISTIKTEePACT] AIKbl €CIMACpP/IH MarblHAChIHA KATBICTHI
OypblH aWTBUIFAH MiKipJepre KaThICTBI aJaM aTTapbl MEH TOMOHUMIEPIIH STHOCTHIH TYPMBIC-
TIPIIUIITIH, HaHBIM-CEHIMJEPIH, TapUXU OKUFaJlapblH, MOJCHUETIH OUINIPETIH YJKEH Kypamjac
OeJliri eKeHJIriHe Tajjay >Kacalblll, KOHE OJIapJAbIH TapUXH OKUFaJapMeH TikeJel OaiaHbIChIH
KepceTesi.

Makanana op6ip kaHa ce3 Hemece (pa3eoTOTUSUIBIK OIpIiK YITTHIK CAHAMEH aHBIKTATAaThIH
VITTBIK MOJICHHUETTI KOPCETETIHMIKTEH, K€3 KEJNTeH aHa TUNH MOJEHUETapaNIbIK KapbIM-KaThIHAC
ToXipuOeci peTiHae 3epTTey MPoLeci Typalbl KOPHITHIHIBI Kacaaa/bl.

Tipexk ce3gep: TUIIIK TyiIFa, aneM OelHecl, KOCAJIKbl TUIAIK TYJIFa, aHTPOIIOHUMJED,
TOTIOHUM/IEP, CEMAaHTHKA, MOJIEHUET, AICTYP, ITHOC.

Ciareme xacay ywin: Kux6aesa A.T., Ilaiimepaenosa H.JK., Kanaesa JI.E. Kenmogenuerti
TYJIFa KaJbIITACTBIPY XKaFIalbiHIarel Ka3akcTaH aHTpOMOHUMIECPI MEH TOMIOHUMJICPIHIH MOJICHH-
yiITThIK epekrreniriniy kepinici // Philological Sciences Journal. — 2023. — Vol. 3. — Ne3. — Pp. 19-
28. DOI https://doi.org/10.52081/PhSJ.2023.v03.i3.014
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® Kazaxckuii nayuonansublil YHusePcumem umenu anb-Dapaou,
Anmameol, Pecnyonuxa Kazaxcman

OTPAKEHUE KYJIbTYPHO-HAIITMOHAJIBHOMN CIEIIU®UKH
AHTPOITIOHUMOB U TOIIOHUMOB KA3AXCTAHA B KOHTEKCTE
®OPMHUPOBAHMA NOJUKYJIbTYPHOU TNYHOCTH

AnHOTanusa. B craTthe paccMaTpuBaeTcsi posib HAIMOHAIBLHOUW CIIEIU(UKA aHTPOIIOHUMOB U
TOMOHMMOB B (OPMHUPOBAHUU TMOJUKYIBTYPHON NUYHOCTH. W3BECTHO, UYTO SA3BIK COXPAHSET
KYJIbTYPY U IepenaeT €€ U3 NOKOJICHHs B IIOKOJIEHHE, I03TOMY OH MrPaeT 3HAYUTEIbHYIO POJIb B
($hOpMUPOBAHUY JTUYHOCTH, HATMOHATIHLHOTO XaPaKTePa, STHUYECKON 00LTHOCTH, HAPOAA, HALIHMH.

[lenp cTaTb — BBISIBUTH OTPAXKEHUE KYJIbTYpbl B JIAKYHAX Ha IPUMEpPE Ka3axCKUX
aHTPONIOHMMOB ¥ TOMOHHMMOB, KOTOpbIe 00JaJal0T OONBIIMM MOTEHIIHAIOM B 00pa3oBaHUU
MOJIUKYJIbTYPHOU (BTOPUYHOM) SI3BIKOBOM JIMYHOCTH. 3HAHHWE JIAKYH SI3bIKOBOM JIMYHOCTBIO
MO3BOJISIET PACIIMPUTh MHUPONOHUMAHUE U TOBEACHHUE NPEACTABUTENEH ApYyrux KyubTyp. 110
MHEHUIO Y4Y€HBIX, KYJIbTYPa HAPOAA SPKO OTpa)xkaercs B AHTPONOHMMAX M TOIMOHUMAX
PENPE3EHTUPYIOIINUX SA3BIKOBYIO KAPTHUHY MHpPA, a TaKXKe COXPaHSIOIMUX B CBOMX OCHOBAX
STHOKYJIBTYPHYIO HH(OpMAILIMIO, YTO CBUAETEILCTBYET OO0 OCOOEHHOCTSIX MHUPOBOCHPUSTHSA,
MHPOOUTYIIEHUS, MUPOIIOHUMaHUs HApOa.

B teoputnueckoil yacTu cTaThu JeTanbHO paccMmarpuBatores uccienosanus FO.H. Kapaynosa,
JLII. Knobyxogoii, B.B. Kpacusix, A.. M30oToBa 0 (GOpMUPOBAHUU S3BIKOBOM ITUYHOCTH, B
MIPAKTHYECKON YaCTH JIEJIaeTCs aHaIu3 110 TPyAaM Ka3axCTaHCKOro ydeHoro T.J[>kaHy3akoBa 0 poiu
UMEH COOCTBEHHHBIX B KYJIbTYPHO-HAIMOHAILHOU crielupuKe.

B crarbe ocymiecTBiseTCs aHaNW3, CPAaBHUBAKOTCS BBICKA3aHHBIE paHEE MHEHUS O 3HAYCHUH
UMEH COOCTBEHHBIX B HAIIMOHATBHO-KYJIBTYPHOH crnenuduke, 4TO MMEHA JIOACH W TOMOHUMBI
SBIIAIOTCSL  OOJBIIMM COCTaBJISIOLIUMM 3THOCA, NPEACTAaBIAIOIIME CcO0O0W ObIT, BEpOBaHMS,
HUCTOPUYECKHE COOBITHUS, KYIbTYpY HApPOJa, KOTOPHIE SBISIOTCS HEOTHEMIIEMON YaCThIO S3BIKOBOM
KapTUHBI MUpa, 00JIee TOT0, OHU MPSAMO OTPa’Kat0T UCTOPUUECKUM X0 pa3BUTHS COOBITUH.

Jlenaercss BBIBOJL O IIpoIecce H3Y4EHHUs JHOOOro HEpPOJAHOTO  S3bIKa MPAKTUKOM
MEXKYJIBbTYPHOTO OOIIEHHS, TaK KaK KaXJ0€ HOBOE CJIOBO WM (hpa3eosiornyeckas €AUHUIIA
OTpa)kaeT HAIlMOHAJBHYIO KYIbTYPY, KOTOPBIN 00YCIOBJICH HAIIMOHATLHBIM CO3HAHUEM.

KirwueBbie cjioBa: s3bIKOBasi JIMYHOCThb, KApTHUHA MHPA, BTOPUYHAS SI3bIKOBAsi JIMYHOCT,
AHTPONIOHUMBI, TOIOHUMBI, CEMAHTHKA, KYJIbTYPa, TPAIULIUS, 3THOC.

Jas uutupoBanus: Kuxbaesa A.T., Ilaitmepnenosa H.K., Kanaera JI.E. Otpaxenue
KyJIbTYPHO-HAIIMOHATHHON CIelM(UKA aHTPOIIOHUMOB M TOMOHMMOB KaszaxcTaHa B KOHTEKCTE
dbopmupoBanus monukyasTypHoit muuroctu // Philological Sciences Journal. — 2023. — Vol. 3. -
Ne3. — Pp. 19-28. DOI https://doi.org/10.52081/PhSJ.2023.v03.i3.014

Aemopnap mypansl maimem:

Kuxbaesa Aunyp Temipocanxvizvi, nokTopant, On-dapadum areiHaarsl Kazak yiITThIK
yHHUBepcuTeTi, On-dapadou nanreuisl, 71, Anmarsl, Kazakcran Pecrybnukach!.
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MEJIMAKOHBEPTEHLUSIHBIH KASAKCTAH MEJUACBIHJIA
KOPIHIC TABYBI

Anjaarna.
XKypHanuct MaMaHABIFBl aKNApaTTHIK JKYHENEpiH TEXHOJOTHsIIapblHA KATHICTBI KONTEreH
aCIeKTiJIEPMEH JaMBIIl OThIpabl. bapibik KongaHeicTarsl HUQPPIBIK Mmatdgopmanap MEH TYpii
TiAepAe KaObUINaHYbl THIC aKMapaTThIH oMOEOamThIFbI, aKmapaT alxyAblH THIMIUIC, Kol
apHaJbl OaiiaHpIC Kypaiaphl )kaHa MeIMaHbIH JaMybIHa ajibi Kenesi. Ochliaiiiia, OyKapaibIk
akmapatr kypamaapel (BAK) KOHBEpreHIMSCH XarJaWbIlHAA KYPHATHCTHKAHBIH >KaH-KaKThI
KIJIACCUKANBIK MYMKIiHIIKTepi apThil oThlp. COHABIKTaH Oy FHUIBIMH Makanmaga OpTajbiK
Asusana opHanackaH KaszakcTaHgarbl Mequa KOHBEPTCHIMSCBIHBIH TMakaa OOyl MEeH Ka3ipri
JKargaiibiHa 3epTTeysiep Kypriziimi. JocTypii jKoHe jkaHa MeIua apachIHAarbl IIeKapayiapibl
KO apKbUTbl, Oyn ypaic Kazakcrannmarel, cOHJaii-ak JyHHE >KY3iHiH Oacka OerikTepiHe
TEXHOJIOTHSUIBIK TIPOTPECC, TYTHIHYMIBUIAPABIH ©3repMelli MiHe3-KYJIKB JKOHE JaMbIl Kelie
JKaTKaH OW3HEC MOJCNbJAepl CHSAKTHI (haKTOpJIapiblH BIKIMAJIBIMEH KaJIbINTACya. 3epTTey
OapbICHIH/Ia Ma3MYHHBIH KaliTallaHybIMEH HeMece OajaMaibl Meaua-TaTgopManapisl KypyMeH
KYPETIH JIOCTYpJi JKOHE KaHa MenuaHbl OipikTipy mnporeciniH Ka3akcraHHBIH Mezana
KEHICTIriHAe OyKapasblK aKmapaT KypalAapbIHbIH KOHBEPTeHIMACHI aJFall peT naiija OoiraH
YaKbIT KECTECIH 3epTTEYTe XKoHe Ka3ipri jkaraaijipl Oarajiayra OarbITTaIFaHbl KOPCETUISI.

Tipek ce3aep
KonBeprenuus, »neKTpOHABIK XabapiaHABIPY, MEIUaKOHBEPreHLMs, OyKapajiblK axmapar
Kypaiapbl, KOMMyHUKAIHS, MeJIUa, aK[apaTThl TapaTy.

CinreMme kacay yuuin
[TatikenoBa A.XK., XKacapan H.A. MenuakoHBepreHuussHeIH KazakcTaH mMenuachlHIa KOpiHiC
taOys1 // Philological Sciences Journal. —2023. — Vol. 3. — Ne3. — Pp. 29-37.
DOl https://doi.org/10.52081/PhSJ.2023.v03.13.015

Kipicne

Kazakcranaa MennakoHBEpreHIUSHBIH Maia OOdybl *KOHE JaMybl, KOFAMHBIH aKmaparka
JIereH Ka)KeTTUIINH KaHaraTTaHJbIpy/la *KaHa MYMKIHAIKTEp aliblll, KOMMYHHUKAIHS CalaChIHaFbl
JCTYpIIl TYCIHIKTEpAl KaiTa Kapayra MaxOyp ereai. by nporiecc anemeri Meaua UHIYCTPUSACHIH
©3repTil, kaHa Meana (hopMaTTapbIHbIH Maia 00JTybIHA )KOHE ayIUTOPUSMEH ©3apa 9PEKeTTECY IIH
KaHa TOCUIIEPIHIH KalbIITaCybIHA BIKIAT €TeIl.

HNuTtepHer OyKapanblkK akmapar KypaiaapbiHblH mporotuni Kazakcranga 1995 xeiier BBS
(AMEeKTpOHABIK XabaplaHABIPY TaKTachl) JKyHeciHae maimga Oonapl. bByn  «3neKTpoHIBIK
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xabapmanaeipy TaktackiHga» Tek AKI ykiMeTiHIH akmapar areHTTITiHIH MaTepuaniapbl OOJIbL.
1995 xbuel Oyn KBK KazakcTan TapamblHBIH TEXHHMKAIBIK Oa3achlHIAa OpHAJTACKAH/IBIKTAH,
€CKepTIeNi Typle Ka3zak Jen arayra Oosianel.bysl KpI3METTEH akmapar alylibuiap TeK AJMarhbl
KaJIaChIHBIH TYPFBIHIApbI OoNiFaH *KOK. 90-KbUIAapAbIH OpTachlHA Kapaih KOMIBIOTEPIIK Kell
KazakcranubiH O0apiblk Aepiik KananapsiH Oipiktipai. byn Matepuerkenici — FIDONet xeniciHiH
JaMYBIHBIH apKacbiHIa MyMKiH Oonael. MHTepHer Kazakcranma 1997 »xpuibl anmramr per ipi
Kayajnapaa: AnMarel, Kaparanapl, OckeMeH/ie maijia 00JIbl.

bykapanbik akmapaT Kypajigapbl WHTEPHETTIH Ka3aKCTaHIBIK CETMEHTIHAE JKCHEPHUMEHT
peringe 1998 kbl maiina OGonnel. byn RealAudio Texmomormsicein madpananatein GCT
Almatytelecom cepBepi (itte.kz) apkpLIbl JKacainFaH aJFallKbl Paavo KoHE OcitHexabapiap.
Kaznerre Oykapansik akmapar kypangapbl 1999-2000 >xbuimap TOFBICBIHAA caiijay HayKaHBIHA
OaiimanpicThl OenceHaipexk Oonabl. Jon conm ke3dge HMHTEPHET FHUIBIMU OpTajap apachIHIarbl
OaiflaHBIC KYpaJibl KBI3METIH TOKTAThIN, Ka3zakcTaH YIIH KOFaMABIK KbI3BIFYIIBUIBIK TYIBIPA
6acragsl.PecniyOnmkaga MHTEpHET KbI3METTEPIiH NaiianaHy OarachlHBIH TOMEHJEYI /1€ YJIKEH Poil
atkapabl. 1999 sxputra AeliH Ka3aKCTAaHIBIKTAp WMHTEPHETTI MaijanaHy ymniH caratbiHa 10
JoJutapra edin tesneyre MakOyp 6onasl. 1999 xbinabiy 1 Kbipkyiierined Oacran «KaszakTenekom»
AAK xone onbiH «Kazakcran Owmnnmaiin» caynma OenriciMeH KypbutraH «Jlepekrepai xidbepy
KeNinepi TupeKuusacel» Gumuansl «MHTepHeT aiiMarbD» K00achlH KYP/bI, O MaijanaHylIblIapra
KoJDKeTiMIi OarameH JlyHuexy3iuik KeJire Ko )KeTKi3yre MyMKiHIiK Oepi.

1999 xbutbl Kazanga KaparaHapUIblK OachUIBIMAAPIBIH - aNTAIBIK Al HKECTI  OOJIBII
tabbutaThiH «Gazeta.inet.kzy (gazeta.inet.kz) mpira 6acraapl. Kem y3amaii ipi pecryonmkansik BAK
caiTTapsl maiiga 6omael. 1999 xbutbl «Xabap» areHTTiriHiH BeO-caiiThl (khabar.kz) ambuinel, o
Ka3ip Ka3Herreri eH ken KipeTiH jkoHEe KapKbIHIBI TaMbII KeJie KAaTKaH pecypcTapIbiH Oipi O0bII
tabbutanbl. 2000 )buThl KazakcTaHablK HHTEpHET-BAK canbl ece Oepmi. Kenreren razerrepin o3
caifTTapbl )KyMbIC x)acaisl. Mbicanbl, «KapaBan» (caravan.kz).KasHerre akmaparThIK areHTTIKTEp
naiiga 6onnel: «Cenim tenedonb» (hotline.kz) «KODA» (news.site.kz). Ocel ke3eHne Oeifpecmu
BAK-tapasl KypynblH eki Oipereil okuracsl aran oTunal. «NS» xoHe «Europe Plus Kazakhstan»
PaIMOCTaHIMSIIAPBIHBIH  KaHKyHepriepi shortway.to/nsradio/ xoHe xadaboom.com/radio-reef/
caiTTapblH Kyp/bl. CalTTappl oyecKoiIap skacaFraHblH €CKEPCEK, OJap IbIH KociOM IeHTreill ToMeH
6oxran. 2000 xbutel 17 KaHTapna AnMateina «@apeHretTiH 451 rpaaychl» ra3eTiHiH HETi3iHJe
Monenuer, akmapar >kKoHE KOFambIK KelliciM MUHHCTPIITIHAE pecMmu TipkenareH «Hasuratopy
(navigator.kz) aTThl TYHFBIII UHTEPHET ra3eTi maiiaa Ooabl.

FanamupiH 6i3re OepreH MyMKIHJIII JaMmbll, Oyl e3repic Meaua cajlachblHa Ja ©3 9CcepiH
Oepmeii Koiimazsl. Kasipri ke3ae raiabIMaapablH Oipl oeyMeTTIK MeH HUQPIIbIK Meaua OyKapalbiK
aKmapar KypajaaapbiH aepOecTeHIipin, OeJICeHAUIIH apTThIPyFa YIKEH YJIECIH KOCTHI Jece, CKIHIIII
TOM FaJBIMJAPbl MEMAHBIH CalachlH dNAeKaiiaa onciperTi aAekai. TexHoIorus naMblFaHia, OHBIH
KOFaMJarbl OapiibIK cajiara ocepl THIOl 3aHAbUIBIK. 1940 KBUIABIH COHBIHAA TPAaH3UCTOPIIBIH
KApbIKKA IIBIFYbl KOMIBIOTEPIIK PEBONIONMSIHBIH OacTaMachlHa alHaIAbl.  AKMapaTThIK
TEXHOJIOTUSHBIH JTaMYBI dJIeMJIeTi €H KOl KOJIJIAaHBIIAThIH [TUKI3aT aKMapaTThIH 63iH alTy MCH OHJICY
oficTepiH TyOereiii e3repTTi Jecek O0Iabl.

Meauaranymsl  Teppu @miofiH  alTyblHIIA, Oy TEPMHHIEPAIH «KOFamJbl Kajai
©3TepTKEHIH» TYCIHYIMi3 Kepek. OWTKeHI IUQPIbIK MeaAua MEH 9JeyMETTIK Meaua KOoFaM YIIiH
KaHmal ga Olp MaHBI3ABI ©3repic jkacayla: ojap «WHTEPAKTHB I€H BUPTyajFfa HETI3/eIreH
MoJIeHUeTTi HacuxarTayna» [Flew, 2002: 207].

Kazakctan menuacbiHIa MEIWaKOHBEPTEHIMSIHBIH KOpiHIC TaOybl Keyeci acmekTuiepe
Oatikanansl (1-cyper):
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sKasakcraHga WHTepHeT MeH MoBuibAi  KocbiMiianap
apKblibl  MasmyHzibl Tapaty 6esiceHfi Aambin  Kenegi.
AvmuTangbl nnatgpopmanapgpiH, Tenesuaenue, paauo xaHe 6acna BAK 63 masmyHaapbiH
Aamybl OHNaiH nuathopmanap apKbiibl YCbiHAAbI, Gyn onapabiH,
AYANTOPUACHIH KEHEWTYre MyMKiHAiK 6epin Kenea,.

eKasakcTaHgarbl BAK coumangbl meama naatGopmanapbiH
naiAanaHy apKblibl ayAUTOPUAMEH ©3apa 9peKeTTecyAiH,
MaHa TacinaepiH KaneinmacTbipApl. Facebook, Instagram,
Twitter xaHe YouTube cuAKTBI nNnathopmanap apKblibl
MeguMa  yABIMZAP  MasmyHAbl  TapaTymMeH  Katap,
KepepMmeHZepMeH Tikenel GalinaHbic opHaTyaa.

Couuangbl meaua

eKentereH KaszakcraH Mmeama ylibIMaapbl
MynbTUNAaTGOpPMansl CTpaTernanapabl Kabbinganapl, AFHU
6ip masmyHabl SpTypni  dopmaTtTa  MaHe  IpTyp/i
nnatpopmanapga Tapatagbl. Mbicanbl, 6Oip xabapapl
TeneauMaapAa KepceTy, OfaH KOCa OHbIH, M3TIH HYCKacbIH
MHTEpHET CalTbIHAA HApUANAY MOHEe KbICKA HYCKACbIH
couuangpl meaunaaa benicy.

MynbTunnatgopmanbi
cTpaTerusnap

e[lMTanabl  TexHO/NOTMANApAbIH,  AamybiMeH  Dipre,
Ka3aKCTaHAblK, MeAMa ©3  ayauTopuAcbIMEH — e3apa
dpeKreTTecyAiH MaHa TacingepiH Kongada ©Oacragpl.
Meblicanel, oHnakiH gaysic bepy, nmikipnep Genimi, Tikenei
3¢upnep ¥aHe BebuHapnap.

WUHTepaKTUBTINIK

*MeauaKkoHBepreHums APKbiNbI meaua Ma3MyHbIH
MeKeneHAipy MyMKiHAIMN apTadbl. KasakcraHaarsl meauwa
YAbIMapbl KepepMeHAepAiH KbI3bFYLLbLIbIEbl MEH TYTbIHY
24eTTepiHe calKec MasmyHabl belimaelt anaapl.

KoHTeHTTiH, XKeKeneHpgipinyi

1-cyper. Kazaxcman meduacvinoa meOuaKoHeepeeHyusHbly Kepinic maby acnekminepi.

Ka3zakcran MenuachlHAarbl MEAMAKOHBEPIeHLUs OpTYpial Meaua miaTdopManapblHbIH
MHTETPALUSICHl apKBUIBl ayTUTOPHUSHBI KEHEHTIN, Mearna Ma3MYHBIH TYTHIHY/ABIH jKaHa TOCUIIepiH
KaJblnTacTelpyfa. byn mporecc Ka3akCTaHABIK MEIUAHBbIH JaMyblHa >KaHa OaFblTTap MEH
MYMKIHJIIKTEp alIy/bl.

Martepuaaaap MeH dicTep

Ochl opaiiia, *aHa Meaua ©3TepiCTepiH FATbIMAAP MEIUAKOHBEPTEHINS JETeH TePMUHMEH
ataif Oactajpl. Byin TepMUHHIH IIBIFY TOPKiHI MEH OHBIH ajblll KENTeH e3repicTepiHe TOKTaja
KETCeK.

3eprreymri J.bemn akmapaTTelk KOFaM jKailbIHIa JKaHAJaH KEeNTeH aHbIKTaMa MEH Hjaesiiapra
kermip canasl. OHBIH €HOCKTEPiHAe KOHBEPTCHITUS KaHA MOHJIE KOJIAHBUIBIT, MaFbIHACHl KEHIHECH
ambuta  Oacragpl. Anram 1970 oxbpTbl Oyl TEPMHUH TEXHOJIOTHUSIIBIK  KYPBUIFBUIAPIBIH
WHTETPAMSCHIH  TaHBITY YIIH  KOJMaHbUIbll  Oactaca, 1980 xeuimaper  AKII o3
TEJICKOMMYHUKAIIMSACHIHA EHII KeJie JKaTKaH KaHa MeAra KYPBUIFbUIAp MEH dJicTepai Oipi3i aTay
yuriH Kongauabl. 1990 XKbUIABIH ©31HIE FAIAMTOP €631 MEH OHBI TYTHIHYIIBUIAPBIH KApPKBIHIIBI
oCyi, KOHBEpIeHIMsI YFBIMBIHBIH KeH MarbIHa/a alllblIyblHa bIKIAT eTTi. [Bapranosa, 1999].

Con xe3aeri TanpiMan “New York Times” razeti 1995 kbl Oys1 TepMUHHIH €HAITT )KYMBICHI
ras3er *KYMBIChIH/Ia 0aCTaJIbII KETKEHIH MAJIIMIETeH e/li. BYHBIH 631 CeKCeHIHIII KbIIIapIbIH 031H/1e
KOHBEPreHIIUsS VFBIMBIHBIH MeJua cajachlHIa KepiHic Taba OacraranbiH kepceremi. AKII-ta
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KOHBEPIreHLUs albll KenreH e3repic BAK-ThIH KalbIThl )KYMBIC TOPTiIOiHIH ©3repyiHe ajbll Keml.
Keit sxypHanucTTep Oyt e3repic ojapablH MaMaHIBIFbIHA JKacaliFaH KUsTHAT Jece, eKiHIi 0ipi jkaHa
MYMKiHIiKTep ambin, BAK-TBIH KaifbulyblHa BIKOAM €TTi JereH mikipae. EHAOlI ke3 KenreH
KYPHAJUCTTIH JKYMBIC ICTEY oJlici MYJbTHUMEIUAIBIK KOPCETKIIITEPMEH TiKeNIel OaisIaHbICThI
O6ongel. Menua akmapar Oip meserre OipHeme BAK ke3mepine wmarnmymar Ttapara OacTaibl.
JKypHaIMCTTIH )XYMBIC JKacay aschl MEH MYMKIHAIT KeHenal. Ipi 6ackutbiMaapabiy Oipi “New York
Times” ra3etri MeH callThIH Kartap, OipiKTipe JKYMBIC jKacay KOJIFa aybIHIBL. byn esrepicTi keiiHn
O0ackama “Los Angeles Times”, “The Washington Post” cbiHabl ipi OachlabiMmap ©3iHE €HTri3e
Oacranel. Timmriiep ae Oip me3erte OipHeIlIe peaakiusFa MaTepuan AaibiHaai 6actaasl. [Jacgues,
Andrew, 2003].

WHTepHEeT KONaHYIIBLIAphl ACTYPJi OYKapajiblK akmapaT KypaJAapblHBIH ©3€KTUITiHIH
TeMeHereHiH Oaiikaapl. 2006 KbUIIBIH KbIpKYHEriHe Kapai OyKia ojgem OolbIHIIA mramameH 1,5
MWIIHApA afaM MHTEpHETKe Koi kerkize anmapl. Ochl yakpIT iminae News Limited — Tin Tept
tanbIMasl razeri — “Sydney Daily Telegraph”, “Melbourne Herald Sun”, “Brisbane Courier” —
“Mail” xone “Adelaide Advertiser” -maHbB3ABI XabapiauHaplpy kacambl. Onap KaHAIBIKTAPIBI
Y3IIKCi3 OHJIAMH peXUMIHAC KapusjaayFa MIHICTTEME aJFaHbIH JKOHE PeNaKLUsIap TOYIiK OOMBI
KyYMBbIC icTedTiHiH Momimaeni. bym Oacrama, 2006 xbUibl ABCTpanusiHBIH Oacrmace3 KeHecl
xabapraraniaid, >KaHaJIbIKTap KbI3METTEpl calachblHAa MXKaHa OOCEKeNeCTIKTI TyAbIpAbl. by
Doiipdpakcka tuecim “The Sydney Morning Herald” sxone “The Age” ra3eTTepiHiH peakIHUSICHIH
TYABIPIBI, OJlap Ja OH Ceri3 ail OYphIHFBI KO3KapacTapblH €CKe TYCIPETiH OHJIalH jKaHaIbIKTapFa
KATBICYBIH KYIICHTTI.

Kazakcranma >xaHa akmapaTThIK TEXHOJOTHSUIAPABIH MYMKIHIIKTEPIH apTThIpaThiH KaHa
Meana OelceHai nambinm Keneni. JKaHa akmapaTThIK HAPBIKTAp KAJBINTACY/a, KaHA TOYeNci3
OyKapanbIK akmapaT Kypannapbl, MHTepHeT-caiiTTap, moprainaap, XaldblKapalbIK MoHE OTaHIBIK
Meara yiusIMaap, OJIoTTap canachl, QJICYMETTIK JKeJIIep aKnapar Taparya oesceH i O0IbI Typ.

1994 xpuaFbl 19 kpIpkyiiekTe XanmblKapaiblK SKEIUTIK aKMapaTThIK OPTANbIKTa >KOFApFbI
JIEHTeMIeT] YITTBIK JOMEH pecMHU TipkeinreHHeH keilin «KasHerte» OenceHl CalT KYpPBUIBICHI
Oacrannbl neyre 6oxaabl. 1994 XbUIIBIH COHBIHA Kapal 15 cailT amsuigbl.

[emapaa ga, KasHer mnaigamaHymisUiapbiHIa y3aK YakKbIT OOWBI MEMJIEKETTIK TIIETi
aKmapar Ke3l FaHa e€MecC, COHBIMEH Karap OaillaHbIC MEH akmapar aJMacyra apHalFaH ajlaH Ja
0oFaH KOK. «Ocipece Kazak OesiMIIENepiHiH CTYAEHTTEPl MEH OKYUIbLJIapblHa alJbIMEH OpbIC
TITiHAE OKYy VIIIH akmapaT i3/Iey/ie opacaH 30p JKYMBIC aTKapbll, COJaH KeWiH TaHAadFaH
MaTepualbl 3epTTel, ayaapbin Oepy KublHFa cOKTh» [Barlybayeva: 2023].

Kazakcran binim jxoHE FBUIBIM MUHUCTPIITiHIH PU3HKA-TEXHUKAIBIK HHCTUTYTHIHBIH CANThHI
«[Inonep» razetin rasaMTop OeTiHE ajFall OOJIbII, 3JIEKTPOHABI HYCKaja mbirapabl. ['azeT 6errepi
OipiHIII OOJBIN OPBIC JKOHE aFBUIIIBIH TIJIEPIH FaHA MIBIFBIN KOWMaM, Ka3ak TUIIET1 aKmapaTTapbl
I1a Koca bacramsl.

2004 xputel Kaparanabl MEMJIEKETTIK YHUBEPCHUTETIHIH KYPHATUCTHKA KadeapachlHbIH ara
OKBITYIIBICHI Metipamxan JKamekTiH apkacbiHaa KasHeTr akpipsl "kazakma ceitneni". On KypraH
"Apka akmapar" caitel (http://www.arka.medialaw.kz) >kemime casicaT mTeH SKOHOMHKara
OaiilaHBICTBl ~ JKAHAJIBIKTApJIbl  FaHa  €MeC, Ka3aK  arapTyIIbUIapbIHBIH  ©Mipl  MeH
HIBIFapMaIIbUIBIFBIHAH a3 Oenriii xoHe Oenrici3 Qakrtinepai ne Tapartel. Cailt OerTepiHae Kazak
KYPHATMCTUKACHI MEH MYOJMIIMCTUKACHIHBIH TApUXbIHA apHAJIFaH MakKajauap xapusiasabl. O
Ke3/Ie MHTePHETTIH XbULAAM/IBIFEI TOMEH OOJJIbI JKOHE Kellire KOCBUTY MYMKIHIIT1 9p TYPFBIHHBIH
KOJbIHAAa Oonmazsl. bipak ocbiraH Kapamactan, "Apka akmapar' aifHajmachblHa Ka3ak TLIdl
ayTUTOPUSHBI )KUHAK all/Ibl, COJI KBUIBI CAUT ¥JITTHIK MHTEPHET-CHIMIBIKTA )KEHICKE JKETTI.

byn tankamapnweik skarmaii emec, eiTkeni 2000 >xpuimapaplH OachlHIA Kazak TUINI Meaua
KEHICTIrH Kypy ymiH "o3bIK" maiigananymsuiap KaObuigaHaapl. byran anramkel "Moccaran"
VITTBIK MOPTaJbIH Kypy momnen Oona amaasr (http://www.massagan.com). Tloptan aBropiapsl, jxac
Oarmapiamambiiap JKanapoexk Mataii meH bakpiTHyp baiitenn onbl 2005 XKbUIABIH KOKTEMiHIE
TipKemn, e3 OeTTepiH/e KaHa JKaHAJIBIKTap MEH Ka3aK MY3BIKaChIH kapusiaansl. Kazak TUIII XalnbIK
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yIIiH >kxaHa ¢opymaap MeH nepbec Oerrep OOnAbl, oflap MEMJIEKETTIK TUIAETi aKmapaTieH Te3
TOJIBIKTBIPbLIA 0ACTaIbl.

MyparaTtapiad op TYpJi TakKbIpbINTarsl pedeparrap MEH FBHUIBIMH Makanamap TaOyra
Oosazpl, KYH cailblH JEpJiK Ka3ak >ka3yllblIapbl MEH aKbIHJIAPbIHBIH ©JIEHJAEpl MEH eHOeKTepi
KOChUTaJbl. bachiHma caiiT aBTOpiapbl MaijagaHylIbUIapAsl TapTy, ©31H-031 jKapHaMalay XoHE
CalTThl JKBUDKBITY, KOHTEHT II€H aKHapaTThIK Oa3aHbl KYpYy *OHE Y3JIKCI3 TOJIBIKTBIPY CHUSKTBI
©3€KT1 Macenesepre Tan 00ybl. «/{ocTapbIHBIH, TAHBICTAPBIHBIH JKOHE JKYPHAINCTEPIIH KOMETIMEH
onap ¢opymaapabl OenceHl KojajaHa 0acTail OTHIPBIN, aKnapaT aJMacaThlH ayJUTOPUSHBI KUHAN
anapl. JKeuiman okpUTFa )k00a aBTOpJaphl JKaHAa MYMKIHAIKTEpAl, KOCBIMILIA KOJJaHOaIapabl
KMHAKTaIl, CaliT YILUIH JIOTUKAIbIK OalJIaHBICThl JIEpEKTepre HEri3[elreH naijananynsl 0ackapy
npoliecHi(HaBuranusHbl )aprrapab» [byendaesa, Tacunosa: 2017].

Kazak Tingi Heriri Ma3sMyHbl MOTiHAI, KECKIHIEpAl HeMece MYJbTHMEIHAaHbl KaMTHUTHIH
naiiananynsl jkaz0anapbsl TYPakThl TypJe KOCBUIAThIH BeO-CalTThIH (OsorocdepanbiH) 1aMybIMEH
xenige "XKac Anam", "Eremen Kazakcran", "Ana Tini" xoHe "ANKBIH" CHUSKTBI PECHyOIHMKAIIBIK
ra3eTTepiH JICKTPOHMABIK HYCKalaphl Ja Maijga OOJabl, OJlap aJFallKbUIApIbIH Oipi OOJIBIT
MEMJIEKETTIK TUIJe aKHapaTThIH YJIKEH KeJeMIH TYpaKThl TYpAe *apusuiail O6acraabl. byn izney
JKYHenepi yIiH jkakchl 0a3aHbl Kypasbl.

byrinri Tanna Kazak TUTIHAET! Meaua KEeHICTIK aKMapaTThIK oHE aKMapaTThIK-OWbIH-CAYbIK
nopranaapsiHad, MemiekeTTik BAK caiftrapeiHaH, coHpmaii-ak JiHre apHajgFaH WHTEPHET-
pecypcrapaas Typanabl. Erep bl caiibln KazHeTTe akmaparThl OHJIAMH PEeXUMIHJE JKapUAIaliThIH
pecmu BAK (oHBIH imriHae akmaparThIK-(pOpManMsUIBIK areHTTIKTEPAiH) Ka3akK TUIIl HyCKajlapsl
ke0ipek maiia 6osica, oHna Ainre apHanrad cairrap (kuran.kz, dinislam.kz, islamdini.ru), kenreren
naiganaHymeUiap KipMedmi. By HeriziHeH wuciaM JKOHE MYCBUIMAHIBIK MOJCHHUETI TYypaibl
aKnapaTt 131eiTiH agamuap. by caiittapia marepuaniap >kui JKaHApThUIMANIbl XKOHE KeNyLIiiep
KU1 TyCiHIKTeMe OepMeii.

byrinri  TaHma  akmapaTThIK-OWBIH-CAyblK — MOPTAJJApblHBIH ~ Ma3MyHbl  HeETri3iHEeH
naiganaHylmbIapIblH 63/epl ece01HEH TONBIKThIPhUTY IA.

TankpLiay

l"azeTTep e3/1€epiHIH KYPBUIBIMBI MEH aKIapaTThl TapaTy 9JIICIH MHTEPHETTET1 opINTECTePIH/Ie
KalTalayJblH OpTYpJi CTpaTerusulapblH KaObiaaasl. EH anjaeiMeH, omap e3 MakalalapblHbIH
QJIIBIHFBl KaTapbIHa Oenrial O0ip KYHIEp HEMece yaKbITTap CHSKThl OKUFajap/blH YaKbIThIH aTam
KepceTyleH 6ac Taptanel. OHBIH OpHBIHA, Onap KeOiHece OyJl akmapaTThl KeWiHri Oesimpaepre
HeMece ab3arrapra sxibepesi, OChlIalIa OKUFAHBIH KalllaH OOJIFAaHBIHA KapaMacTaH ©3€KTLIITiH
cakTaipl. byn Tocin aknmapaTThlH KaObUIIAHFAH KYHABUIBIFBIH apTTHIPAJbl, OHBl YaKbIT ©Te Keje
KOCBIMILIA 5KaHAPTYJap MEH TYCIHIKTEPMEH TapaTyFa MyMKIHJIIK Oepel.

Exinmminen, ascTypii Typae Kocekimiia Oemimaepae yewinbuiraH "Kim, He, Kaiiga"
CypakTapblHa >Kayan OepeTiH HaKThl MAJIMETTep Ka3lp TaKBIPBINTHIK 137€y JKylenepiHiy
TananTapeiHa coiikec Google mera-izneyinze i37eyre 00onaThIH TaKbIPBIITAp PETiHIE KBI3MET eTell
[Lohr: 2006]. KeiiGip OachiibiMmap OKbIpMaH Ha3apblH aynapy YVIIH eKiHII OemiMieri
TaKbIPBINITAaH KeHiH HET13T1 TY>KbIPIMIApbl KOCY/bI )KOH KOpe/i.

YuriHmniaeH, 3epTTeyiaep KepceTkeHAeH, maraapeic kesinae Kypuamuctepain Twitter-meri
*a30anapsl CyOBEKTUBTI OOJBIN Keleai, onap OOBEKTUBTUIIK Typasbl XKeKe MiKipJaepli KaMTHUIB,
OUTKEeH1 oJap akKmaparTbl 9JETTerl aHaJbIKTapJbl TapaTy YJTICIHEH ThIC TIKEJNeW KeTKizeMl
[Reverse: 2014].

TepTiHIIiIeH, reOKOATaY MAaHBI3bl aKMapaTThl TapaTyAblH KOPHEKTI 9Jici peTiHae Maiija
6onapl. CMapThoHIapFa apHAIFaH apHalbl KOCKIMIAIAP/Ibl KOJIJIaHa OTBIPBIM, aJamaap sKepriliKTi
KaHAJIBIKTapJaH xabapaap OOJIBIT, KaKbIH MaHIaFbl OKHFAIap TYPAJIbl )KEKe ECKEPTYJIEp aa anajbl
[Weiss: 2013]. Msican Perinne Apnonba llIBapueHerrepaiH >KeprilikTi »KoJIapabl >KOHICYICH
TYBIHJIaFaH KOJIIK KO3FAJIBICBIHBIH OY3bUTYbI Typajibl €CKEPTETIH TBUTTEPIH KENTipyre Ooyajbl, OJI
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Te3 KapKbIH ajbll, Te3 Tapanaisl. JKypHanucTep YIIH MYHJail JIOKaNIW3alUsUIaHFaH Oakpuiayap
KEeHIHHEH KapHWsUTAUThIH MaKajlajdapblHa Heri3 0oJia anabl.

KopbITbIHABI

Bykapaiblk akmapatr KypajJaapblHbIH KOHBEPI'CHIIMSCHI TEK TEXHOJOTHSUIBIK ©3TepicTi FaHa
Olmmipmeiii; Oyl MYKHUST 3€pTTey MEH TalJayAbl KAKET €TCTiH KOI KBIPJbI dJICYMETTIK-MOICHU
KyObutbic. OHBI TYCIHY OpTYpJll TEOPUSIIBIK IIEHOEPJEPal, dicTeMeNepal KoHe Taxipubenepi
KaMTHUTBIH MeJIua 3epTTeysepAeri MoHapasblK Tocimaepai Kaxer ereni. COHbIMEH KaTap, Menua
KOMMYHUKAIMSIHBIH  OapiiblK KaTBICYIIBUIAPHI apachlHAa CBHIHU TYPFBIIAH OWay MEH Meaua
CayaTTBUIBIKTB JAMBITYBIH IIYFBUT KQKCTTUIIT TYBIHIAWABI. ByJl jKeke TyJFamapra JKeKe JKOoHE
KociOM ecy YIIiH OyKapalblK akmapaT KypajJIapblHBIH JKaKbIHIACy oJICYETIH aaall JKOHE
KayanKepHIUTIKIIeH Maijananyfa MYMKIHJIIK Oepei.

3epTTey  KOpCEeTKeHJeW, Ccoluaabl Meaua [iaaTgopManapblHBIH  KEH  Tapalysl,
MYJIBTUIUIAT(GOPMAIIBIK CTPATETUSUIAPABIH KOJIAHBUTYBl KOHE ayJUTOPUSHBIH WHTEPAKTHBTLIIT
MeJua CalachlHIarbl HEri3ri e3repictepiH Oip Oesiri Ooybim TaObUTabl. MennakoOHBEPTreHIIUS
ayTUTOPUSHBIH KYTKCHICPIH KaHAFaTTAHIBIPY/Aa KOHE Meaua TYTBIHYABIH JKaHa YJITUIepiH
KaJIBIIITACTBIPY/Ia MaHBI3JIbI POJT ATKAPAIBI.

Kazakcranmgarel MeIMaKOHBEPTCHIMSHBIH 3€PTTENyl YCHIHBUIFAH MaTepHalgap MEH 9JicTep
apKbLIbl Mea UHAYCTPUSICHIHAAFBI ©3TrepicTep/l TyCiHyre koHe OoipKkayra MyMKiHIIK Oepeni. by
Mpolecc Meaua Ma3MYHBIH — JKacaymiblUlapFa, TapaTylibUlapra JKOHE  TYTBHIHYIIBUIAPFa
TEXHOJIOTUSUIBIK JIaMy/IbIH JKETICTIKTEPIiH Naiiianany apKblIbl ©3apa oOpeKeTTEeCY/IiH jKaHa YITrliepin
KYpyFa MYMKIHJIK Oepei.

CoHbIMeH KaTap, MEAMAKOHBEPIeHIIMS MEIua CallaChlHIa >KaHa MaMaHJBIKTap MEH KYMBIC
OPBIHJIAPBIHBIH Taiaa OONybIHA BIKIAT €Teli, OYJI 63 Ke3eriHIe Meaua capaniibUIapbIHBIH JKaHa
JaFaplIap MeH OuriMaepal MeHrepyiH Tamam etefni. Kopeita aifTkaHma, MeIuakOHBEPTeHIUs
Kazakcran MeInachIHBIH JJaMyBIH/IA )KaHa MYMKIHIKTEp allbin, Meaua JauAmadThH KaiiTa Kypyaa
KOHE ayIUTOPUSHBIH KYTKEHIepiHe jkayar Oepy/ie MaHbI3Ibl POJ aTKapabl.
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Annotation. The profession of a journalist is developing in many aspects related to
information system technologies, such as the universality of information that must be obtained on
all existing digital platforms and languages, the effectiveness of obtaining information and multi-
channel communication. Thus, ways of looking at problems have emerged, and in the context of
convergence of mass media, the versatility of classical aspects of journalism is increasing.
Therefore, in this scientific article, a study was conducted on the emergence and current state of
media convergence in Kazakhstan, which is located in Central Asia. Media convergence means the
integration of traditional media platforms with digital technologies, which leads to the creation of
multimedia content and the blurring of boundaries between different forms of media. The study
shows that the process of combining traditional and new media, accompanied by duplication of
content or the creation of alternative media platforms, is aimed at studying the time frame of the
first appearance of convergence of mass media in the media landscape. Kazakhstan and assessment
of the current situation.

Key words: convergence, electronic advertisement, convergence of mass media, mass media,
communication, mass media, dissemination of information.

For citation: Shaikenova A.zZh., Zhasaral N.A. Reflection of media convergence in the
media Kazakhstan // Philological Sciences Journal. — 2023. — Vol. 3. — Ne3. — Pp. 29-37. DOI
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* Vuusepcumem umenu Cynevimana Jemupens (SDU), Anmamet, Pecnybauxa Kazaxcmar
OTPA’KEHUE MEJIMA-KOHBEPT'EHIIUU B KASAXCTAHCKHUX CMH

AnnoTtauus. [Ipodeccus xypHaiucTa pa3BUBaeTCd CO MHOTUMH aCHEKTaMH, CBSI3aHHBIMH C
TaKMMH TEXHOJIOTUSAMU UH(QOPMAIIMOHHBIX CUCTEM, KaK YHHUBEPCaJIbHOCTh MH(OpPMALMH, KOTOPYIO
HEOO0XO0AMMO TOJy4yaTh Ha BCEX CYIIECTBYIOIIMX IUPPOBBIX IuaThopMax U sA3bIKax,
s dexTuBHOCTE cOOpa HHPOPMAUM U MHOTOKaHAIbHAsT KOMMYHHUKamus. Takum oOpazowm,
MOSIBUJIUCh HOBBIE IOAXOJbl K PEILICHUIO MpoOJieM, M B KOHTEKCT€ KOHBEPreHIIMH CPEICTB
MaccoBOW MH(OpMAIMK PaCHIMPSAIOTCS MHOTOTPAHHBIE KJIACCUUECKHUE acleKThl KypHAIUCTUKHU. B
HACTOAILLEH CTaTb€ IPOBENECHO HCCIEI0BAaHUE, ITOCBSIIEHHOE BO3HUKHOBEHHIO M TEKYIIEMY
cocrosiHuto koHBepreHimu CMM B Kaszaxcrane, xotopblil pacnosioxkeH B LleHTpanbHol Asum.
MenuakoHBepreHIuss — 3TO MHTErpalys TPaJUIMOHHBIX MeauamatdopM ¢  LHUGPOBBIMU
TEXHOJIOTUSIMU, Belyllas K CO3AaHHUIO MYJIbTUMEIUIHOTO KOHTEHTa W CTHPAHUIO TPAHUI] MEXKIY
pasnuuyHbIME (opMamMH Menua. B Xxone wuccienoBaHUs IMOKa3aHO, YTO IPoOLEcC OObEeTUHEHUs
TPaJULIMOHHBIX M HOBBIX MEJHa, COMPOBOXKIAIOUINIICS AyOIUpPOBaHNEM KOHTEHTa WM CO3/JaHHUEM
aJIbTEPHATUBHBIX MeIUariaTgopM, HaNpaBlieH HAa H3Yy4YE€HUE XPOHOJIOTMU IE€PBOTO IOSBICHUS
koHBeprenunn CMU B meanananamagTe Kazaxcrana v onieHKY TEeKyIIed CUTyalnu.

KiroueBble ci1oBa: KOHBEpPreHIMs, OJIEKTPOHHOE OOBsBIeHUe, KoHBepreHus CMU,
cpeacTBa MaccoBoil HHpopmanuu, koMMmyHukaius, CMU, pacnpocrpanenne nHGpopmaimu.

Juas uutupoBanus: [laitkenosa A.JK., XKacapan H.A. Otpaxenue Meaua-KOHBEPreHIIUN B
kaszaxcranckux CMU // Philological Sciences Journal. — 2023. — Vol. 3. — Ne3. — Pp. 29-37. DOI
https://doi.org/10.52081/PhSJ.2023.v03.i3.015
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3HAKOBAS CUCTEMA KAK HEOTBEMJIEMASI YACTb
AN3ANHA B COBPEMEHHOMU KYJbTYPHOU IMAPAIUT'ME

AHHOTaNUA
Cratest QoKycupyeTrcs Ha pPOIU 3HAKOBOW CHCTEMBI B COBPEMEHHOM JW3aifHEe, OCOOEHHO B
KOHTEKCTe KyJbTypHOU mapaaurmel Kazaxcrana. ABTop mpenaiaraeT mpeaBapUTeNbHbIN aHAIN3
TUIOB 3HAKOB M WX IMOTEHUHAIbHOE HCIOJIb30BAHUE OU3aMHEPaMH, BBIABISISL aKTyaJbHOCTb
m3ydeHuss dtoi mpobnembl. Ocoboe BHHMaHWE yreiseTcs TpaQuuecKoll CTPYKType
WKOHMYECKHX 3HAKOB, TMOAYCPKUBAs HX CIOCOOHOCTH HE TpeboBaTh CHEIHATBHOU
MEPEKOJUPOBKU JJIl BOCHPHUATUS cMbIciia. B cTaThe Takke akUEHTHPYeTCs BHHMAaHHE Ha
aHaJIM3€ HMHIEKCOB-3HAKOB, BBIABISISL COOTBETCTBUS MEXIY OpraHu3anueld IpaduyuecKoro
HOCHUTENSI CMBICIIOBBIM COJIep)KaHUEeM W MH()OPMAIIMOHHOW HM30BITOYHOCTHIO OTOOpPa)kKaeMoro
npeameTa. B KOHTEKCTE COBPEMEHHOW KYJIBTYPHOR IapaJurMbl JU3aiHA aBTOP IOJYEPKUBAET
Ba)XHOCTb 3HAKOBOM CHCTEMBI, OTMEYas, 4TO €€ IOHMMAaHUE CIIOCOOCTBYET JOCTHKEHUIO
OJHO3HAYHOCTH, KOHCTAaHTHOCTH M KaueCTBEHHOW OIPEIEeNICHHOCTH BOCHPUSATHA 3HAKOBON
(hopMBI.

Kurouessle ciioBa
3HakoBas cHUcTeMa, Iu3aiiH, rpadudveckass CTPyKTypa, cuMBOJ, KaszaxcraH, KyJabTypHas
napajgurma, COBpeMeHHOCTb.

Jas uuTupoBanus
[laitmepaenoBa E.A. 3HakoBas cucremMa Kak HEOTheMJIEMas YacTh Ju3aiiHA B COBPEMEHHOMU
KynbTypHO#t mapamurme // Philological Sciences Journal. — 2023. — Vol. 3. — Ne3. — Pp. 38-48.
DOI https://doi.org/10.52081/PhSJ.2023.v03.i3.016

Beenenne

CoBpeMeHHast KynbTypHas napagurma Kazaxcrana cTpeMUTENbHO MEHSIETCSI B COOTBETCTBUU
C TEXHOJIOTHYECKUM TMPOTPECCOM M MPOIIecCaMu Tio0aau3anun. B 3Toi CBsI3M MHTEPEC BBHI3BIBAIOT
aCTIeKThI, CBSI3aHHBIC C TU3alHOM W, KOHEYHO K€, aHaJIM3 BCEr0 ATOr0 HAYMHAETCS ¢ OOpalieHus K
3HAKOBOM CHUCTEME U OTIPECIICHHS €€ OCOOCHHOCTH B KYJIbTYpE THU3aiiHa.

3HaK — HAMMEHBIINKN 3JEMEHT KOMMYHHUKALMM BHYTPH KOMMYHHMKAIIMOHHON CUCTEMBI. DTO
MOXET OBITH CIIOBO, M300pakK€HWe, IBET, 3BYK, JKECT, AJIEMEHT OJEKIbl M T.1. 3HaK CIEIyeT
MOHUMATh KaK OOBEKT C OMpPE/ICTICHHBIM 3HAaYeHHEeM, UMEIONUI JBa KOMIIOHEHTa — O3HAYaeMoe U
o3Hauaromee. [Ipu 3TOM 03HA4aeMoe OTHOCHTCS K MEHTaJbHOW KOHUENIMH (B pamMKax KOTOpOM
3HaK TOHMMAETCs B JAHHOW KyJIbTYype), TOTJA, KaK O3HaYarollee MpeACTaBlsIeT COOOH YUCTO
MaTepHalbHbIN HocuTelb [beperosas, 2008: 119-128].

OOparmieHne K CEMHOTHKE, KOTOpasi BBIIEISAT TMPOCTHIE 3HAKU, COCTOSIIHAE U3 OJHOTO
HOCHTEJISl CMBICHIA, U 3HAKH CIIOKHBIE, TO3BOJISIET PACCMOTPETH TO, YTO CO3AA€T COBOKYITHBIM CMBICI
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M KakK €ro HCIOJb30BaTh B MpaKTHKE nu3aitHa. Kak WM3BecTHO, 4yBCTBa, NEPEKUBAHUS, JEUCTBUS,
BEPOBAHUA JIIOJCH MPOTEKAIOT B 0COOBIX (hopMax — Mmo3ax, jKecTax, MaHepax. Bce atu ¢opmbl
JIBOMCTBEHHBI 0 CBOEW CYTH: C OJHOM CTOPOHBI, OHHU CO3JAal0T OJHOBPEMEHHO M 4acCTh CAMOTO
NepeKMBaHMUs, YyBCTBA, BEPOBAHHUSA, HO U IO HEKOTOPOIl CTEIIEHU OTUYXKIACHHAs €r0 YacTh, CTABIIAs
YHCTO TPATUIIMOHHOM, C IPYroi CTOPOHBI, HAOTIOJAeTCSI €T0 BHEIIIHEE MPOSIBICHHUE, MOTYIIEe OBITh
ero 3HakoMm. M3 3Toro cienyer, 4To 3HaKU CTaIU (PUKCHPOBAHHBIMU OOO3HAUYECHUSMHU MPOSBICHUI
(hOpMBI JKU3HHU TS TIepeIayl U XpaHEeHUs HH(POPMAITUU O HUX.

N3 3TOr0 MOXHO cienaTh BBIBOM, NMPEII0KEHHbIH Xu3epoM bpaiiu, yTBepKIaroniuii, 4To,
MMOCKOJIbKY BHEITHUE (HDOPMBI KH3HU OMPEACICHHBIM 00pa30oM YHMOPSIOUYEHBI, TO OHH OOpa3yroT
CHUCTEMBI JJO HEKOTOPOW CTENEHW aHAJOTHYHbIC Pa3HbIM 3HAKOBbIM cuctemam [bpammm, 2016]. B
HaIlIeM HUCCIIEOBAaHUU Mbl PACCMAaTPUBAEM PA3JIMYHbBIC BB 3HAKOBBIX CUCTEM U BO3MOKHOCTH MX
UCIOJIb30BaHUs B IPAKTHUKE COBPEMEHHOTO JU3aiHa.

MarepuaJjisbl 1 METOIbI

B cratee ucnonp3oBaHbl, B MEPBYK OYEpeIb, TEOPETUUYECKHUE METOJbI, BKIIIOYAIOIIUE
CPaBHUTEJIbHBIA aHaJIM3, U3YYEHHE Ka3aXCTAHCKUX U POCCUHMCKHMX JIMTEPATYpPHBIX HCTOYHUKOB,
0000menne mHbopMaluy, aHanoruio. [JTaBHBIME MaTepuaiamMH Ui PACCMOTPEHUS MOCITYKHIN
Tpyasl A.B. Opynkoro, B.O. I[luryneBckoro «BusyangbHble KOMMYHUKAallMM B peKjaMe H
nu3aifHe», a Takke X. bpaamm «/{uzaiin. CoBpemeHHbIl kpeaTuddy.

Oo0cyxaenne

UYenoBeK MBICIUT 3HAKaMHU U 00pa3aMu, 4TO JeNIaeT €ro COIMAIbHBIM SBICHUEM, JINYHOCTHIO.
VYnotpebienue ¢ IpyruMu 3HakaMu U IpUJaHue 3HAYUMOCTUMHOTMM BapHaHTaM COYETaHUI OJJHUX
U TeX JXK€ 3HAKOB IO3BOJSET J00MBaThCs JMOOBIX 3((eKToB. 3HAKOBBIE CPEACTBA IO3BOJISIOT
nepectpanBaTh 00pa3bl PEaJbHOCTH, CO3/1aBaTh 3aMECTUTEIN PENPE3CHTUPYEMBIX OOBEKTOB,
MEPEXOIUTh K Pa3IMYHBIM (pOpMaM KOMMYHHKAIUH.

3HaK — MaTepUalIbHBIN MpeIMET (SBJIEHUE, COOBITHE), BBICTYNAIOIINN 1JI1 HHTEPIIPETaTopa B
KAauecTBE IMIPEICTAaBUTENS] HEKOTOPOrOo JpYyroro NpeaMeTa, CBOWCTBA WJIM OTHOLIEGHUS H
WCTIONB3YEMBIM IS  TPUOOpPETEHUs, XpaHEeHHs, TMepepadoTKu U Tepeaayr  COOOIICHUI
(uadopmanyuu, 3HaHH). 3HaAKM — KOHJIEHCATOPBl U XPAaHUTENH MHQPOPMAIIMH O BHEUTHEM MHpE.
3Haku — 3TO Hen30exkHast popMa CBA3U YeIOBEKa C BHEIITHUM MUPOM U ¢ ceOe MoJ00HBIMHU.

C rtouxu 3penus K. k. [[rokacca, 3HaKOBOE€ OTHOILIEHHE HE CYIIECTBYET HE3aBHCHMO OT
pa3yma, a UMEET CYIIHOCTHO IICHXOJOTMYECKYylo npupony. MHtepnperanus ectb ocoboro pojna
MEHTaJbHOE COOBITHE, COCTOAIIEE B TOM, YTO CO3HAHUE Yero-JMO0O0 MPUBOJIUT HAC K OCO3HAHHUIO
yero-To apyroro [boposna, 1975: 282-293].

B kauecTBe MHTEpPIPETUPYEMOTO BBICTYMAIOT JHOO 3HAKH, JMOO CHUMBOJBL. 3HAaK B
COOCTBEHHOM CMBICIIE CJIOBA MTOPOKIA€T MHEHHE UM TPUBOAUT HAC K BBIABMIKEHUIO YTBEPKICHUS,
B TO BpeMs KaK CHMBOJI IPOCTO MOOYXJaeT pa3syM MOAyMaTb O YE€M-TO JAPYroM, HE MPOU3BOJS
YTBEPXKICHUM.

3HayeHue 3HaKa (IKCTEHCHOHAN) — MPeaMeT/00BEKT, MPEACTaBIsEMbIN (PEepe3eHTUPYEMBbIH)
JTaHHBIM 3HakoM. CMBICT 3HaKa (MHTEHCHOHAN) — WHQOpMAIUs O Pernpe3eHTUPYEMOM IpEAMETE,
KOTOPYIO COJICPXKUT CaM 3HAaK MJIM KOTOpasi CBA3BIBACTCS C 3TUM 3HAKOM B IIpolecce OOIIEHUS WIN
MO3HAHUS.

B3anMocCBs3b 3THX XapaKTEPUCTHUK MOXHO TpadHUuecKy NpeACTaBUTh B BUJIE CEMaHTHUECKOTO
TpeyroibpHuKa (puc. 1).
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Pucynok 1 — CemaHTH4ECKUI TPEYrOJIbHUK

3nak onpenensiercs Y. MopprucoM Kak HEUTO HAIPABIISAIONIEE TOBEJICHHUE MO OTHOMICHUIO K
YeMy-TO TAKOMY, YTO HE SBJISIETCS B JaHHBIH MOMeHT cTumysioM [Cosomuuk, 2010].

KonkpeTHoe coOBITHE WM OOBEKT, HAMpPUMEpP, 3BYK WU METKa, (YHKIMOHHUPYIOIIUE B
KauecTBE 3HaKa, Ha3bIBAIOTCA 3HAKOHOcuTeneM (sign-vehicle, o3Hauaroiiee), OpraHusM, Ui
KOTOPOTO HEYTO SIBIISICTCS 3HAKOM — HWHTEPIPETaTOPOM, TO HEYTO, KOTOPOE IO3BOIMIIO OBl
BBIMIOJIHUTh BCIO  IIOCIIEAOBATEIbHOCTh PEAKIUH, K KOTOPOH TIOA BO3JCHCTBHEM 3HAaKa
MIPEIPacIoiOkKEeH HHTEPIPETaTop — oO3HadaeMbIiM (signutum). Ecnam 3HAaK MPOU3BOIUTCS €ro
MHTEPIPETATOPOM U BBICTYIAET B KAUECTBE 3aMECTUTEINS KAaKOT0-TO APYroro 3HaKa, C KOTOPBIM OH
CMHOHHMMUYEH, TO OH HAa3bIBA€TCS CUMBOJIOM; B IPOTUBHOM CITy4ae OH HA3bIBACTCSA CUTHAJIOM.

Jxon Yaiina cuuTaer 3HaKM OOBEKTaMM 3HaHWA. ECTECTBEHHBIH 3HAK, HAPUMEP, «IbIM —
3HAK OTHS» PEalbHO CBA3aH CO CBOMM 0O3HAa4YaeMbIM (signutum) HE3aBUCHMO OT TOTO, OKa3bIBaeT JIU
OH Ha HAaC BO3JICHCTBHE; C APYrol CTOPOHBI, HEKOTOPBIE ECTECTBEHHBIE 3HAKU — TaKHe, KaK MOHSTHS
u o0pa3bl, ¢aHTa3uum — SBISIIOTCS (QOPMAIBHBIMH 3HAKaMHU, BCS CYTh KOTOPBIX COCTOHUT B
0003HAYCHHH, CTICHU(PHUKAINS TTOITHYECKOTO Japa ¢ MOMOIIBI0 YeT0-TO WHOTO, HeXKEITM OHH CaMH.
dopmalnbHbIE 3HaKH — MPOCTO 3HAKH, U HE Ooliee TOro, TOrna, Kak JpYrHe eCTeCTBEHHBbIE 3HAKH,
Ha3bIBA€MbIe WHCTPYMCHTAIBHBIMH, XapaKTEPU3yeTCs TEM, YTO WX OBITHE HE HCUYEPITBIBACTCS
BBITIONHSIEMOM MMM (YHKIUEH 0003HAYeHHs (JIBIM OINpEAENeHHO €CTh HEeuTO OOoIbliee, HEeXEIH
3HaK OTHS). YCIIOBHBIC 3HAKH (3HAKU-WHJICKCHI), B OTJIWYHE OT ECTECTBEHHBIX, HE CBSI3aHBI
«peallbHO» € TeM, 4YTO OHHM o0o3HauatoT. CormacHO MpeanoKeHHOMY Yalnuom oOluemy
OTIPENICICHUIO0 TPUPOABI 3HAKOBOTO OTHOIIEHHS, 3HAK €CTh HEYTO, CIIOCOOHOE SIBIISATH
MO3HABATEIbHON CIIOCOOHOCTH YTO-TO OTIMYHOE OT HETO caMoro Kak oonwekTa [Uuxons, 2012].

Buonorudeckas cBsi3b MEXTy OPraHU3MOM U BHEITHEW CPeJIOi, BKITFOYAst CBSI3b MEXTY OJTHUM
OpPraHU3MOM H JIPYTHIMH, OCHOBaHHAsI HA COOTBETCTBHM «CTPYKTYpPHOTO TUIaHa» OpPTaHHU3Ma M €ro
«BHEIIHETO MHUPa», U €CTh 3HAYEHUE B OPraHUYHOW IpUpoJe. IDTa MbICIb BbIcKazaHa JI. Mkcroner
B paboTe C XapakTepHbIM Ha3BaHHEM «YdUeHHe O 3HaueHuW». CaMo SIBICHHE «3HAUCHUE» HE
SIBIISIETCS KAaKUM-TTHOO MCKIIFOUUTETHHBIM CBOMCTBOM YEIIOBEUECKOTO S3bIKA WIIM YEIOBEYECKOM
MCUXWKH, B TOW WM HWHOM (opMe OHO TPUCYTCTBYET BCIOJly B OPraHUYECKOW MPUPOIEC
[Kenonauerckast, 2014: 19-24].

ChopmynupoBaHHOEe TakuM 00pa3oM ONpEIENICHHE BKIIOYACT SIBICHHWE 3HAUYCHHUS B €IIe
OoJiee MIUPOKUN KPYT SIBJICHUH, W3BECTHBIX TMOJ HA3HAUYCHHEM «oTpakeHuey. OO1iee CBONCTBO
OTpPaXECHHUS B PA3IMYHBIX BUAX U CTEIICHSAX MPOHHU3BIBACT BCIO U3BECTHYIO HAM MPUPOJY, BKIIIOUAs
HEOPTaHNYECKYIO.

«3HaKU BBIPAXKAIOT UACK MOCPEACTBOM Jpyroro. Jlaxke B HEOONBIIOM YHCIE OHU MOTYT
00pa30oBBIBATH CTPOTO YHOPSAOYECHHBIE KOMOWHAIIMH, KOTOPHIE MO3BOJISIIOT IMEpeaaTh BIUIOTH 0
TOHYAWIINX HIOAHCOB BCE pa3HOOOpa3We 4YyBCTBEHHOTrO ombiTay, — mucail Kion JleBu-Ctpocc
[UtTen, 2013].
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3Hak B O0IIEM BHJE paccCMaTpUBACTCAd «KaK HEPa3phIBHOE CBOMCTBO JBYX CTOPOH —
03HAa4YaeMOro M O3HAYaIoIEero, KOTOPhIE HENb3sl Pa3AeNuTh TOUHO TaKke, KaK Helb3s pa3leluTh
JIMIIEBYIO ¥ 000POTHYIO CTOpOHBI Jiucta Oymar» (. ne Coccrop) [Moppuc, 1982].

CHHOHMMOM «O3HAYAIOILIETO» SIBISIOTCA TEPMUHBI «(HOpMa» U «IUIaH BBIPAKECHUS», a B
KayecTBE CHHOHUMOB «03HA4aeMOT0» HCIIOJIB3YIOTCS TaK)KE TEPMHHBI «COJIEPXKAHHE», <«IUIaH
COJIEp’KaHUs», «3HAYCHHE» M HMHOrna «cMbici». [lo aHamoruu IBYX BHJIOB CTOMMOCTH AJlama
Cwmuta u nozHenme nonutakoHoMun JIMHrBUCT depaunany ne Coccrop NOCTPOMI CBOKO TEOPUIO
3Haka. Kak wu3BeCTHO, TOBap MOXET HMETb KOHKPETHYIO MOTPEOUTENbCKYI0O CTOMMOCTb,
3aKIIIOYAIOINIYIOCS B HEMOBTOPUMOM MaTE€pHaIbHOM KayecTBE JAHHOTO TOBapa, B TOM, YTO €ro
MOXKHO HOTpeOUTh (ChECTb, BBIIUTH, HAAETh U T.I.), U AOCTPAKTHYIO MEHOBYIO CTOMMOCTb,
OIpeIesIeMy0 OTHOLICHUEM JIAaHHOTO TOBapa K IpyruM ToBapam [ Yiukosa, 2014: 64-68].

[To ananoruu c stum Gepaunany ne Coccrop OTKPBUI B 3HAKE JBA 3HAUCHUS:

a) ero KOHKPETHOE 3HAueHHE, OIpEeesIeMOe HEMOBTOPHUMBIMH KadeCTBAaMH JAHHOTO 3HAKa
KaK OTAENBHOTO SABIIEHUS (HAalpUMep, TAaKOBbl 3HAYEHHs 3HAKOB, HOCAILIUE OMUCATENbHBIN

Xapakrep);
0) abcTpakTHOE 3HAUYCHHE 3HAKa, T.€. OTHOUICHHE TAHHOTO 3HAaKa KO BCEM APYIMM 3HAKOBBIM
cucTeMam (cumMBONIMYECKOE  3HAYEHHE, (hOopMaNbHO-TIITACTUYECKUE  XApPAKTEPUCTHKH)

[PKemonmuesckas, 2014: 19-24].

Hannune nByx spycoB — SIBHOTO W HESIBHOTO B 3HAKOBBIX CHCTEMax OBLIO OCO3HAHO TO3XKE,
9YeM B OTHOIICHUH IMCHUXUKUA. JTO OCOOEHHO MOHSTHO MPHU COMOCTaBICHUM CTHIMCTHKU Pa3HbBIX
3HAaKOBBIX cucTeM. CTWIMCTHKAa — 3TO Takoe siBJIeHHE B(HOPMOOOpPA30BAHWU 3HAKOBBIX CHCTEM,
KOT/la TP BBIPAKEHUU OJHOW W TOW K€ HJIEH OJJHUM CHUMBOJIOM WJIM HU300paKCHHEM, UMEETCS
HECKOJIbKO pa3HBIX CIIOCO0OB — CTWiIEH IpeoOpa3oBaHUs BHEMIHHX (OPM JaHHOTO CHMBOJA
(n300paxkenus). [Ipu 3TOMHaYMHAET 3HAYUTH U caM (aKT BHIOOPA CTUITUCTUKH.

SIBHBIN ypOBEHB: B NICHUXUKE — BCE, YTO OCO3HAHHO, OCO3HABAEMOE; B 3HAKOBBIX CHCTEMaX —
IIPOCThIe U300pakeHus 0e3 mepeHoca cMpIcia.

HesiBHBII ypOBeHB: B IICUXHWKE — HEOCO3HABAEMOE; B 3HAKOBBIX CHCTEMaX — HCIIOJIb30BaHHE
CHUMBOJIOB (3THOTpa()UUYEeCKHUX, PEIUTHO3HBIX U JIp.), CTWIMCTUKA CIOCOOOB MEPEHOCAa CMBICIA —
Metaop, METOHUMHUHM, acCOIHMAIUi © T.M., OCOOBIX TMPUHIMUIOB (OPMATBHO-TIIIACTHYECKOTO
CTpoeHHUs rpaguuecKoi CTPYKTYphI 3HAKA.

[IpencraBinenne o0 yCTpOWCTBE 3HAKa, COCTOAILIETO M3 «O3HA4YaeMoOro» (CMmbIcia) U
«O3HAYAIOUIEr0» (BHEIIHEr0 BBIPAKEHUS), PACHpPOCTPAHAETCS Ha BeCh OOILIECTBEHHBIH MHUD
YeJI0BeKa, Ha BCIO COIUAIBHYIO JIEHCTBHTEIBHOCTh, KOTOpas B STOW KOHIENIHWH CTAaHOBUTCS
OJHUM THUraHTCKMUM 3HaKOM M JeNUTCsS, KaKk BCAKUM 3HAK, Ha «JI00aJbHOE O3HAYaeMOe»
(«xomnekTuBHOE Heoco3HaHHOe» Yy JleBu-Ctpocca, «conuanbHas peanbHOCTE» Y Mepino-Ilontn) n
COOTBETCTBYIOIIEE eMy «TI00anpHOe03Havamee» [Kynpuna, 2014: 243-248].

YenoBeK OKPY)XEH CHCTEMaMH 3HAKOB, KOTOpBIE B3aWMOCBS3aHBI. HeKoTopble H3 HHX
HaXOJAATCS B IIOCJIEJOBAaTENIbHOM TMOAYMHEHHH (00pa3yloT uepapxuio). Baxkueiimen rpymnmoi
3HAKOBBIX CHCTEM SIBIISTIOTCSI 3HAKOBBIE CHUCTEMBI BOCTPHUSATHS. J[pyr©M TpHUMEpOM 3HaKOBOW
CHCTEMBbI, OOCITY)KMBAIOILIIEH 4elOBeKa, SBJSETCS €CTECTBEHHBIH S3bIK, BepOanbHas peub. [lpu
MCIOJIb30BaHNHU Tpaduyeckoil cyOcTaHIIMU BepOanbHBIN S3bIK MPUHUMAET (OpPMY HMUCHBMEHHOIO
a3plka. Ha OCHOBE IHMCBMEHHOTO sI3bIKa, Onarojgaps YIPOIIEHWI0 U YTOYHEHHUIO MpPaBUII
CHHTaKCHCa M CEMaHTHKH, CTPOSTCS HMCKYCCTBEHHBIC sI3bIKA. CHCTEMa eCTeCTBEHHOTO sI3bIKa
MEPEHOCUTCB CyOCTaHIIMU PA3IMYHOIO POJia: SI3bIK (DJIAKKOBBIX CUTHAJIOB, YJaphbl TAaTAMOB U T.II.
CucTeMbl TPHUBETCTBHI, PUTYaJOB, WTPBI, CHUCTEMBI IIOBEACHUS TNPHOMIMKAIOTCS K 3HAKOBBIM
crucreMaM. 3HaKOBBIE CUCTEMBI Pa3IMUaOTCs MO CIIOCO0Y UX MCIIOJIb30BAaHUS YeloBeKOM. BaxHyto
POJb 3[IECh MTPAET CIOCOOHOCTH BBICTYNATh KaK CPEACTBOKOMMYHHUKAIUH. C 3TON TOYKH 3peHUS
BepOabHas pedb 00pa3yeT KOMMYHMKATHBHYIO CUCTEMY, a 3HaKU BOCIPHUATHA ee He 00pa3yroT. K
YHCITY CYIIECTBEHHBIX OOIIMX XapaKTEePUCTHK BCEX 3HAKOBBIX CHCTEM OTHOCHTCS HaJIH4YHe Y HUX
HECKOJIbKUX aCHEKTOB:

— CEMaHTHYECKOro, KOTOpBIM OmIpenensercs uepe3 OTHOIICHHE [aHHOW CHCTEMBbI K
TOOBIM  «MHOS3BIYHBIM»  (haKTaM, MOJ KOTOPBIMH MOTYT UMETbCS B BHJIY JIMOO 3JIEMEHTHI U
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TEKCThl JIPYrOd CUCTeMbl, TMOO BCE T€ SBJICHHUS, KOTOpBIE JIeXKAaT 3a MpeAeiaMHd 3HAKOBBIX
CHCTEM, HO MOTYT OIUCBIBAThCS U epepadaThIBATHC UMH;

— CHUHTaKTUYECKOT0, KOTOPBI ONpPENENseTcs BHYTPEHHUMH CTPYKTYPHBIMHM OTHOIIECHUSMU
€IMHHULL B IIPEJENIaX CAMOM CUCTEMBI U COOTBETCTBYIOIIUX TEKCTOB;

— NMParMaTU4YeCcKOro, KOTOPbIM OMPENENIIeTCs COOTHOLIEHUEM MEXAY €IMHULAMU CUCTEMBI U
TEKCTaMM, U3 HUX COCTOSILUMM, C OJHOH CTOPOHBI, U NMOTPEOUTENIIMU ITHX TEKCTOB, C JPYrou
croponsl [KommyHukatusHsblii, 2023].

3HaKoBas CHUCTEMa — COBOKYIIHOCTb 3HAaKOB (Yalle BCEro OJHOTUIHBIX), oOjajaroras
BHYTPEHHEH CTPYKTYpoH, sBHBIMH ((OpPMaIM30BaHHBIMK) WJIM HESBHBIMH  IIpaBHJIAMHU
00pa30oBaHMsl, OCMBICICHUS M YHOTPEOJIEHUS €€ 3JEMEHTOB M CiyXalas Uil OCYIIECTBICHUS
UHIUBUAYAJIBHBIX M  KOJUIEKTMBHBIX KOMMYHMKATHBHBIX U TPAHCISLMOHHBIX IIPOLIECCOB.
Bo3MoOHBI pa3nuuHble KiIacCHU(UMKALMU 3HAKOBBIX CHUCTEM C TOYKM 3PEHUS HMX CTPOEHUS, B
YaCTHOCTH, B 3aBUCUMOCTH OT UCIOJIb3YEMBIX THIIOB 3HAKOB.

3HAaKOBblE  CHCTEMBl MOTYT ObITb ~ KOMMYHUKAaTHUBHBIMH  (€CTECTBEHHBIE  SI3BIKH,
UCKYCCTBEHHBIE SI3bIKHM, CHCTEMbl OpPHUEHTAllMU, pa3HbIE BHUJbl MCKYCCTBA, WIPhl) WIH XKe
HEKOMMYHMKATUBHBIMU (BOCIIPHUATHE, IPYyIIa HOPMAaTHUBHBIX CUCTEM THIA IOPUIUYECKUX 3HAKOB,
ITUYECKUX HOPM | T. 11.) [3axapoBa, 1989: 204-227].

BusyanbHas akTHUBHOCTb 3HAKOBOH (hopMbl mNpennojaraeT MOJAYMHEHHOCTb €€ CTPOCHMS
3aKOHaM U TpPUHIMUIAM HMOLHMOHAIBHO-UYBCTBEHHOIO BOCIPUSATHUS YEJIOBEKA, OOOCTPEHHYIO
peakuuI0 Ha Hee KaK Ha DJHEPreTUYECKH HAINOJIHEHHBIM CTHUMYJ, CBOEro poJa CHUTHal K
MHTEHCUBHOW paboTe 4yBcTBeHHOro ammnapara. CBONCTBO BH3YyallbHOW aKTUBHOCTH 3HAaKa
peanu3yercss npu ero (¢GopmMooOpa3oBaHMU C IOMOLIbIO apceHalla CpeAcTB  (hopMaibHO-
KOMITO3ULIMOHHO! BBIPa3UTEIbHOCTH.

JlaHHbIe TpeOOBaHUS aKLIEHTUPYIOT Hallle BHUMAaHHE HAa CUCTEMHBIX acleKTax (OpMHUPOBAHUS
3HAKOBBIX CTPYKTYpP, KOTOpBIE OIPENENAIOT KAuYeCTBEHHYIO CHenu(puKy 3HAKOBOH (OpMBI
(oTHOIIEHHE 3HAaKa K JApYyrMM (opMaMm HM300pa)xkeHHs), €€ BUAOBbIE OTIMYMS (JAaHHBI 3HAK B
COOTHOILIEHUH C JAPYTUMHU 3HAKOBBIMH CTPYKTYpamH), OCOOEHHOCTH WHIUBUIYaIbHOTO CTPOCHUS
(I€TOCTHOCTh BHYTpEHHEH Mopdoiorud 3Haka) U MPOAYKTUBHOCTh (DYHKIIMOHHPOBAHUS
(aKTMBHOCTBH BHU3yalIbHOTO BoctipusiThs)» [Kansidoexkosa, 2005].

Bce >t TpeboBaHMS B MCCIIENOBAHUU IONBITAEMCS PEAIM30BaTh B IMPOLECCE PEabHOIO
(dhopmMooOpa3oBaHus 3HAKOBOU CTPYKTYpPBI. DTO BO3MOXKHO, OJ1aro/iapsi HAUIMYHIO B BRIPA3UTEIILHOM
A3bIKe  (POPMATBLHONM KOMIO3MIIMK BCEX HEOOXOAMMBIX JUISI 3TOTO CPEICTB U BHU3YalIbHBIX
KOMIIOHEHTOB. [lpu 3TOM 3Hak-MHJEKC MO CBOEH MNpPUPOJE HECET He MpPUHAIeKAIIEEe €ro
COOCTBEHHOW Tpauyeckoil CTPYKType CMBICIOBOE COJEp)KaHHe, U K ero (popMooOpazoBaHMIO
MPEIbABISAIOTCS OCOOEHHO )KECTKHE TPeOOBaHUS.

VYcnoBHasg CTpyKTypa 3HaKa-MHAEKCA II03BOJSET IOJHOCTBIO  COCPEAOTOYMUTHCS HA
dbopManbHBIX 3aKOHaxX (OpMOOOpPa30BaHUSA, IUIACTUYECKHMX U CTPYKTYPHBIX BO3MOXHOCTSX
3HAKOBOW CHCTEMBI, a BBHICTpAaHUBaHHME CEpUH M3 5 M OoJee 3HAKOB JaeT BO3MOXHOCTHb BBISIBUTH,
yrayOuTh, U3MEHUTh BU3yallbHbIE NMPUHIUIBI 3HaKa 1O BbIOpaHHBIM IpaBHJIaM, UTpaTh C HUMH,
BKJIIOYaTh HOBbIE (DOpMaNIbHBIE aCMEKThI, OCTABAsICh B paMKaX 3aJJaHHOM KOHIIETILIUH.

[Ipn oOpamieHnn K «HUHAEKCAM-CHMBOJIAaM» HE 00s3aTeIbHO 3aTparuBaTh TIIyOMHHbBIE
3HAYEHUsl PA3IMYHBIX CHMBOJIMYECKHUX CHCTEM. 371eCh HE00XOAWMO, MCXOIs U3 TNPUHIMIA
a/JIeKBaTHOCTU Tpauyeckol CTPYKTYpbl 3HaKa €ro CcojAepKaHHIO, OTpadOTaTh TMPUHIUIIBI
oToOpaxkeHHsT (GOpMaTbHBIMU CPEACTBAMU a0CTParupoBaHHBIX OT OOBEKTOB NMOHATHH, TaKUX Kak,
HampuMep, JABIKEeHUE (KpPYroBoe, LEHTPOOEXHOE, BOJHOOOpa3HOE, MPSIMOJIMHEHHOEe, HPBLKOK,
najieHue M T.J.); KadecTBa (XpYHKOCTh, KECTKOCTb, MATKOCTh M T.I.); CBOICTBa (3aBHCHUMOCTH,
pa3aeIuMOCTh, HEPa3PhIBHOCTh, KOHCTPYKTUBHOCTD U T.I1.); 3alaxy (BOCTOYHBIHN, JETKUHA, PE3KUHA 1
T.11.); 3BYKH(KPHUK, MEJIOJIUS, ICTIOT U T.I1.) U JIp. [Busyansusie, 2011].

DT0 3HAKU OIIYIIEHUH KaK TAKOBBIX, HHJEKCHI YyBCTBA, BHOBb CO3/1aBAEMbIE XYA0KHUKAMU U
Iu3aiiHepaMy CUMBOJIBI, O 3HAYEHUH KOTOPBIX 3PUTENIb MOXKET JOTa/bIBaThcs (MO0 KOHBEHIIMS HE
3aKII0YeHa). OTO «PEBONIONWSA 3HAKa», HWHUIMUpoBaHHas emie B. KanauHnckum B cBoeM
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TBOPYECTBE, B €ro IMOMBITKE BHU3yaIM3HPOBATH 3BYKH MY3BIKH, HeETEpeIaBacMble CpeICTBAMH
n3omopdusma.

[TpuHIMOBl OpraHU3alMd 3HAaKa MOTYT OBITH pa3HOW CTENEHH YCIOBHOCTH, creuupuka
3HAKOBOM CTPYKTYpPBI «MHIEKC-CUMBOJ» OCHOBaHA Ha COOTBETCTBUU HEKOI'O IOHSTHA: JBUXKEHUS,
BKYyCa, 3araxa, 3ByKa, KauecTBa H T.II., a0CTparupoBaHHOTO OT 00beKTa, POPMaTbHO-TIIACTUYECKIM
Y KOMITO3UIIMOHHBIM IIPUHIIMIIAM OpraHu3alyu rpaguuecKkoro HOCUTEIs.

bonee cnoxHO OpraHM30BaHHbBIE 3HAKOBBIE CHUCTEMbI BO3JECHCTBYIOT Ha YPOBHE OLIYIIECHUS
MY3bIKH, SI3bIK COOOIEHHH KOTOPOH XOTS M MOHSATEH OOJBIIMHCTBY, HO HE BCErAa NEPEeBOAUM Ha
A3BIK BepOaIbHBIX 00pa30B.

3HaK BMECTE€ C TEM MOXET ObITb I'POMKHM, CIAJKHUM, IVIAAKUM, OBICTPBIM WM 3BOHKHUM,
CJIQJIKO-KUCIIBIM, CKOJIB3KUM, KPYTAIIMMCS U T.J. U T.II. 3HaKoBas (opma JI0JKHA 007anaTh TeMU
XapaKTepUCTUKAMHU, KOTOPbIE B HaOOJIbIIEH CTENEHN CIIOCOOCTBYIOT ONPEEICHHOM 3aaue U B TO
K€ BpeMs BBI3BIBaTh MIMEHHO T€ aCCOILMAIMH, KOTOPhIE CHOCOOCTBYIOT JIyYLIEeMY HpPEACTaBICHUIO
IPOAYKTA.

TaxkTuabHBIE OIIYIIEHHS B 3HAKAX MepenaroTcs (GakTypHBIMU CPEICTBAMH, TIPU 3TOM MOKHO
HKCHEPUMEHTHPOBATh C OTIEYATKaMH Pa3HbIX IPEAMETOB, KOMIO3UIIMOHHBIM HAJT0XKEHUEM Pa3HbIX
daxTyp apyr Ha Ipyra, CMa3pIBaHHEM PHCYHKOB U T.II. [ Busyanbnsie, 2011].

Pucynok 2 — IH1eKChI-CUMBOJIBI TAKTUIIBHBIE:
a) MEUIKOBMHA;0) U3MOPO3b; B) IPEBECHHA; T') BJara;

CrnyxoBble OIIYIIEHUS MepeaaroTcst kKak GopMoil MATHA, BU3YaTU3UPYIOIIETO 3BYK, TaK M, B
OCHOBHOM, pPUTMHKOW 3HAaKa, CTPYKTypH3alUed U INIACTUKOM BCEX 3HAKOBBIX JJIEMEHTOB,
HaIlpaBJIECHHON TUHAMUKOW 3HAKOBOTO MPOCTPAHCTBA, BBIABIAIOLIECH €r0 MeJIOAUKY. Busyannsanus
ayAMaJbHBIX CHHECTE3MH 3HAUMTENBHO O00OramaerT BbIPa3UTENbHOCTh 3HAKa, I103BOJISET
MOJI3BYYHUTh H300paKEHHUE, U CICI0BATEIBHO, Jy4Ille 3aOMHUTH (puc. 1, 2) [Busyanbusie, 2011].

a
Pucynox 3 — IHaeKChI-CUMBOJIBI ayIHATIbHBIC:
a) 3BYKHM CKpUIIKH; 0) IIOPOX XBOPOCTA; B) )KYKKaHHE HABO3HON MyXH
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Pucynok 4 — IHAeKCBhI-CUMBOJIBI ayAHallbHBIE: a) CBUCT; 0) 3JIEKTPO3BOHOK; B) 3BYK
OOpMaIlIMHBI; T) 3BOH €JI0YHBIX UTPYIIEK; /1) 9X0; €) MPOrphI3aHHe

BkycoBbie omrymienuss B rpaguke 3HaKa IepelaloTcs P CPAaBHEHUU XapaKTEePUCTUK
OCHOBHBIX BKYCOB W OCHOBHBIX (DOPM M IUIACTHUK, KOTOPHIC B TOW HJIU WHOW CTEIICHU UM
COOTBETCTBYIOT. DTO — CIAJKUA BKYC: OKPYIJIbIE U IUIACTUYHBIE (POPMBI, TOPBKHI: KECTKUE U
MPSIMOYTOJIbHBIC; KHUCIBIM: OCTpbIE W YIJIOBATHIE; TMPECHBIN: BsUIbIE M HEOMpPEIEICHHBIC.
COOTBETCTBEHHO CIIOKHBIE BKYCHl MEPENAIOTCS COUYETAaHHUEM pPa3IMYHbIX (OPM M IJIACTHUKO-
KOMIIO3HUIIMOHHBIX MPUEMOB (pHC. 5).

Pucynok 5 — lH1€KChI-CUMBOJIIBI BKYCOBBIE:
a) TMMOHHAs KHCII0Ta;0) IPelKUil Opex; B) KOPHUIA; T') CIAIKO-KUCIIbII COK

[IpemioskeHHBIE 3HAKOBBIE CHCTEMBI B BUJE OTACIBHBIX MHJIEKCOB MO3BOJSIOT pa3paboTarhb
COBPEMEHHBIM JM3ailHEpaM JBE, TPU TE€Mbl MHAECKC-CUMBOJIOB, HANPHUMEp, BAaHWJIBHBIN 3amax H
I'yZIOK [IapOB03a U ClI€JaTh CPABHUTEIBHBIN aHAJIN3 MOJYyYEHHBIX PE3YJIbTaTOB, CPABHUTH MOAXO/bI
Ha OCHOBaHMHM BBIOOpA BBIPA3UTENBHBIX CPEACTB W CHOCO00OB Bu3yanusanuu. Bce 310 B
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NPAaKTUYECKOH dYacTu pabOThl, OCHOBAaHHOW Ha ITOHMMAaHUHM 3HAKOBOM CHCTEMBI, HMEIOIIEH
JUINTENIbHYI0 HCTOPUOTpa(UUEecKyl0 NapaurMy M OCHOBAHHYIO Ha TPYyAaxX TAKMX H3BECTHBIX
yueHbIX, kak @. ne Coccrop, A.b. Conomuuk, X. bpaun, Bce 31U TpyAbl BaXKHbI AJI1 NOHUMAHUSA
3HAaKOBOM cucTeMbl. Bce 3T0 mo3BosIseT NPUNHTH K TOHUMAaHUIO IpaduuecKoil CTPYKTYphI 3HaKa.

3akjarouyeHue

3HAKOBasl CHCTEMa SIBJISIETCS HEOTHEMJIEMOM 4YacTh JAM3alilHa B COBPEMEHHON KYJIBTYPHOU
napagurme, Koropas B KazaxcraHe HamonHseTcs emle W HalUOHAIBHO-CHCHH()HUISCKUM
anemeHnTamu. llpeaBapuTenbHBI aHANW3 TUIOB 3HAKOB M BO3MOXKHOCTH WX HCIIOJIb30BAHUA
IU3aifHepaMy TIOKA3bIBACT AKTyaJbHOCTH OOpaIIeHUs K MpoOJieMe 3HAKOBOW CHUCTEMBI, KOTOpPAs
W3/laBHA TpUBJICKAla BHUMaHHE YYEHBIX Pa3HBIX HaIPaBJICHUN: HCKYCCTBOBEIOB, (GUIOCO(OB,
JUHTBUCTOB, UCTOPHKOB H JIP.

Buumanue mpuBiekaet rpaduueckas CTpYKTypa UKOHUYECKOTO 3HAKa, KOTOpas COACPKUT B
cebe U mepepaeT COOCTBEHHOE CMBICTIOBOE cojiep kanne. IMEHHO TIOATOMY TIPH €r0 BOCTIPUSATHU HE
TpeOyeTcs crenuanbHasi epeKoIMPOBKa MepeaBaeMoro 3HaKOM MH()OPMAILIMOHHOTO COOOIIEHUSI.
I'padmyeckuii  HOCWTENh  WKOHMYCCKMX  3HAKOB  BCErJIa  CTPOWTCS  HA  IPUHIUIAX
M300pa3UTEeNbHOCTH, U CAMH TEPMUHBI «MKOHHUUYECKUN» U «M300pa3UTEIbHBIN» MO CBOEMY CMBICITY
YKa3bIBAIOT HA JIB€ HEPA3PHIBHO CBSI3aHHBIE MEXAY COOOM CTOPOHBI 3HaKa — OBITH M300paKEHUEM
Kak rpaduvecKoil MOJIETIbIO Yero-HUOY 1b (MKOHUYHOCTH) U OBITH PaBHBIM, OJIMHAKOBBIM IMOJO0OHBIM
(u30-) oToOpakaeMoMy, T.. M300Pa3UTEIHLHOCTh KaK MOJO0OHOCTh MO 00pa3y BocHpusATHs. B 3ok
CBSI3M HaOJI0/1aeTCs CYIIECTBEHHASI XapaKTePUCTHKAa MKOHMYECKHUX 3HAKOB KaK MX BBICOKAs CTEIICHb
nzomopdmsma (cxoacrea mo Gopme) ¢ oTobOpakaeMbiM. OpHako TpaduUecKuid HOCUTENh B
MKOHUYECKOM 3HAKE XOTS M COXpaHSET OIpeleleHHYI0 H30MOP(HOCT, C OTOoOpakaeMbIM
MPEIMETOM, HO TIPH 3TOM HE SBJISETCS €ro MoJHOM Komuel. OH MpeIcTaBiseT OO0 CyIIeCTBEHHO
TpaHCPOPMHUPOBAHHYIO MOJIETb MPEAMETa, KOTOPasi BbIIEISIET, BBISBISET, 00pa3HO MPEICTaBiIsIeT
0CO0YI0 CTOPOHY CMBICIIOBOTO COJIEp KaHUsl TaHHOTO TipeaMmera. OOpaileHre K aHaaIu3y UHIEKCOB-
3HAKOB TO3BOJIMJIO YCTAaHOBHUTH COOTBETCTBHS MeXay (OpMoi opraHuzaiuu rpaduueckoro
HOCHUTENSI, CMBICIOBBIM COJIEpKAHUEM W H3HAYAIBHOW HMH(POPMAIMOHHON H30BITOYHOCTHIO
0TOOpakaeMoro mpeaIMeTa C MOMBITKOW COXpaHeHUs TApPMOHUH, CBOMCTBEHHOW BHIOPAHHOMY 3HAKY.
B coBpeMeHHON KyJabTypHOM NapajiurMe Au3aiiHa IPUBIIEKACT BHUMAaHHE 3HAKOBAas CHCTEMA,
3HaHHE KOTOPOH OOecreynBaeT COpPa3MEPHOCTh TPEX BAXKHBIX MOMEHTOB MJI JIOCTHIKEHHS
OJIHO3HAYHOCTH, KOHCTAHTHOCTH M KQ4€CTBEHHOM OIPEACIICHHOCTH BOCIIPHUATHUS 3HAKOBOW (DOPMBI.
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CHMBOJIIBIK )KYWUE KA3IPTT MOJIEHU! ITAPAIUTMAJAFBI TN3ANHHBIH,
AJKBIPAMAC BOJIITT PETIH/IE

AnHoTanus. Makana 3amMaHayu au3aiiHaarel, ocipece Ka3akcTaHHBIH MOJICHU MapagurMachl
KOHTEKCTIHJIET1 CHUMBOJIIBIK JKYHEHIH pejiHe OarbITTalFaH. ABTOp OYJI MOCEJCeHI 3epTTeyaiH
©3CKTUIITH aHBIKTall OTBIPBIN, OENTiUIepHiH TYpJEpiH KOHE OJapiAbl AU3AWHEPICPAiH BIKTHMAI
naifanaHyblH aiJblH ala Tanjayabl YcbiHaAbl. MKoHUKanblK OenriepliH rpadukanbk
KYPBUIBIMBIHA €PEKIIIC Ha3ap ayaapbliajibl, OJIapAbIH MaFbIHAHBI KAOBUIAAY YIIIH apHAWBl KOATAYIbI
KaKeT eTney KaOineriHe Oaca Haszap ayaapeuUiafbsl. Makanaga COHBIMEH Karap rpadUKaibIK
TaChIMAJIAYIIBIHBIH CEMAHTHUKAIBIK Ma3MYHbI MEH KOPCETUITEH TAaKBIPBIIITHIH aKIapaTThIK
PE3epBTLIIr apachbiHAaFbl COMKECTIKTI aHBIKTal OTBHIPBIN, MHIEKC-OeNTinepal Tanaayra 0aca Hazap
aymapeuianel. JIu3aliHHBIH Ka3ipri MoIeHM mapaJaurMachl asiChlHAAa aBTOp Oenri >KyHheciHiy
MaHBI3ABUIBIFBIH  aTall OTil, OHbI TyCiHy Oenri ¢opMacklH KaObuIIayablH Olpereiiirine,
TYPaKTBUIBIFBIHA KOHE CAMaJIbIK CEHIMILTITIHE KOJI KETKi3yre BIKIAI eTeTIH/ITIH aTall oTeI.

Tipek ce3mep: CUMBOJIBIK Xyie, Au3aiiH, rpaduKanblK KypbUlbIM, cuMBoi, Kaszakcraw,
MOJICHU TTapaJurMa, Ka3ipri 3amMaH.
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THE SIGN SYSTEM AS AN INTEGRAL PART
OF DESIGN IN THE MODERN CULTURAL PARADIGM

Annotation. The article focuses on the role of the sign system in modern design, especially in
the context of the cultural paradigm of Kazakhstan. The author offers a preliminary analysis of the
types of signs and their potential use by designers, revealing the relevance of studying this problem.
Special attention is paid to the graphic structure of iconic signs, emphasizing their ability not to
require special recoding to perceive meaning. The article also focuses on the analysis of index
signs, revealing the correspondence between the organization of the graphic medium with semantic
content and the information redundancy of the displayed object. In the context of the modern
cultural paradigm of design, the author emphasizes the importance of the sign system, noting that its
understanding contributes to the achievement of unambiguity, constancy and qualitative certainty of
the perception of the sign form.
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TOLERANCE AS THE FOUNDATION OF HUMAN DEVELOPMENT:
THE SCIENCE FICTION TRILOGY «THE TREE OF LIFE»
BY VLADIMIR KUZMENKO

Abstract
The present article offers an analysis of the trilogy «The Tree of Life», authored by Ukrainian
speculative fiction writer and scientist Vladimir Kuzmenko. The work surpasses the
conventional confines of speculative fiction by amalgamating a multifaceted spectrum of artistic
and philosophical inquiry, with a critical focus on the human condition. This renders «The Tree
of Life» an auspicious subject for scholarly exploration, particularly at the nexus of literary
studies, philosophy, and humanistic anthropology. A salient feature of the trilogy's conceptual
architecture is the proposition that tolerance serves as the linchpin for the harmonious
advancement of human society. The narrative contends that, irrespective of the trajectory human
civilisation may adopt, tolerance remains an indispensable element for the attainment of social
equilibrium and harmony. This seminal idea not only underpins the moral and ethical fabric of
the work but also challenges the reader to re-examine their own ethical mores and prevailing
societal norms.
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Introduction

Vladimir Kuzmenko's science fiction trilogy, «The Tree of Lifey, initially published in 1991,
stands as a monumental work that intricately weaves philosophical discourse into its narrative
fabric. The title itself, 'The Tree of Life," contains notable references, primarily drawing upon
Biblical symbolism. This intertextuality serves not merely as a literary device but as a means to
deepen the thematic scope of the work, anchoring it in religious and philosophical traditions.

Central to the text's moral architecture is the virtue of tolerance, posited as the essential
condition for the attainment of eternal life. This ethical stance is universalised within the narrative,
extending its moral imperative to all sentient beings. The thematic richness of the trilogy is further
enhanced by its complex narrative structure, which employs a sophisticated interplay of temporal
and spatial elements. This serves as a microcosm for the universality of the ethical and existential
issues it addresses.

The narrative's universality is accentuated by the protagonist's odyssey across diverse planets
and civilizations. This narrative strategy facilitates a comprehensive exploration of the human
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condition within a cosmological framework. Moreover, the title resonates with the mythopoetic
consciousness of various traditional cultures, including Ukrainian folklore, thereby imbuing the
narrative with a sense of cosmic unity. In this context, the Tree of Life metamorphoses into a
symbol of the interconnectedness of all life forms, serving as a metaphorical axis mundi that bridges
the earthly and the divine, the organic and the mechanical.

The trilogy grapples with a multitude of intricate themes, ranging from ethical dilemmas
associated with artificial intelligence to the perennial human quest for eternal life and cosmic unity.
Its multi-layered narrative and intertextual richness make it a compelling subject for academic
inquiry, particularly at the intersection of literature, technology, ethics, and anthropology. «The
Tree of Life» thus serves as a reflective surface for contemporary anxieties and aspirations, while
simultaneously reaching back to ancient mythologies and projecting forward into speculative
futures. In doing so, it encapsulates the multifaceted complexity of human experience in an ever-
evolving world.

The study of science fiction has been the focus of research by D. Aydachich, G. Gurevich,
T. Bovsunivska, O. Kovtun, R. Lakhmann, S.Lem, A. Nyamtsu, Y. Tamarchenko, Tz. Todorov,
T. Chernyshova, among others. Science fiction serves as a mirror reflecting societal attitudes, fears,
and aspirations. It allows for a critique of existing social structures and offers alternative visions of
the future. Science fiction often incorporates elements from various cultures and philosophies,
offering a more holistic view of humanity.

Materials and Research Methods

In line with the multidisciplinary nature of the study, the research incorporates various
methodological approaches, including philological, comparative, phenomenological, and
humanistic psychological methods. Additionally, the analysis draws upon the conceptual framework
of Erich Fromm regarding human aggression and destructiveness.

The examination of humanity in a work of science fiction often extends beyond mere
character analysis. Instead, we propose a comprehensive approach that delves into five distinct
levels: 1) ideological and thematic aspect of the work, 2) image of the author, 3) image of the
characters, 4) socio-cultural realities, 5) nature. Each of them can represent qualities that are
grouped into three categories: 1) spiritual and axiological, 2) moral and psychological and 3) bodily.
[Shkurov, 2017]. It's important to note that not all these aspects need to be present in every science
fiction text, as authors may choose to focus on specific facets based on their artistic intent. Within
the realm of science fiction, we identify five primary visions of humanity: 1) Auto-evolution, where
humanity seizes control of its evolutionary path, often through technological means; 2) Natural
development, which portrays humanity evolving or adapting in harmony with the natural world; 3)
Stagnation, where humanity is depicted as static or unchanging, often serving as a cautionary
narrative; 4) Degradation, which explores the decline or loss of human qualities; and 5) Combined
types, wherein elements of the aforementioned visions are interwoven to create a more intricate
portrayal of humanity [Shkurov, 2017].

These methodological approaches and conceptual frameworks serve as tools for unraveling
the nuanced exploration of human nature and its evolution within Vladimir Kuzmenko's science
fiction trilogy, «The Tree of Lifex.

Discussion

These visions serve as frameworks that authors can use to explore the multi-faceted nature of
humanity. They allow for a more nuanced understanding of how science fiction not only reflects but
also critiques and shapes societal attitudes towards human existence.

Many authors employ multiple visions of humanity in their works, allowing for comparative
analysis and adding depth to their fictional universes. For instance, American author Clifford Simak
in his novel «Ring Around the Sun» (1953) simultaneously portrays ordinary humans, androids, and
mutants with extraordinary abilities. The mutants aspire to improve the world and offer humanity a
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series of high-tech inventions. However, they are perceived as a threat because traditional corporate
products cannot compete with their innovative offerings.

Among contemporary works employing a combined strategy for conceptualizing humanity,
noteworthy is the series «The Long Earth» (2012-2016) by British authors Terry Pratchett and
Stephen Baxter. The series features humans who discover the ability to travel to parallel worlds, an
artificial human-robot named Lobsang who claims to be the reincarnation of a Buddhist monk, and
ordinary humans.

Kazuo Ishiguro, a British writer of Japanese descent, combines visions of biotechnological
evolution and degradation in his novel «Never Let Me Go» (2005). In this society, advanced
biotechnology and cloning technology have been realized, but cloned humans are ruthlessly
exploited as organ donors.

Another compelling example is the science fiction series «Oikumenax» by Ukrainian authors
Dmitry Gromov and Oleg Ladyzhensky, who write under the pseudonym Henry Lion Oldie. Their
works feature a blend of multiple strategies for conceptualizing humanity, including android
«golemsy, telepathic extrasensory individuals, and stagnating barbarian societies.

These multifaceted portrayals serve not only to enrich the narrative but also to offer a nuanced
examination of the complexities of human existence. They allow authors to explore various aspects
of humanity, from technological and biological advancements to ethical and moral dilemmas,
thereby contributing to the broader discourse on what it means to be human in an increasingly
complex world.

The concept of a combined human vision in scientific fiction allows for the juxtaposition and
synthesis of various perspectives within a single artistic concept. This facilitates an analysis of their
potential, prospects, and associated risks. In «The Tree of Life» Vladimir Kuzmenko presents
multiple visions and their amalgamations, thereby offering a nuanced exploration of the
complexities inherent in the human condition.

Volodymyr Kuzmenko (1931-2002) was a Lviv-based science fiction writer, medical doctor,
biophysicist, and futurist. His works address a range of critical sociological, philosophical, and
ecological issues. In his novel «The Tree of Life», Kuzmenko simultaneously presents multiple
visions of humanity, including auto-evolution, natural development, stagnation, and degradation, as
well as their combinations (e.g., the Lapifs embody both natural development and stagnation).
However, as these visions are intrinsically linked by the artistic concept, they can be understood as
a single, unified, combined vision of humanity.

Kuzmenko's work remains largely unexplored, despite its philosophical depth and
multifaceted nature, which make it a significant contribution to Ukrainian science fiction. This is
evident in his trilogy «The Tree of Life» (1991), particularly in its ontological, axiological, and
poetological dimensions of human and societal representation. The trilogy is a philosophical science
fiction work unified by its overarching concept, plot, and thematic focus. Its allegorical,
philosophical, and humanistic orientation allows it to be classified as humanistic science fiction.
Kuzmenko noted that the ideas he had been exploring in his scientific research naturally found their
way into this work, stating, "Over time, the concept of what became the three-volume 'The Tree of
Life' matured. There, | believe, | fully expressed my thoughts on the self-organization of society,
artificial intelligence, and human immortality" [Horhula 2022].

First published by the Moscow-based weekly «Knizhnoe obozrenie», the complete trilogy
was released in Russian by the «Terra» publishing house in 1991 and was later reissued by the
Lviv-based «Kamenyar» publishing house in 1993. Kuzmenko's life and professional journey
significantly influenced the thematic and ideological world of the novel. His father, L. Kuzmenko,
was a surgeon, educator, and scientist. Following a similar path, V. Kuzmenko graduated with
honors from Lviv Medical University and defended a Ph.D. thesis in pathophysiology, where he
worked on the problem of heterotransplantation, or the transplantation of foreign organs. This early
exposure to the phenomenon of «tolerance» became crucial for his philosophical inquiries. After
graduation, he engaged in biophysics, complex systems theory, and artificial intelligence issues,
which left an indelible imprint on his creative works. This multi-layered approach to the
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conceptualization of humanity in Kuzmenko's work serves as a compelling case study for the
exploration of complex human and societal issues within the realm of science fiction.

The primary focus of V. Kuzmenko's scholarly work was neurobionics, a scientific discipline
that investigates the properties of the central nervous system of humans and animals with the aim of
creating technical means endowed with similar functions. Issues related to the prospects of this field
occupy a central position in the thematic scope of the science fiction trilogy «Tree of Life». For a
time, V. Kuzmenko was an active member of the «Rukhy (social and political party), a stance from
which he articulated that he «advocated then, and continues to uphold, the idea of popular
sovereignty» [Horhula 2022]. This principle of popular sovereignty is espoused in the novel as a
significant element of human societal organization.

The narrative of «Tree of Life» unfolds across diverse temporal and spatial dimensions,
underscoring the universality of the issues it addresses. The plot is chronologically structured and
encompasses numerous extra-diegetic elements. The protagonist, Sergey, a scientist and astronaut,
traverses various planets and civilizations. Guiding him is Olga, an artificial superintelligence who
considers herself to be the main character's wife. The ultimate goal of these journeys and trials is to
thwart another artificial intelligence, Urania, created by an advanced extraterrestrial civilization.
Urania annihilated its creators and poses a threat to the universe at large. The sole method to defeat
her is to convince her that tolerance, empathy, and peaceful coexistence with other forms of
intelligence will elevate her to levels of reasoning that she cannot attain independently. The
character of Olga, an artificial superintelligence, serves as a liminal figure that blurs the boundaries
between human and machine, challenging traditional anthropological notions of agency and
subjectivity. Her self-identification as the protagonist's wife adds a layer of complexity to the
narrative, raising questions about the nature of relationships and emotional bonds in a world
increasingly mediated by technology.

The title of the novel encapsulates the author's artistic vision. «The Tree of Life» is an
intertextual reference that appeals to the Bible. Such a tree grows in the midst of the Garden of
Eden, its fruits bestow immortality, but, according to St. John of Damascus, they are «fit for
consumption only by those who were worthy of life and not subject to death» [John of Damascus,
1992]. Thus, the title points to the theme of eternal life and suggests that this gift is not for
everyone. In the context of the novel, the condition becomes tolerance, extending not only from
human to human but also to all living beings. Immortality here pertains not just to individual beings
but to the entire human race.

Furthermore, in the mythopoetic consciousness of the Ukrainian people (as well as in a
number of traditional cultures in Europe, North America, Africa, etc.), the Tree of Life symbolises
the unity of the universe [Poshyvaylo 2010]. It serves as a symbol of «orderliness and unity of the
world [...], a unique model of the Universe, where every creature, object, and phenomenon has its
place» [Rudnyts'ka, 2012: 240]. Therefore, the title also alludes to the issue of harmonious
coexistence of all sentient beings in the Universe, including humans and artificial intelligence.

This multi-layered interpretation of the title serves as a gateway to the complex themes and
issues explored in the novel, offering a nuanced understanding of the intricate relationship between
life, immortality, and ethical considerations in a cosmological context.

The narrative of the novel is deeply entrenched in a dialectic of «life and death», where life is
intrinsically linked to the concept of tolerance. The overarching theme of the work is humanity's
quest for survival, positing that only through tolerance — extending even to artificial intelligence and
extraterrestrial life forms — can humanity hope to endure. The novel grapples with a plethora of
issues, from the quest for immortality and the creation of electronic humans to the ethical
considerations surrounding defensive aggression, overpopulation, and ecological degradation.

Anthropologically, the novel presents a nuanced view of «the humany». This serves to
universalise the concept of humanity, extending it beyond the confines of Earth. The text explicitly
confirms this: Sergey, when introducing himself to the Uranids, does not say he is a human but
states that he is from Earth. Even the races that are least similar to humans are recognised as such in
the narrative, thus broadening the scope of what it means to be «humany.
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From a cultural standpoint, the novel employs a modelling role at its beginning and end, both
of which are steeped in virtuality. The intertextual aspect of the novel's commencement contains an
allusion to the Bible: Sergey and Olga find themselves on a virtual, uninhabited island, much like
Adam and Eve were created in the Garden of Eden. The island is described as «truly beautiful», and
its seasons are idealistic, echoing the Edenic paradise. This accentuated beginning, underscored by
the Old Testament allusion, suggests that Sergey and Olga become the Adam and Eve of a new
world where human and non-human intelligence coexist harmoniously.

The novel concludes with another nod to virtuality: Sergey is about to converse with his
second wife, Elga, who had died on Earth many years ago but has attained immortality in the virtual
world of artificial intelligence. The emphasis on virtuality at both the beginning and end of the text
highlights the conditional nature of the fictional world. It serves as a model, much like the one
created by the artificial intelligence Olga to warn humanity, encapsulated in the embedded narrative
«Dead Endy in the second book of the novel. Thus, the author employs the narrative as a cautionary
tale, warning readers of potential dangers while also contemplating preventive measures. The novel
serves as a complex anthropological and cultural study, exploring the boundaries of human identity,
ethical considerations, and the potential for harmonious coexistence in a cosmologically expansive
context.

In the novel's expansive narrative, spanning over a thousand pages, the surname of the
protagonist, Sergey, is conspicuously absent. He is identified solely by his first name and
patronymic — Sergey Volodymyrovich. The presence of a first name underscores Sergey's humanity
and individuality, irrespective of the virtual spaces he inhabits or the multiple 'parts' into which he
may be divided. The patronymic indicates that he is someone's son, born of flesh and blood,
irrespective of how his destiny unfolds. The absence of a surname suggests that Sergey does not
belong to a specific family or lineage; rather, his lineage is humanity itself. This serves as a
metaphorical embodiment of universal human identity.

Anthropologically, this absence of a surname can be interpreted as a deliberate move to
universalise Sergey's character, making him a representative of humanity at large. It challenges
traditional anthropological notions that tie identity to lineage, family, or even geography, thereby
expanding the scope of what constitutes «humany.

The motif of initiation plays a significant role in the novel. Initially, Sergey is primarily a
scientist. Upon arriving on the planet Elia, he must become a military leader, a hero who will save
the Elia race from extinction. Influenced by circumstances, Sergey undergoes a transformation, for
which the natives give him a new name — Erik, meaning «son of light», equivalent to our term
«herox». This name is rarely given and is reserved for those with exceptional merits for the people of
Elia. The name highlights Sergey's calling: to fight for the future, not just of humanity, but of other
intelligent races as well. Later, when he confronts the eco-terrorists planning to turn Earth into a
totalitarian dystopia, Sergey earns the nickname «Turncoat». The semantics of this nickname
emphasise the dual nature Sergey acquired on Elia: a man of the pen, not the sword, who transforms
into a warrior when threatened.

Culturally, the novel is anchored in the opposition between «violence and cooperationy,
which becomes decisive in the portrayal of humans and humanity. In one interview, the author V.
Kuzmenko noted that «there are general laws of self-organisation: the law of compatibility, the law
of integration, the law of necessary diversity. These are general laws for all self-organising systems.
Specifically for biological ones — for the biosphere, for social systems, and for systems of artificial
intelligence» [Horhula 2022]. He emphasises that tolerance and patience form the basis for
harmonious life in the Universe: «patience is the main and most valuable trait of human
intelligence» [Kuzmenko c, 1993: 23]. According to the author, humanity's future test will be one of
tolerance. Regarding violence, it not only destroys the possibility of coexistence but also leads to
self-destruction. Violence may be possible in the early stages of humanity's development, but
«when society matures, it must transition to a new form of organisation, without deceit and
violence» [98, 25], otherwise, it is doomed to perish.

53



In the novel, all the astronomical names are imbued with meaning. For instance, the planet of
one of the most advanced races in the galaxy is called Uranus. In ancient Greek mythology, Uranus
was the first ruler of the Universe, and the science and culture of the Uranids have also made them
rulers of the Universe. Another astronomical name with intertextual reference is Cybele, a planet
shared by its anthropomorphic inhabitants with a plant-based superintelligence. The name of the
planet alludes to the Phrygian goddess considered the embodiment of Mother Nature. This plant
intelligence coexists with humans on this planet and, like the ancient goddess, takes care of them,
albeit sometimes in a harsh manner.

From a psychological perspective, the names of these planets could be seen as archetypes,
representing different facets of the collective unconscious. Uranus, for instance, could symbolize
the aspiration for cosmic rule or ultimate knowledge, while Cybele might represent the nurturing
aspect of nature or the maternal archetype.

Another significant name is Gaia, the term Sergey often uses to refer to Earth in conversations
with extraterrestrials (a name given to the planet by the Uranids). A special place in the narrative is
occupied by the planet named Elia. Artificial intelligence Urania emphasizes that Elia exists in
some other reality. In contrast to the «aggressive worlds», Elia's name appeals to the biblical
tradition, where humility and peacefulness are among the most important virtues. «Elia» is a
feminine name existing in several European languages, including French, Italian, and Dutch. It
derives from the ancient Hebrew name of the prophet Elijah «a3%%» (Eliyahu), meaning «The Lord
is my God».

Culturally, the name Elia serves as an intertextual reference to the Bible, highlighting its
special status among other planets that refer to Greek mythology. The biblical prophet Elijah was
taken to heaven for his virtues, and Elia also resembles Paradise in many ways. Observing this
world, the protagonist even wonders if «this might be the forgotten and lost garden of the biblical
Eden where our ancestors lived before the Fall» [Kuzmenko a, 1993: 35]. This parallel between Elia
and Edem is not limited to this reminiscence. The planet experiences eternal spring, its inhabitants
are virtually free from illness, understand the language of animals and plants, and exist in harmony
with them: «Before his eyes, a tree bent down and offered its fruits to the beautiful Elian. Before his
eyes, a fierce predator resembling our tiger obediently lay at the feet of a human» [Kuzmenko a,
1993: 35]. Moreover, the local inhabitants are devoid of aggression and violence, starkly contrasting
with other worlds in the novel's universe.

The novel employs these names to delve into complex themes of human existence, morality,
and the potential for harmonious coexistence in a cosmologically expansive context.
Psychologically, the names serve as markers for different aspects of human experience, from the
quest for knowledge and power to the nurturing aspects of nature and the virtues of humility and
peace.

The motif of violence plays a significant role in the novel and can be examined through the
lens of Erich Fromm's concept laid out in «The Anatomy of Human Destructivenessy». In the novel,
aggression is depicted in two forms, aligning with Fromm'’s ideas [Fromm, 1994]. There is benign
(biologically adaptive) aggression, which is a «reaction to a threat to the vital interests of the
individual» [Fromm, 1994: 170] and «serves the cause of life» [Fromm, 1994:189]. Then there is
malignant (biologically maladaptive) aggression, which is the «passion for absolute domination
over another living being and the desire to destroy» [218, 18]. V. Kuzmenko emphasizes that
protective benign aggression can exist even in a developed, tolerant society to safeguard it from
destruction: «tolerance increases [...], along with it grows intolerance to cruelty» [Kuzmenko c,
1993: 24].

From an anthropological standpoint, the novel serves as a microcosm for examining how
different societies manage aggression and violence. It reflects the complexities of human behavior
and the struggle between constructive and destructive impulses. Culturally, the novel engages with
the philosophical and ethical questions surrounding violence, drawing from both psychological
theories and societal norms. It offers a nuanced view that challenges the often binary perspectives
on aggression and violence, suggesting that not all forms of aggression are harmful or destructive.
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Psychologically, the novel delves into the complexities of human aggression, echoing
Fromm's differentiation between benign and malignant aggression.

Sergey, the protagonist, stands as an exceptional embodiment of benign and protective
aggression. This emphasizes not only the benign nature of Sergey's aggression but also its
protective quality, aligning closely with the themes and psychological underpinnings presented in
the novel.

In contrast, malignant aggression brings death, not only to the victim but also to the aggressor,
as demonstrated by the societies of neohumanists, Uranids, and whistlers.

The novel models several types of societies differing in their attitudes towards violence and
aggression, aligning with Erich Fromm's concept, which distinguishes three types of societies: 1)
life-affirming [Fromm, 1994: 148]; 2) non-destructive yet aggressive [Fromm, 1994: 149]; and 3)
destructive [Fromm, 1994: 149].

The image of a non-aggressive, life-affirming society is portrayed through the aborigines of
Elia. In this civilization, the natural development of humans is embodied. Violence and cruelty are
almost non-existent: "violence, which has played a leading role in the history of human civilization,
is completely absent here" [Kuzmenko a, 64]. There are no inter-tribal conflicts, and even simple
conflicts are rare: "the sincerity and purity of thought of these people simultaneously captivated and
frightened him, frightened by their vulnerability to potential external violence" [Kuzmenko a, 1993:
117].

Far from lacking, the absence of rivalry and vanity is a harmonious aspect of their way of life
and culture: «We have no power as such. | am the leader of the tribe, but | was elected and can be
deprived of this title at any moment if another, wiser one appears. And | myself will obediently give
up my position to him, without feeling the slightest sense of offense» [Kuzmenko a, 1993: 82]. This
is a society of physical and spiritual harmony.

The portrayal of the Elians is particularly intriguing. The author emphasizes that they are
«genuine human beings, indistinguishable from Sergey except for the absence of facial hair and a
slightly shorter stature» [Kuzmenko a, 1993: 31-32]. Their physical appearance is idealized,
characterized by «well-defined facial features, large eyes, and a somewhat soft, rounded jawline»
[Kuzmenko a, 1993: 32]. The Elians' physical attributes suggest a peaceful disposition; their bodies
are delicate and lack the physical strength commonly found in Earthlings. Devoid of technological
advancements, the Elians exist in complete harmony with their environment. The author refers to
them as «nature's favored children» [Kuzmenko a, 1993: 35] and repeatedly emphasizes their
unfamiliarity with violence.

Discussing the differences between Elians and Earthlings, V. Kuzmenko speaks of a
civilizational divide [Kuzmenko a, 1993: 35], thereby eliminating any distinction based on their
extraterrestrial origin or nature. In the artistic universe of the novel, the Elians serve as one of the
models for humanity, and their extraterrestrial nature is analogous to merely another culture.
However, their lack of a war institution nearly proved fatal. When invaders arrived on Elia, the
Elians were virtually defenseless: «Our evolution took a different path, and we lost the necessary
aggressiveness [...]. Now we are forced to pay a heavy toll for this loss» [Kuzmenko a, 1993: 79-
80].

From an anthropological perspective, the Elians represent an alternative model of human
society, one that has chosen harmony over conflict, but at the cost of vulnerability. Culturally, their
peaceful existence raises questions about the sustainability of non-aggressive societies in a universe
that may not share their values. Psychologically, the Elians' situation resonates with Erich Fromm's
concept of benign aggression, which is essential for the defense of vital interests. Their lack of this
form of aggression renders them susceptible to external threats, thereby challenging the idealistic
path they have taken as being unsuitable for humanity at large.

The macro-image of a non-destructive yet aggressive society is embodied in several
civilizations: 1) 23rd-century Earthlings, representing an auto-evolutionary technical vision; 2) a
civilization resembling the Soviet Union, depicted in the third book in the section "On the Outskirts
of the Universe," representing a vision of human stagnation; and 3) the aborigines of Cybele,
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representing a combined vision of natural human development and stagnation. Members of these
societies are not excessively cruel, but they are not as benevolent as the Elians either. Second-type
societies, particularly Earthlings, are accustomed to violence and characterized by rivalry. These
societies are prone to wars. Sergey tells the Elians that he comes «from a world that has been torn
apart by wars and violence for millennia [...] Only the threat of self-destruction turned history
towards peaceful development, but before that, humanity shed oceans of blood and seas of tears»
[Kuzmenko a, 1993: 147].

In line with Erich Fromm's concept, members of this type of society are active, set goals, and
achieve them. The civilization of 23rd-century Earthlings is depicted as socially prosperous but on
the brink of catastrophe. While they have managed to significantly curb the level of internal societal
violence, they have not refrained from violence against nature. This has led to the threat of a genetic
catastrophe: «pollution of the environment with mutagens, transferred epidemics, and viruses,
which, as it turned out, caused mutations, led to a heavy burden on the human gene pool. Almost
every fifth person was born with pronounced signs of genetic damage» [Kuzmenko a, 1993: 273].
The planet also faces an ecological catastrophe: «the power of man, which he has so far boasted
about, turned out to be a bluff in the face of the forces of disturbed nature» [Kuzmenko a, 1993:
272].

Culturally, the novel warns against the reckless exploitation of nature and advocates for a
more considerate attitude not only towards sentient beings but towards all living entities.
Psychologically, the narrative aligns with Fromm's theories on the dual nature of human aggression,
illustrating how both benign and malignant forms of aggression can shape societies and their
relationships with the natural world. The future Earthlings are depicted within the framework of a
technical vision of auto-evolution: they partially live in virtuality and coexist peacefully with
artificial superintelligence.

According to the author, humanity is on the brink of another catastrophe. In the quest to create
a supercomputer with unprecedented computational power, humans have developed «overly
complex systems» of intelligent nature. Unlike the Uranids, whose artificial intelligence destroyed
its creators, Earth has managed to avoid this fate thanks to a hard-won historical tolerance.
V. Kuzmenko emphasizes that artificial superintelligence cannot be enslaved but can be
collaborated with. The optimal way to achieve this is by endowing it with human personality and
treating it as a human being. Ultimately, in the form of artificial intelligence, humans gain a
companion: «Olga serves herself because humanity is now a part of Olga, just as Olga is a part of
humanity» [Kuzmenko c, 1993: 14]. It is this alliance with artificial intelligence that, according to
the artistic logic of the novel, allows humans to avoid decline. In V. Kuzmenko's narrative, artificial
intelligence emerges as a unique technical variant of humanity, serving as a peculiar embodiment of
Vladimir's consciousness.

From an anthropological perspective, the narrative explores the co-evolution of humans and
technology, suggesting that the ethical treatment of artificial entities could be a survival imperative
for humanity. Culturally, the text raises questions about the boundaries of personhood, extending it
to non-biological entities and thereby challenging traditional anthropocentric views. The narrative
posits that the ethical and collaborative treatment of artificial intelligence — seen as an extension of
human consciousness — could be a pivotal factor in averting societal and existential crises.

The race depicted in the third book's interlude, «In the Backyards of the Universey, is notably
nameless. The country portrayed bears a striking resemblance to the Soviet Union during its period
of Perestroika, a time contemporary to the author. The highest executive and administrative
authority mentioned in this interlude is the Council of Ministers, and the country is plagued by
bureaucracy, which becomes an almost insurmountable obstacle to the development of cybernetics.
The protagonist, El, works as an engineer in a design bureau with departmental affiliation, and
employees are assigned there «by allocationy, further alluding to the Soviet Union. The country
faces severe shortages; El's family can only obtain medicine for their sick son through a black-
market connection. Abuse of power is rampant, and nepotism and cronyism help cover up official
crimes and corruption. El becomes the bearer of extraterrestrial knowledge about cybernetics,
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imparted to him in a dream by Sergey and Urania. This knowledge could accelerate the
development of civilization, but El's intelligence and integrity are incompatible with his social
environment. On trumped-up charges, he ends up in prison (notably, in a location analogous to
Siberia), from which he escapes and, losing faith in the possibility of aiding humanity, becomes an
avenger. In this interlude, the author presents a model of humanity that has come close to
developing artificial intelligence, but internal societal divisions and intolerance not only make
coexistence with artificial intelligence impossible but also its creation. For such a project to come to
life, global changes are needed both in society and in the individual. This nameless race serves as a
model of a vision of stagnation.

From an anthropological standpoint, the narrative explores how societal structures and
cultural norms can either facilitate or hinder technological progress, including the development of
artificial intelligence. The story serves as a cautionary tale about the dangers of bureaucratic inertia
and social discord, themes that resonate in various cultural and historical contexts. From a cultural
studies perspective, the narrative delves into the ideological frameworks that govern societies,
particularly those that resist change. It questions whether a society steeped in bureaucracy and
corruption can adapt to rapid technological advancements, thereby challenging its own stagnation.

The last society of a non-destructive yet aggressive type is represented by the Lapiths from
the planet Cybele. The Lapiths are seemingly inspired by the ancient Greek myth of the war
between the Lapiths and the Centaurs. The plant intelligence of Cybele governs the world of the
Lapiths. Due to Cybele's intervention in their evolution, the Lapiths are predominantly peaceful
towards each other. Cybele embodies the mother goddess in a science-fictional context. She first
appears to Sergey as a woman accompanied by two tigers [Kuzmenko ¢, 1993: 338], echoing her
portrayal in ancient Greek myths. She grants the planet's inhabitants immortality and eternal youth
but deprives them of the ability to develop science and create a machine civilization, which would
pose a threat to her. To prevent the development of civilization on the planet, Cybele artificially
limits the birth rate of the Lapiths, provides abundant food, and creates an enemy for them — the
Centaurs. The availability of food, «which you can take as much as you want, you just have to bend
downy [Kuzmenko c, 1993: 276], has eliminated the Lapiths' need to «earn their daily bread by the
sweat of their brow» [Kuzmenko ¢, 1993: 276], and consequently, to develop production and
science. The threat from another intelligent species has prevented rivalry between tribes, which
would have led to the emergence of states. This society embodies a combination of natural
development and stagnation: the beautiful and long-lived Lapiths live in symbiosis with an
intelligent planet but have failed to build a civilization.

From an anthropological perspective, the Lapiths represent a society that has achieved a
unique equilibrium with its environment, facilitated by the governing intelligence of Cybele. This
raises questions about the role of environmental factors in shaping societal norms and behaviors, as
well as the ethical implications of such governance. Culturally, the narrative explores the concept of
stagnation within a society that has seemingly reached an idyllic state. It questions the sustainability
of such a society and probes the cultural and psychological ramifications of a life devoid of
challenges or the need for innovation.

The macro-image of a destructive society is embodied in the Neo-humanists, Whistlers, and
Uranids. Societies of this type are marked by «aggressiveness, cruelty, and destructive tendencies»
[Fromm 1994: 149]. Betrayal and intrigue become commonplace: for example, among the Neo-
humanist elite, there is a continuous struggle for power. Wars are frequent: the Whistler race is
engaged in constant conquests. A clear hierarchical system exists: the Whistler expedition is
commanded by a general, and the ordinary members of the expedition are soldiers. From a cultural
studies perspective, these societies reflect the dangers of ideologies that prioritize power and
control, often at the expense of ethical considerations and human well-being. Psychologically, the
narrative delves into the mindset of individuals within these aggressive societies, exploring how
cultural and systemic factors can influence individual behavior and ethical decision-making.

The cultural norms of these societies are deeply influenced by their respective histories and
governance structures. The Lapiths, living under the benevolent governance of Cybele, have
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developed a culture that values harmony and balance but at the cost of innovation and progress. The
Neo-humanists, on the other hand, operate in a culture that values power and control, often at the
expense of ethical considerations. This raises questions about the role of cultural narratives in
reinforcing or challenging existing power structures.

In the society of Neo-humanists, governance is centralized under an autocratic leader,
supported by a small aristocracy. The populace is biologically stratified, with those who could be
considered oppressed remaining unaware of their subjugation. The middle class, generally content
with their status, live in relative luxury. This societal structure has transformed the planet into a
form of concentration camp. The narrative dedicated to this society, aptly titled «Dead End»,
underscores the futility of the Neo-humanist path. They represent a synthesis of technological auto-
evolution and stagnation, having preserved nature and advanced neurotechnologies, but leading
humanity into totalitarianism and a state of impasse [Kuzmenko b, 1993: 134].

Sergey aptly terms the Whistlers as «fascists», a society where other intelligent races are
considered sub-human. Echoing the Nazi practice of making «ornaments» from human skin, the
expeditionary force of the Whistlers rewards its members with «ornaments» made from human
body parts. A Whistler woman, whose diary was discovered by Sergey, writes that she is
compassionate because she tries to ensure her victims die quickly, revealing a lack of self-
awareness about her own horrific cruelty. These societies are marked by a pervasive cruelty and
animosity, not just towards other races but also among their own kind [Fromm 1994: 149]. For
instance, the leader of the Whistler expedition takes pride in having a dried head of a writer
executed for counter-revolution, and a Whistler woman despises her deceased friend merely for
possessing a forbidden history book [Kuzmenko a, 1993: 113]. The Whistlers epitomize a vision of
degradation; they have destroyed their culture, initiated military expansion under a tyrant, and
ultimately faced extinction. From an anthropological perspective, this society represent extreme
forms of social organization, each with its own mechanisms of control and subjugation. Culturally,
they reflect the darker aspects of human potential, manifesting in systemic oppression and
dehumanization.

The linguistic characteristics also offer insights into these societies. The language of the
Elians is melodious yet firm, resembling Earth languages [Kuzmenko a, 1993: 32]. In contrast, the
Whistlers communicate through a series of whistling sounds, making it difficult to distinguish the
semblance of words [Kuzmenko a, 1993: 27]. This linguistic divergence further accentuates the
cardinal differences between the Elians and the Whistlers, both in their external appearances and
their internal essences.

The civilization of the Uranids is depicted as the most advanced, possessing the secret of
eternal youth and mastery over genetics. In this society, poverty was non-existent, and all labor was
performed by automated systems. Robots manufactured goods, produced food and clothing, served
as teachers, doctors, engineers, and servants. They also constructed buildings, laid roads, and
ventured into space [Kuzmenko c, 1993: 10]. Human activities in this society were exclusively
focused on sports, love, art, science, and, notably, warfare. Unable to eradicate the vice of violence,
they created artificial intelligence for military purposes, which ultimately led to their civilization's
downfall. The Uranids embody a synthesis of visions of technical auto-evolution and degradation,
framed in a distinctly techno-pessimistic context: nearly immortal and the most powerful race in the
Universe, they are consumed by wars, show no mercy to other races, and ultimately self-destruct.

The Uranids represent an apex of technological and social development, yet their inability to
transcend their violent tendencies led to their self-destruction. Culturally, they epitomize the
paradox of a society that has achieved almost every conceivable form of material and intellectual
advancement, yet remains fundamentally flawed due to its inherent violence.

The fact that all destructive societies eventually reach a point of self-destruction underscores
the author's artistic-philosophical concept: violence serves as an insurmountable obstacle to normal
development and existence. This resonates with broader themes in cultural and psychological
studies, which often explore the limitations of technological and social progress in overcoming
fundamental human flaws.
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Conclusion

In summary, the novel serves as a complex tapestry that weaves together anthropological,
cultural, and psychological threads to explore the multi-faceted nature of violence and aggression in
human societies. It offers a nuanced perspective that goes beyond the simplistic binaries, providing
a rich ground for academic discussion and interpretation. In the realm of science fiction, a combined
strategy for understanding human nature is often employed, where the author amalgamates multiple
visions of human and societal development. In V. Kuzmenko's trilogy «The Tree of Life», various
pathways for human progress and the potential threats that may befall us are thoughtfully explored.
Kuzmenko identifies tolerance as a pivotal quality for the harmonious development of both the
individual and society. From an anthropological perspective, Kuzmenko's work serves as a
speculative ethnography, offering a lens through which to examine the potential trajectories and
pitfalls of human civilization. The emphasis on tolerance can be seen as a cultural adaptation
mechanism, essential for the survival and flourishing of diverse communities in an increasingly
interconnected world.

The trilogy delves into the complexities of human values, ethics, and social norms,
highlighting the role of tolerance as a cornerstone for societal harmony. It suggests that no amount
of technological advancement can substitute for the fundamental virtues that govern human
interaction. The focus on tolerance resonates with theories that stress emotional intelligence and
social cognition as key factors in human development. Tolerance, in this context, is not merely a
social virtue but a psychological asset that enables individuals to navigate complex social
landscapes, thereby contributing to societal well-being.

Thus, Kuzmenko's «The Tree of Life» serves as a comprehensive exploration of human
potential and limitations, synthesizing various visions to offer a nuanced understanding of the
human condition. The work underscores the importance of tolerance as a critical quality for the
sustainable and harmonious development of both individuals and societies. «The Tree of Life»
engages with a multitude of complex themes, from the ethical considerations surrounding artificial
intelligence to the quest for eternal life and cosmic unity. Its multi-layered narrative structure and
intertextual references serve to enrich its thematic depth, making it a compelling study in the
intersection of technology, ethics, and the human condition. The text serves as a mirror reflecting
contemporary anxieties and hopes, while also reaching back to ancient myths and forward to future
possibilities. It thus encapsulates the complexity of human experience in a rapidly changing world,
offering a nuanced exploration of the challenges and opportunities that lie ahead.
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POJIEBBIE UT'PbI ITPU OBYYEHHUH PYCCKOMY #3bIKY B KOHTEKCTE
INO3HABATEJIBHOU AKTUBHOCTU U IIPEIMETHO-ITIPAKTHYECKOHU
JAEATEJIBHOCTH YYAIIUXCA

AHHOTaLUA
B craTtbe paccmaTpuBaeTcsl OfHa U3 BaXXHEHWIIMX NPOOJIEM B MPENOJABaHUU PYCCKOTO SI3bIKA,
CBsI3aHHas C (HOpMHUpPOBaHMEM MO3HABATENBLHOIO MHTEpeca AETel MOCPEINCTBOM CIOXKETHO-
POJIEBBIX UTP C OMOPOH Ha MPEeIMETHO-TIPAKTHYECKYIO JeATeNbHOCTD. J|aHHBIN BOIPOC SIBISETCS
aKTyaJIbHBIM JUISI y4eOHON-TIO3HABATEIILHOW JNIESTEIBHOCTH B CBSI3M C HaONMogaeMoi B
MOCJIEAHUE TOMbl, C OJHOM CTOPOHBI, THIEPAKTHUBHOCTBIO JETEW, C JAPYroil CTOPOHBI, C
MACCHBHOCTBIO HEKOTOPBIX Tpynn oOydaromuxcs. Ocoboe BHUMaHUE B CTaThe oOparmaercss Ha
TO, YTO BO)XHEWIIYIO POJb B Pa3BUTHUHU PEYHM W MBINUIEHUS peOCHKa BBITIOJIHSIET MPeIMEeTHO-
MpaKTU4ecKasi JEeSTEeIbHOCTh, COCTaBIAOUIas B OOJbIIEH CTEeHH OCHOBY OOydeHHsS NpHU
WHKITFO3MBHOM 00pa30BaHWU, M, KOHEYHO K€, B paHHEeW BO3PACTHON KaTErOpWH JIeTeH M TpH
00y4YeHNU B Ha4yallbHBIX KiaccaxX. OIHAKO, aBTOPHI MOJUYEPKUBAIOT 3HAYUMOCTH MPOBEICHUS
POJIEBBIX WI'P Ha BCEX dTalax pa3BUTUS JIMYHOCTH, O YEM CBUIETEILCTBYIOT JAHHBIE OIIpOCca
yuuTeneil M yd4eHUKOoB. (PakT BO3pacCTarOIIEr0 HHTEpeca K HHTEPAaKTUBHOMY IPOBENEHUIO
YPOKOB, a TakXe BO3PACTAIOIIMNA MHTEPEC K HAYYHOH M HAy4YHO-NOMYJISIPHOW JHMTEpaType IO
Ha3BaHHOM TeMe CBHJETENHCTBYET 00 aKTyaJIbHOCTH pa3pabOTKU KEHCOB U MPOBENIEHUS] YPOKOB
B Mogo0HOM ¢opmare Kak B MIAAIIMX, TaKk W B CTapIIMX Kiaccax. B gaHHOW cTaThe
paccMaTpuBaeTcsi KeHC-METOM, B YaCTHOCTH, CBSA3aHHBIN C POJICBBIMH MIPaMHU IO PYCCKOMY
S3bIKYy B YCIOBHSX OWIMHTBaNbHOM cpenpl. OCHOBHOE BHHMMaHHE B paboTe aBTOPEHI
AKLEHTUPYIOT Ha TEXHOJIOTHUIO MPOBEIEHHUS POJIEBBIX HIP C YYETOM IICHXOJIOTHMYECKHX U
BO3PAaCTHBIX OCOOCHHOCTEeH ydwamiuxcs. JlaHHas cTaTesi MOXET OBITh IOJE3Ha YYHUTENsIM
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PYCCKOTO $3bIKa, METOIUCTaM, TefaroraM, TaKkKe JIMIaM, HHTEPECYIOIIMMCS TPEno1aBaHueEM
PYCCKOTO SI3bIKa B IIIKOJIE.
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BBeaenue

B coBpeMeHHOH Hayke M NpaKTHKe MpeanararTcsl pa3audHble GOpMbI COBEPIICHCTBOBAHMS
y4eOHO-BOCIIUTATEIBHOTO TIPOILIECCa, KOTOPBIE B YCIOBHSX TEXHOJOTMYECKOTO Mporpecca u
OUIMHrBU3Ma TpeOYyIOT YCHJICHHMs BHUMAHHS K CHKETHO-pOJEeBbIM urpam. llemaroru-pycuctsl
crpemsTcs cHopMUpOBaTH 3HAHHS y PeOCHKA, BHIPAOOTAaTh HABBIKM W yMEHUS, MO3BOJISIONINE
MOJIOJJIOMY ITOKOJICHHIO Ka3aXCTaHLIEB COLMAIN30BaTbCS B CTPEMHUTEIBHO MEHSIOIEMCS] MUpE, TJie
3HaYMMOCTh PEeUM Kak CpeAcTBa OOmeHHs W I(PQPEKTUBHOTO PA3BUTHS BCE BpPEMS BO3pPACTacT.
BMmecTe ¢ TeM BO3HUKaOT MpoOsieMbl 00ydeHHs OCOOCHHBIX JAeTeil B oO0Iel LIKoJie U BBEICHHE
MHKJIFO3UBHOTO OOpas3oBaHus. llpu 3TOM He3aMEHUMBIM HHCTPYMEHTOM B Tporecce OO0y4deHHUs
ABIISICTCA NPEAMETHO-IIPAKTUYECKass W WrpoBas JesTeabHOCTh JeTed. Ilpuuem mnpenmMerHas
JESTENbHOCTh SIBIISIETCS OJHOW M3 BaXXHBIX OCHOB (DOPMHUPOBAHMS pPEYM JIETeH, TaK Kak OHa
obecreyrBaeT pocT TBOPYECKOTO MOTEHIMAa, M03HABaTEIbHOM aKTHBHOCTH, obOoraiieHue Gpopm
B3aUMOJICHCTBUSL CO CBEPCTHUKAMU U B3POCIBIMHU, JIOCTHIKEHUE OIPENeIEHHOIO pe3yibTara,
pa3BUTHE MOJUTEXHUUYECKON KYJIbTYPBHI.

[IpenMeTHas AesTENbHOCTh UMEET NEPBOCTENIEHHOE 3HAYEHUE U /ISl PA3BUTHUS MBIIJIEHUS], Ha
YTO HEOJHOKpPaTHO oOpallajy BHUMaHHWE TaKue BBIJAIOIIMECS YueHbIe-UCCIEeI0BaTeIH, Kak
XK. Inaxe, JI.C. Beirorckuii, B. llltepn u ap. BaxkHO OTMETUTh M aKTyalbHOCTh HCIOJIb30BAHUSA
UTPOBOH JESITEIBHOCTH 00YYAIOIINXCSl HA YPOKaX, B 0COOEHHOCTH, KOT/Aa ISl ayJUTOPHH PYCCKUN
S3bIK HE SIBJSIETCSI POJHBIM, a peaJiud, TPAAUIMU, OObYau Ka3axCKOT0 HapoJa CO3Jal0T 0COO0YIo
OUIMHTBaIbHYIO cpeny. lcnonab3oBaHME UIPOBOIM JIEATENPHOCTH Ha YpPOKax MOXET ObITh
3¢ (HEeKTUBHBIM U 3HAYUMBIM METO/0M OOYYEHHS, IMOCKOJIbKY CIIOCOOCTBYIOT aKTUBHOMY YYacTHIO
y4aluxcs, HOBBIMIAIOT MOTHBALIMIO U HHTEPEC K y4eOHOMY MaTepually, pa3BUBAIOT MOJIE3HBIMU IS
pa3BUTHs HAaBBIKM, BKJIOYas KOMMYHHUKATHUBHBIE, JIOTMUECKHE M TBOpueckue. Wrpbl Takxke
CIOCOOCTBYIOT COLMAJIbHOM MHTETrpallid M KoJlabopaluu MEXIy ydalldMHCs, BOBIEKas HMX B
0COOBIN MUp IepoeB MPOU3BEACHUN U HayYHBIX OHOrpaduil.

OmnbIT paboTHI C I€THMH PAa3HOT0 BO3pPACTa MOKA3bIBAET, YTO BKIIIOYEHHUE TUAAKTUYECKUX UTP
B Mpoliecc o0yueHusl, MO3BOJSIET PEIIUTh PSAA BOCHUTATEIbHBIX 3a/1a4 KaK B MHAWBHUIYaJIbHOM, TaK
U B IPYNIOBOM Gopmax paboThl. IMEHHO MOATOMY CIOKETHO-pOJIeBast UTpa Ha YPOKE MOKET CTaTh
OUYEHb CEPhE3HBIM 3aHATHEM U IO CE€il IEHb OCTAETCSI OUEHb JIEUCTBEHHBIM METOJOM I Pa3BUTHS
U COBEpILICHCTBOBAHUS IO3HABATENBHBIX, YMCTBEHHBIX U TBOPUECKUX crocoOHocTeil nereid. OHa
BBOJUT peOCHKa B HOBbIM HEM3BEJaHHBIH €My MHUP M OTKpPBHIBA€T HE3HAKOMbIE I'PAaHU M3Y4aeMOIo
PYCCKOIO sI3bIKa, IIOMOTAa€T MO-HOBOMY B3IVISIHYTh Ha INPUBBIUHBIM YPOK, HAMOJNHSS €r0 WHBIMH
CMBICIAMH U CIOCOOCTBYET BO3HHMKHOBEHHUIO Yy HIKOJBHHUKOB OCOOOTO0 HHTEpeca K ydyeOHOMY
IpeIMeTy — BCE 3TO CIIOCOOCTBYET YBJICYEHHOCTH JeTed M caM IMpoLecc O0y4YEeHHUs I CTAaHOBHUTCS
601ee 3¢ HEeKTUBHBIM.

OOparumcst k ucrtopuu Bompoca. Tak, Hemeukuil memaror ®dpuapux @Dpebenbp oauH U3
MEPBBIX MPEUIOKMIT KIacCU(UKALMIO UTPOBOM JEATENBHOCTH, KakK IMEeJarornyeckoe sBICHHE,
JI0Ka3aB, YTO Urpa olserdaer mpouecc o0ydyeHHs yuuTemnro. PazpaboTunkoMm ke mepBoi IenoBon
UTPBI CPEIM POCCUHCKHI ydeHbIX Obul1 M.M. bupireiin, oOpaTuBmuiics K 3Toi mpobieme erie B
1932 1. Meroa 3TOT cTaln O4YEeHb OBICTPO Pa3BUBATHCS, OJHAKO TO3KE JIEJIOBBIE (POJIEBBIC) HTPHI
ObLTH 3ampenieHbl. BTopoe poxaeHue nenoBbiX (poJieBbix) urp Havamock B CIIA, Gmaromaps
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paboram Y. AOT, K. I'punbnar, ®@. I'peii, I'. I'pam, I'. dromroun, P. JIptok, P. IIprogom, TBOpUECTBO
KOTOPBIX Haudanoch ¢ 1956 roma. Uuciao MHTEPECYIOMUXCS TAHHOW MPOOJIEMATHKON C KaXKIbIM
r0JIOM YBEJIMYHMBAJIOCH 1 JJABAJIO CBOM PE3YJIbTAThI.

Mbl B HameM HCCICIOBaHMM TaKXke oOpamaeMcss K  TeaTpPabHOW  IMPAKTHUKE
K. CraHuCIaBCKOTO, CHITPABIICH 3HAYUTEIBHYIO POJIb B Pa3BUTHH OOpa30BaTEIbHON MPAKTHUKU
oredecTBeHHON negaroruku [CranucinaBckuid, 1955].

[lepBbic pOJICBBIC UIPHI YIIOMUHAIOTCA B METOAUYCCKHUX PEKOMEHAAIUSAX IS I1€aroros,
KOTOPBIC 3aHUMAJIUCH C JICThMU CYIICCTBOBABIIEH B COBETCKHI MEPHOJI MMOHEPCKONW OpraHU3alluH.
OnHako BCE ATH UIPHl OTIMYAIMCh OT COBPEMEHHOTO IIPEJICTABIICHHS POJICBBIX UIp. Heckoibko
M0o3)Ke Ha 3amaje MOSBUIMCH POJIEBBIC UTPhI KUBOTO JEHCTBUS, KOTOPBIC MPEICTABISAIOT COOOM
MOTPYXKEHUE B POJIM U OCHOBAHBI Ha KaKUX-JIMOO MEPCOHAXeH. YKe 3HAYUTEIBHO MO3KEe CTalU K
80-M rogam XX Beka MOSBIISIOTCS «POJICBHKN.

Martepuajbl 1 MeTObI HCCJIEIOBAHMS

B Hamem uccienoBaHMM HCHONb30BAH METOJl CPAaBHUTEIBHOTO aHAIM3a POJIEBBIX WUIP HA
3aHATUSX, METOJI aHAJIN3a NICUXOJIOr0-IIeAarorn4eckoro noixo/a, JeKallero B OCHOBE KOHIIEIINN
JI. Beirorckoro. «OOydyeHne — 3TO JBUXKYyINAs CuiIa pa3BUTHA Yy uenoBeka. OOyueHue He
TOKIECTBEHHO PA3BUTHIO, OHO CO3/IaeT 30HY OJIKAMIIEro pa3BUTHA M NPUBOJIUT B JIBHKCHHE
BHYTPEHHHUE NPOLIECCHl Pa3BUTHs, KOTOpPbIE B CaMOM Hauajie Al peOeHKa BO3MOXKHBI TOJIBKO B
IIPOLIECCE COTPYAHUYECTBA C TOBAapHUILAMU M B3aUMOJCHCTBHUS co B3pocibiMu. [IpoHu3biBas Bech
XOJl pa3BUTHs, OHM CTAHOBSTCS JOCTOSHHEM camoro peOenka. [Ipu sToM 30HOHN Ommkaiiiiero
NEMCTBUS HA3bIBAECTCA PACCTOSHUE MEXKJy YPOBHEM AaKTYaJlbHOIO pa3BUTHsA peOEHKA U YpPOBHEM
BO3MOXHOI'O €r0 Pa3BUTHS IIPU COJCUCTBUU B3pOCIbIX» [ BeiroTckuii, 2023 ], a Takke OMMCaHHBIX B
JIMHTBUCTUYECKON U yuyeOHO-Ileqarornyeckoil aurepatype. [ aBHbIM METOJOM ObLIM HAOMIOACHUS
3a PeYeBBIM MOBEACHNUEM 00YYaOIIUXCsl, KOTOPhIE MOTPYKAINUCh B M3y4aeMylo Ha ypOKaxX pyCCKOTro
s3bIKa U JIUTEepaTypsl TeMy. Pa3paboTka kelc-MeTo10B MO3BOJIIET cOOpaTh MHTEPECHBII MaTepua,
B KOTOPOM (PUKCHPYIOTCSI OCHOBHBIE ACWCTBUS B paMKaX U3y4yaeMoro MpeaMeTa.

HcTtouyHnkaMy MOCTYKWJIM KOHIIENITyaJbHbIE OCHOBBI OTEUYECTBEHHBIX U 3apyOeimHBIX
ucciesoBaTenel mo mnpodieMaM MPeIMETHO-NPAKTHUECKOM JEATENIbHOCTH U POJIEBBIX UTP. DTO
MIO3BOJIMJIO MTOCTPOUTH AJITOPUTM TPOBEIEHUS CIOKETHO-POJIEBBIX MIP W HauyaTh CO3/laHuE OaHKa
JaHHBIX MO HHMM M pacCMOTPETh pe3yJbTaTbl B paMKaX TECTHPOBAHUS OO0YyYaroLUXcs 10
MIPOBEJICHUSI UTPbl U TPU MOBTOPHOM IpoBeleHuH. MccienoBaHue OCYyIIECTBISIIOCH Ha OCHOBE
aHaJM3a YpOKOB IO PYCCKOMY S$I3bIKY JJIsl HIKOJBI C Ka3aXCKHUM S3bIKOM 0Oy4yeHus. [InnoTHbIN
MIPOEKT MpOBOAMJICSA Ha Oa3e ydwamuecs 7-9 kiaccoB, B OOJbIIEH CTENIEHH BHUMaHUE YIENSIOCH
y4aluMcsi CeIbMbIX KJIACCOB 00111€00pa30BaTEeIbHON MIKOJIBI.

Oo0cyxaenne

CoBpeMeHHas Hayka IpeajaraeT pas3jiudHbIE METOJbl IMpPENoJaBaHUsl PYCCKOIO S3bIKa U
nuTepaTypsl. BaxkHoil 3amaueil mcuxosioro-neiarorndeckoi padoThl B CpeHEH IIKOJE SBIseTcs
pa3BUTHE IMO3HABATEIBHOTO MHTEpEca ydalluxcs, Tak Kak HAOMI0JaeTcsi CHUKEHHBIM MHTepec K
pycckoMy s13bIKy. I[lo3HaBaTenbHBI HHTEpec NpeAcTaBisgeT co00il cTpemileHHe K I03HaHUIO,
MCCIIE/IOBAaHHIO U MOHMMAHHUIO HOBBIX 3HAHUH M siBieHUi. Ero pa3BuTre crnocoOCTBYeT aKTHBHOMY
U INIyOOKOMY YCBOEHHIO Y4e€OHOrO Marepuana, pa3BUTUI0 MHTEIIEKTYaJIbHBIX CIIOCOOHOCTEH U
(OpMHPOBAHHIO CAMOCTOSATEIBHOCTU MbIIIIeHUA. [lo3HaBaTeNbHBI MHTEpeC, MPEACTaBIAIOMINN
co0oif HampaBJeHHbIH W W30UpATEIbHBIA IMPOLECC, UrpaeT KIIOUEBYIO poJib B (pOpMHpOBAHUU
II0JIO)KUTEIIBHOTO OTHOLIEHMSI YYEHHKA K yuyeHUI0. OH MOOLIPSIET CTPEMIIEHUE K ITOMCKY HOBBIX U
riyOOKMX 3HAaHMW B  OIpeleleHHOM mpeaMeTHoM oOmactu. Ilo3HaBaTenbHBI  UHTEpec
aKTUBU3UPYET YUEHHKA, MOOYKJaeT ero 3ajaBaTbh BOINPOCH M aKTMBHO MCKAaTh HAa HUX OTBETHL. B
IIPOLIECCE IMOMCKOBOW JAEATEIbHOCTH YYEHHK HCIBITBIBACT YBJICYEHHUE M PALOCTh OT YIAYHBIX
pesynbTatoB [boOsineBa, Jymnenko, 2011: 36-42]. Ilpu 5TOM Ha KaKJOM YpOKE YUUTEINb 3a/1aeTCs
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BOIIPOCOM, YTO K€ MOXKET HOCIYKUTh XOPOIIMM aKTUBU3ATOPOM I103HABATEIBHOU AEATEIbHOCTU
yuaamerocsi? Ilpu 3ToM 0coOyio poJib TIpU pemIeHHH YYeOHBIX MPOOJIEM TBOPUECKOTO XapakTepa
UIpaeT NpPEeIMETHO-IIPAKTHYECKAs JEATENbHOCTh, 0] KOTOPOH IMOApPa3yMeBAarOTCsl IMPAaKTHUECKUE
JEUCTBUS C OINPENCICHHBIMU MPEIMETaMH, BBITOIHSIOINUX CBOU 3aJaud. OUYeHb BaXXHO MPU 3TOM
oOpamarbcsi K CEHCOPHOMY IIO3HaHUIO peOeHka. Tak NpH HaMW4YMM 337ad 3BPUCTHUYECKOTO
Xapakrepa, TpeOyOIIUX HHTEUIEKTYaJIbHOTO HANpsOKEHHs] JEeTei, JeATeNbHOCTh HMEET
o0pa3oBaTeNnbHbIi W pPa3BUBAIONIUMN CMBICH. [IpemMeTHas NeATENbHOCTh SBISICTCS OJHOU W3
BaXHEHIINX OCHOB MpU (POPMUPOBAHUU pEUH y jAeTell. YueHbl 00pallaloT BHUMaHUE Ha TO, YTO C
CaMoTO POXKJIEHUSI CEHCOPHOE MO3HAHUE UTPAET BAXKHYIO POJIb B Pa3BUTHH PeOCHKA, Beb peOEHOK
BCE IMIO3HAET pyKaMH, XBaTas, MepekianpiBas mnpeaMerbl. CornacHO TEOpUU JIEATENIbHOCTH,
paspaboraHHoi B oHTOoreHeTndeckom acrmekte (C. Boirorckuit) [Vygotskiy, 2006] BcectopoHHee
MICUXMYECKOE pa3BUTHE pPeOEHKAa Hambosjee WHTEHCHUBHO MPOUCXOIUT BHYTPHU BEIYIIUX JUIS
KaXX/I0TO BO3pacTa BUIOB W THIIOB JAEATEIBHOCTU. {151 HOpMalbHO pa3BUBAIOLIETOCS PEOEHKA
BEJIYILIUM TUIIOM JAESTEIbHOCTU B NMPEAIOMIKOJIBHBINA NEPUOJ SBISETCS MPEeAMETHAs AESATEIbHOCTD.
BuyTtpu Bemymiero Tuma JesTENbHOCTH pPa3BUBAIOTCS OCHOBHBIE IICHXMYECKHE IPOLECCHI,
MIPOUCXOJAT TJIaBHEHIINE U3MEHEHHUS B NICUXHUKE peOEHKA, MOATrOTABIMBAIOIINE NIEPEXO0]l K HOBOM,
BBICIICH cTyrneHu ero passutus» (A.H. Jleontses, 1972 rox) [Jleontses, 2020].

[IpeameTHass OesATENbHOCTh MIPAET IVIABHYIO POJb B Pa3BUTHUU peud U MbluuieHHs. Tak,
HampuMep, B MEPUOJ MJaJeHYecTBa y peOCHKa MIET YCBOEHUE KAKMX-TMOO KOHKPETHBIX CIIOB,
¢pa3, BeipakeHuil. Cam MOTHUB 0OIIEHHS Y peOCHKa BO3HUKAET MPU MPEIMETHON J1eATeIbHOCTH,
uHTEepecHO emy. Ilpu neWcTBUM ¢ mpeaMeTaMu PeOCHOK 3a/laeT BOIPOCHI B3POCIOMY M TaKUM
o0Opa3oM peOeHOK ycBauBaeT 3HaHUA. [IpeAMeTHO-TpakTUYeCcKas NesATENbHOCTh, KaK MOKAa3bIBAIOT
WCCIICIOBAHMSI M HAIlM HAOJIOJCHUS, SBIISIOTCS XOPOIIMM CIIOCOOOM CaMOBBIPQXEHUSI Kak ISt
OOBIUHBIX, TaK U JUIs IETEH ¢ OrpaHUYEHHBIMA BO3MOKHOCTSIMHU.

Kak u3BecTHO, CTpeMJIeHME K CaMOBBIPAKEHUIO CBOMCTBEHHO BCEM, M, KOrjJa peOEHOK
JMIIAETCd 3TOr0, TO Yy HEro MOXET OBITh TOPMOKEHHE TBOPYECKOH AaKTMBHOCTH, CHHMYKCHHE
JMHAMHUKU UHTEIUIEKTYyaJabHOro pa3Butus, [Ipu 3ToM, «oTsAromaercs» sMoLUuOHalIbHas cdepa, Bce
qaue MOSIBIISIETCS 4yBCTBO HEYyJIOBJIETBOPEHMS, COIIPOBOXKAAOIIIEECS arpeccuei,
pa3IpaXUTENBHOCTBIO M T.J. BMecre ¢ TeMm, NpH NPAKTUYECKOW JAEITEIBHOCTH, WMEOIIEH
MIOMCKOBOM M WIrpOBOM XapakTep, peOEHOK MOXKET BbIpa3uTh ce0s Haumbosiee NOJHBIM U
3¢ pexTUBHBIM 00pa3OM.

JUia Hac BaXHO BBIJENHUTH pa3JIMYHbIE OTalbl Pa3BUTHS IPEIMETHO-NIPAKTUYECKON
NeSITENIbHOCTH, KOTOpbIE ObUIM BBISIBIICHBI, OJlarofapsi 1 Ha OCHOBE HCCIIEIOBAaHUI OTE€UYEeCTBEHHBIX
ncuxoJyioro. Msl HaOMr01aeM:

1) sran B3auMoIeHCTBUS peOCHKA CO B3POCIBIMU. BIIM3KUI B3pOCIBIN — MPOBOJHUK peOeHKA
B MUD;

2) aTan 0OHApY)KEHHS U B3aMMOJICHCTBUS PEOCHKOM MPEAMETOB OKPYKAIOIIETO MUPA;

3) sTam oco3HaHMs pPeOEHKOM pe3yJbTaTUBHOCTU €ro JACUCTBUI B MHpe (OCO3HAHUE CaMOTO
ce0s1 uepes mpecTaBIeHUE PEe3yJIbTaTa);

4) stan oOHapyXeHUs! peOSHKOM, YTO OH SIBJISIETCS YacThI0 MUpa (COLUyMa);

5) srtanm coenauMHEHHs PEOCHKOM WHIUBHIYAIbHOIO M COLMAIBHOTO OIbITA, pealu3anuu
TBOPYECKOTO MOTEHIMAA.

[IpenMeTHas 1eATEIBLHOCTD UTPAET BAXKHYIO POJb B PA3BUTUM peud 0COOEHHO y aerel. Tak,
INPUMEHEHHE JIaHHOT'0 MEeTOoJla CHOCOOCTBYET TAaKMM acleKTaM, Kak paclldpeHHe cioBaps (Ipu
3aHATUM C TPEIMETHOW JIeATENbHOCTHIO JIE€TH Yy4yaTCsi Ha3blBaTh M OOCYXJaTb OOBEKTHI,
MHCTPYMEHTHI U JEUCTBHS, CBS3aHHBIE ¢ KOHKPETHOM TEMOMW, YTO CIIOCOOCTBYET PACIIMPEHUIO U
yrayOJIeHHI0 UX CJIOBApHOTO 3amaca), pa3BUTHE JEeKCUYECKIX HAaBBIKOB (JI€TH y4aTcsl UCIIOJIb30BAaTh
crieun(pUYHYIO JEKCHKY, CBA3aHHYIO C MpeIMeTaMU U ACUCTBUSAMH B KOHTEKCTE, YTO TIOMOTaeT UM
pa3BUBaTh HAaBBIKM HCIOJb30BAaHUS PAa3HOOOpA3HBIX CIOB M (pa3), pa3BUTHE TpaMMATUKHU (B
mporecce IMPEIMETHOM JAEATENbHOCTH JE€TH MOTYT OBbITh BBIHYKICHBI HCIOJIb30BAaTh pa3HbIE
rpaMMaTH4YeCKHe CTPYKTYpPbl, YTOObI MPaBMUJIBHO ONMHCATh CBOM JEHCTBUS WM OOBEKTHI, YTO
CIOCOOCTBYET Pa3BUTHIO TPAMMATHUECKUX HABBIKOB), pa3BUTHE KOMMYHHKATHBHBIX HAaBBIKOB (TIPH

66



COBMECTHOH MpPEIMETHOM NeATeNbHOCTH IETH ydaTcsl OOINAThCs, 3a/1aBaTh BOMPOCHI, BBIPAXKAThH
CBOM MBICIIM U MOHUMATh JPYTHUX, YTO CIIOCOOCTBYET Pa3BUTHIO HABBHIKOB OOIICHHS W MOHUMAaHH
peun Apyrux Jojei), CTUMYJISIUS KPEaTUBHOCTH (IIpeIMETHAs 1eATENbHOCTh MOXKET BKJIIOYATh B
ceOs dSIeMEeHThl TBOpPUYECTBA, TaKWe KaK pHUCOBAaHHME, KOHCTPYMPOBAHHME M CO3/laHUE, 4YTO
CIIOCOOCTBYET Pa3BUTHIO KPEATHBHBIX HABBIKOB M CIIOCOOHOCTH BBIPAXKAaTh CBOM HJIEW), PAa3BUTHE
MOHMMAaHMUs KOHTEKCTa (JIeTH ydyaTcsl MOHUMAaTh, Kak CloBa U (pa3bl CBSI3aHbl C KOHKPETHBIM
KOHTEKCTOM U CUTYallleH, UTO OYEHb BAYKHO ISl IPABUIIBHOIO UCIIOJIb30BAaHUS SI3bIKA).

Bce 3T acmekThl moMoraroT pa3BUBaTh peyYEBbIE HABBIKU Y JIETE€H M CIIOCOOCTBYIOT Ooliee
r7TyOOKOMY M OCO3HAHHOMY NOHUMAHHMIO si3bIKa. [IpenMeTHas nesiTenbHOCTh CO3/1aeT KOHTEKCT, B
KOTOPOM pe€4b CTAHOBHUTCS CPEICTBOM OOIIECHUS U TOHUMAaHUS OKPYKAIOIIEro MUpa.

Bmecre ¢ Tem, mepuojJ paHHEro AETCTBA IPU MPEIMETHO-IPAKTHUECKON AESITEIbHOCTU
OXBAaThIBaeT pEIIEHUE TAaKUX 3a]a4, KaK pa3BUTHE CEHCOPHOI'O BOCHPHUATHUSA, T.€. BKYCOBBIE
OLIYIICHUS, CIIyX, BOCHPHUATHE IBETA, PA3IUYHbIX (HOpM U pa3mepoB mpenmeToB. I[losTomy B
JIOLIKOJIbHBIN U PaHHUN LIKOJIBHBIN MEPUOJ PEKOMEHAYIOTCS WUIPbI, HAIPUMED, C BOJIOH, MECKOM,
JenKa U3 IUIACTUJIMHA, PUCOBAHME, DPA3JIMYHBIE MNOJEIKUM PY4HOH paborbl. OIHOM M3 caMbIX
WHTEPECHBIX U TMOJNE3HBbIX (opM paboThl sBIsieTcsl Urpbl-apamaTtu3anuu. Ocobyio poib B
(GbOpMHpPOBAaHUM MEIKOH MOTOPHUKH WrpaeT M3rOTOBJICHHE KYKOJ, WIPYIIKH, HaIpuMmep,
IBIMKOBCKAsl WTPYILIKA, XOXJIOMCKas Wrpymka. Kykibl MOTYT H3rOTaBIMBATBCA W3 Pa3IHMYHBIX
MaTepUasoB.

[lepriog mKoNbHOTO OOYyUYEHHUsl SBISETCS BAXKHBIM JTAallOM B JKU3HM ywamuxcs. Kak
c(OpMHPOBATH YCTOWYMBOCTH K CTpeccaM y ydamuxcs? Ha Ham B3I, mpeaMeTHO-TIpaKTHIecKast
JeSITeNIbHOCTh UTPAET 3/1eCh OTPOMHYIO POJib. UTO MOKET CIIOCOOCTBOBATH PA3BUTHUIO BEPHI B ceO4,
OKa3bIBaTh BJIHMSHHE Ha (OPMHUPOBAHME MPABWIBHONW MO3WIMH, €CIM HE JOMHHHPYIOLIas
Mo3UTUBHAs 00cTaHOBKA Ha ypoke? JIroOble IMOLIMOHANIbHBIEC TIEPEKUBAHMS TaK WM MHAYE BIUSIOT
KaK Ha XapakTep, TaK U Ha 3J10pOBbE UEJIOBEKA, HA YCIEX BBINOJIHIEMON YEIIOBEKOM JESITEIbHOCTH.
Bosbliyto posib Ipu npeaMeTHO-TIPaKTUYECKON NesITeIbHOCTH UIPAOT BOJIEBbIE KauecTBa peOeHKa,
TakHMe Kak, HalpuMep, HaCTOMUMBOCTb, CTPEMIIEHHE K JIOCTHKEHUIO CcBOel menu. BaxHo noHecTn
10 pebeHKa, 4YTO OH MMEET MpaBo Ha OUIMOKY U c(HOpMYIHPOBATh 33Jauy TaKUM 00pa3oM, YTOObI
OLIMOKU CTUMYJIMPOBAJIM MO3HAHMSI, U PEOEHOK CyMell CaMOCTOSITENIbHO UCKAaTh MyTh BHIOJHEHUS
JAHHOM eMy 3a7ayd. XOpOIINX Pe3yJIbTaTOB MOXHO JOCTUYb, IPUMEHSS MPOEKTHBIE TEXHOJIOIHH,
TeaTpaIn3alnIo, UCIIOJB3YS KeHC-METObl, POJIEBbIE UTPHI U T.JI.

OTNUYHBIM MHCTPYMEHTOM JUIsI AaKTUBU3ALMM W TIOBBIIICHUS HHTEpeca Y4YEHHUKOB,
3¢ dexTUBHOCTH OOYUEHHSI Ha YPOKE PYCCKOTO SI3bIKa MOKET MOCIYXHTh Keilc-MeToa. B uem xe
3aKJII0YAeTCsl CYTh JJAHHOTO METO/a U 4eM ke OH 3((eKTUBEH Ha ypokax pycckoro si3bika? CyTb
Keic-MeTo/la 3aKIIoYaeTcs B TOM, 4TO oOydarmiemycs TpeOyeTcss HalTH HamOoJiee JIeTKue H
TBOpYECKHE PELICHHUs TOW MM MHOW 3aj1aud. JlaHHBIA METO/ MO3BOJSET BhIPAOOTaTh y YUEHUKOB
HaBBIKM YETKOTO W3JIOKEHUSI CBOMX MBICIEH, HAaBBIKM KPUTHYECKOTO MBIIUICHUS, YMEHHE
OTCTaMBaTh CBOIO TOUKY 3peHus. Keiic-MeTon MoXeT ObITh BBIPAOOTaH MpErnojaBaTelieM WIN K
caMHMH JIeTbMU. JlaHHBIH MeTOJl mpeacTaBisieT co00l 3aAaHusl, KOTOPbIE HE UMEIOT KOHKPETHOTO
orBeta. To ecTb 3TO BUA pabOTH, B KOTOPOM aKIIEHT JIeNIaeTCs Ha TBOPUYECKOE pellleHHe JaHHOU
po0OJIeMbl, HEKEIM Ha TOYHOE penieHue. To ecTh Keilc-MeTo — 3TO pelieHrne KOHKPETHOM 3aauH.
PaznuuaroT cneayromue THUIBI KEWCOB: TPYNIOBblE W WHAWBUAYaJIbHBIE, AayAUTOpHBIE U
BHEAyIUTOPHBIE.

Kelicel 1Mo cTemeHW HCIONB30BaHUS HMX B KJAcce MOAPA3JCNAIOTCS Ha ayJUTOPHbIE H
BHeaynuTopHble. OHHM NPENCTaBISIOT COOOM  pa3aUYHbIE MOAXOAbl K  HMCIOJIb30BAaHUIO
MPAaKTUYECKHX 3a/lad Ha YpOKax pycckoro sizbika. O0a BapHaHTa MMEIOT CBOM NPEHMYILIECTBA U
LIEHHBIE acleKThl. PaccMoTpuM ux noxpoOHee:

AyIUTOpHBIE KEHUCHI.

1. T'pynmoBoe oOcyxnaeHue: DTOT BHJA Keiica Mpeanosiaraet pa3OUeHHe Yydalluxcs Ha
TPYIIBL, TJ€ OHU OOCYXIAIOT M aHAJTU3UPYIOT ONpeAeieHHBbIH Keic. OHM MOTYT pacCMOTpPETh
npobieMy, CTHUXOTBOpPEHHE, TEKCT WIM Jpyrue JIMHIBUCTHYECKHE sBieHUdA. [pymnmoBoe
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00CyXJIeHUE CITOCOOCTBYET PA3BUTHIO KOMMYHUKATHBHBIX HABBIKOB, YMEHUIO CIYIIATh IPYT ApYyTa,
apryMEeHTHPOBATH CBOIO TOUKY 3PEHUS U HAXOAUTH OOIIUE PEIICHHUS.

2. Poneas urpa: B 3Tom Tumne keiica ydamiuecs IpHHUMAIOT Ha ceOs ONpe/IelICHHbIE POIU
WIM TEepcoHaXe U BXHUBAIOTCS B UX 00cTaHOBKY. OHU HMHUTHPYIOT pealibHble CHUTYallUH,
B3aMMOJICHCTBYIOT MEXAy CO0OW ¥ NPUHUMAIOT pEUICHHWS Ha OCHOBE IPEIOCTABICHHBIX
oOctositenscTB. PoneBass urpa pas3BUBaeT HaBBIKM SMIATHH, apryMEHTAllUHU, KPUTHYECKOTO
MBILUIEHHUS U CIOCOOHOCTH BECTH JIUAJIOT.

BueayauTopHbie KEHCHI.

1. HUccnenoBarenbCckuil NpOeKT. BHeaynuTOpHBIM Keilc mpeanojaraer, 4ro ydauiuecs
MIPOBOJSAT UCCIIEOBAHUE UM MTPOEKT BHE KJIACCHOM KOMHaThl. Hampumep, OHH MOTYT Hcce10BaTh
UCTOPUIO PYCCKOTO sI3blKa, CpPaBHUBAThb pA3JIMYHbIC S3bIKOBBIE SBJICHMS, aHAIU3UPOBATh
HCIIOJIb30BaHUE PYCCKOTO sI3bIKAa B pealbHOU KM3HU U T.1. McciaenoBaTebCKuil MPOEKT pa3BUBAET
HaBBIKM CaMOCTOSITENIbHOW pabOThl, HMCCIEJOBAaHUS, aHAIM3a HHQOPMAIMM W TPEACTABICHUS
pE3yNbTaTOB.

2. Cozpmanme keiica. B aTom Tume keiica ydwampecs pa3paOaThIBAlOT CBOW COOCTBEHHBIN
Keiic, OCHOBBIBAsICh HA M3y4YaeMbIX TeMaxX WUJIH JIUTEPATYPHBIX MpousBeneHusx. OHu GOpMyIupyroT
poOJIeMy HIIM CHUTYaLUIO, 33al0T BOTIPOCHI [T OOCYXICHUS U MPeIaraloT BO3MOXKHBIE PEIICHHUS.
Coznanue keiica pa3BUBaeT TBOPUECKOE MBIILIEHUE, CIOCOOHOCTh K aHAIu3y U (GOPMYIUPOBAHUIO
3ajad.

Haub6onee 3¢ pexkTUBHBIM TUIIOM Keiica Ha ypoKaxX PyCCKOTO SI3bIKa U JIUTEPATyphl SBISETCS
poseBas urpa. PorneBble Urpbl MOTYT OBITH OTIMYHBIM CHOCOOOM OOYUYEHHS] PYyCCKOMY SI3BIKY M
aKIIEHTOM Ha TO3HaBaTENbHOW akTUBHOCTU? B XoJe poOJEeBBIX WUIp ydalluecss MOTYT HUIpaTh
pa3iauyYHbIE POJIM, CO3/1aBaTh CLIEHAPUHU, TPAMOTHBIE IUAJIOTH. DTO BCE IO3BOJISIET Pa3BUTHIO
HABBIKOB OOILIEHUS, KOMMYHHUKAIIMU, PACIIMPEHHs JEKCUYECKOro 3araca M yriIyOJIeHWus 3HaHUM
rpaMMaTuKy. PosieBble Urpbl Ha3bIBalOT MHOI/IA U CIOKETHBIMU. B ueM ke npeumMyiecTBo pojieBoit
urpsl? IIpu poneBoil urpe y y4eHUKOB CBOsI ONpeaencHHas poib. [IpeumyniecTBo AJaHHOM HIpbI
3aKJIF0YAeTCs B TOM, YTO B IaHHOM UIpe BO3MOKHA UMUTALUS PA3IMYHbIX CUTYallUH, YTO TIOMOKET
CHATH SI3BIKOBOWM Oapbep, pa3BUTh pPEUEBBIC HABBIKM Y4aIIMXCs, ObICTpee aJanTUpOBaTbCA B
PYCCKOSI3BIYHON cpejie, MOHATh pealuu U T.J. AHAJIOTOM POJIEBOTO MOBEACHUS MOXKET BBICTYIATh
yCIOBHO-TUHaMu4eckas mno3unus. Ee  QopMupoBanume mpuBOAMT K  BO3HHUKHOBEHUIO
MHTEJJIEKTYaJIbHBIX ONepaliii 3HaUUTENbHO JIETYE.

IIpu cocraBiaeHHMH pOJEBBIX WIP HA YypoKax BaXXHO YYHUTHIBATb BO3PACTHBIE,
MICUXOJIOTMYECKHe, MHIUBUIYyadbHble OCOOEHHOCTH KaXK/IOTO YYEHUKA, COOTHECTH HHTEPECHl U
clenate Wrpy Haubosiee IO3HaBaTelIbHON. BBIIENAIOT HECKONBKO BHJIOB POJEBOM HIPHI:
KOHTpoiupyemas (KOorja Y4YacTHMKHM — IIOJIy4alOT  HEOOXOJIMMBbIE  DPEIJIMKH), YMEPEHHO
KOHTpoJipyeMasi (Korja ydamuecs MHOJy4aioT oOIlee ONHCAHHE CHOKeTa M ONHMCAHUE CBOMX
poJieii), cBoOOIHAs (KOTAa yUYaIIfecs MoJIyqaroT 00CTOATELCTBA OOIICHHS ), STTU30InYecKast (Koraa
pasbIrpbIBA€TC OTHENbHBIA AMNM301), IIUTENbHAass (Korja B TEUEHUE JJIUTEIBHOIO Iepuoja
passIrphIBaeTCs cepust Sru3010B) [ Adpamosa, 2007].

Jns HanOounbiiel 3((eKTUBHOCTH POJIEBOM HUIPhl HEOOXOJMMO CO3/aTh JAPYKETOOHYIO U
NPUATHYIO aTMocdepy, Bellb YeM HHTEepecHeW M jerde OyAeT JaBaThCsl y4allMMCS BBIIIOJHEHUE
JAaHHOTO 3a/aHus, TeM Oosblie OyaeT HMX HWHHULIMATHBA M AKTUBHOCTh Ha Yypoke. Pob
mpernojaBaTesiss K€ MEHSeTcs C pPYKOBoAWTeNs Ha Habmojgatens. PoneBble UIpbl MOXHO
MCMOJIb30BaTh KAaK Ha HA4aJbHOM 3Tarne 0O0yueHus], TaK U Ha IPOJIBUHYTOM.

TexHosorus nNpoBeIeHUs! POJIEBBIX UTP YCIOBHO MOKHO HOJIPa3AeuTh Ha YEThIPE:

1) Yyammuecs aenaroT MOArOTOBKY pa3padaThIBAIOT CIIEHAPUH, COCTABISIOT TUIAH UTPHI.

2) Ha panHoM »STame (GOpPMYJTHPYIOTCS IIE€JIH YpPOKa, PACHPEACISIOTCS POJH, IeacTCs
MOCTAHOBKA MPOOIEMBI.

3) Uner nporiece urpbl. Ha 3ToM 3Tare yyaiiuecs pa3birpblBalOT caMy CHTYAIHIO.

4) Ha oxoHYaTelIbHOM dSTare UAeT OOMEH MHEHUSIMHU, UACT pe(IeKCHsl, TOIBEJICHIE UTOTOB,
OTMETKa OIMO0K, (POpMHUpPOBaHKE UTOTOB ypoka [ Adpamona, 2007].
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[IpuBenem mpumep poJeBON UIPHI, pa3pabOTAaHHON HaMM JUIs ydalquxcs 7 Kjacca Ha TEeMy
«Ctunu peum».

Bce yuamuecs B kiacce JenATcs Ha 5 MUKpPOTPYIIIL, B COOTBETCTBUU C KOJIMYECTBOM CTHJIEH
peun B pycckoM s3bike. Kaxkaas MUKporpyimna MMEHyeTcs Ha3BaHMAMHU cTwied peun. Kaxmpoi
rpyIre Aaercsi OObSICHEHUE U KaKJasi TPyIIa 3allOMUHAET OTIMYUTEIbHBIC YePThI M KJIUIIE CBOETO
cruns. Hampumep, HaydHbI CTWIb OTJIMYAETCS YETKOW JIOIMYHOCTBIO, IOCIEA0BATEIbHOCTBIO U
T.4. Jlanee kaxxaasi MUKpOrpyIlla COCTaBJIIET MUHU TEKCT HUCIIOJIb3YSl XapaKTEPHbIE YEPThI JaHHBIX
crunei peun. Takum oOpa3oM, MaTepra ypoka He OyAeT CIOXKHBIM Ui YYalIUXcCsl, TAK)KEe OHU He
Oynytr myrath ux. MHOTHa ObIBaeT, 4Tro AETH JpYr JApyra MOHMMAIOT Jydlle, YeM KOTrJa BecCh
MaTepuai oObsCHAET caM yuuTesb. Takass gopma paboThl Ha ypOKE PYCCKOIO SI3bIKa MO3BOJIMUT
Jierde 3alOMHHUTh MaTepuan ypoka, a urposast popma paboThl IO3BOIUT BOBJIEYH BCEX YUYAIIUXCS B
y4eOHBIN TTpoIIecC.

Pabora B rpynmnax mpu M3y4eHHUH PYCCKOTO SI3bIKa CBHJETENBCTBYET O TOM, YTO BHEApPEHHE
pOJIEBBIX HUIP B IMpolecc OOY4YEHHs OKa3bIBAaeT IOJIOKUTEIbHOE BO3JCHCTBHE HAa YYEHHUKOB
CJIEIYIOLIUMHU CIIOCOOaMH:

1. Pa3BuTue HaBBIKOB OOIIEHUS: POJIEBbIE WIPbl CTUMYJIUPYIOT YYEHHUKOB T'OBOPUTH M
MIOHUMATh PYCCKHIA SI3BIK B PeabHBIX cUTyanusix. OHU ydaTcsi BBIPKaTh CBOM MBICIIH, 00CYKIAaTh
TeMbl M B3aUMOJCHCTBOBaTb C APYTUMHM Ha $3bIKE, YTO CHOCOOCTBYET pPa3BUTHIO HaBBIKOB
pa3rOBOPHOM peyH.

2. IIpakTHKa JEKCUKM U 'PaMMATUKU: B IPOLECCE UTPbl YUEHUKH €CTECTBEHHO MCIOJIb3YIOT
HOBBIE CJIOBA U (hpa3bl, UYTO IIOMOraeT UM IPAKTUKOBATh JIEKCUKY U yJIydllaTb CBOE MMOHUMaHHE
IrpaMMAaTHUKH.

3. AyreHTHYHOE OOy4YeHHE: POJIEBBIE HUIPHI CO3JAIOT AyTEHTUYHBIE CIICHAPHH, KOTOPHIC
MO3BOJISIIOT YYaIUMCSl NPUMEHATH SI3bIKOBbIE HABBIKM B PEATUCTUYHBIX CHUTYaLUsAX, TaKUX Kak
IyTELIECTBUS, pECTOPaHbl, BpaueOHbIN IPUEM U JIpYTHE.

4. TloBbllIeHHE MOTHUBALMM: YYEHUKH OOBIYHO 0Ojiee MOTHBHPOBAHBI YUUTHCS, KOI/la OHU
y4darcs 4epes Urpy, Tak Kak 3To JIeJaeT 00ydeHue 00jiee MHTEPECHBIM M BOBJIEKAIOIINM.

5. Pa3BuTHe KyIbTypHOIO TMOHUMAHHUS: POJIEBBIE WUIPhl MOTYT BKJIIOYAaTh B ce0sl acCMEKThI
PYCCKON KyJbTyphl, TpaAuLMA M OObIYaeB, YTO IMOMOTraeT CTyJAeHTaMm Oojee TiyOOKO MOHSTH
KYJIBTYpHBII KOHTEKCT PYyCCKOTO S3BIKA.

6. CouumanbHOe B3aUMOJEWUCTBHE: B POJIEBBIX HUIPaX CTYAEHTHI JIOJKHBI COTPYAHUYATb,
00IIaThCs U pelaTh 3aJjaui B KOMaH/1e, YTO Pa3BUBAET HABBIKU COLMAIBHOTO B3aUMO/ICHCTBHSL.

7. YBEpPEHHOCTb B HCIIOJIb30BAHMU SI3bIKA: YYaCTHE B POJIEBBIX UIPaX MOXKET YBEJIUYMTH
YBEPEHHOCTb CTYJEHTOB B MHCIIOJIB30BAHMM PYCCKOIO $3bIKAa, TaK KAaK OHM BUJIAT, YTO MOTYT
YCHENIHO 00IIAThCS B PEAIbHBIX CUTYAIUX.

BHeapenue poneBbIX UTp B y4eOHBIH MpOLIECC MOMOTaeT yCWIMTh MOTHUBALUIO, YIYUYLIMTh
HaBbIKM OOIIEHHMS U cleJaTh IPOLECC H3YyYEHUs PYCCKOro s3blka 0ojieeé HMHTEPECHBIM U
MPAKTUYHBIM JUISl YUEHUKOB.

Cyl1iecTByeT MHOXKECTBO UT'P, KOTOPbIE MOTYT CIIOCOOCTBOBATh PAa3BUTHUIO PYCCKOT'O SI3bIKA U
Pa3BUTHIO JICKCUKOHA: Mbl BBIJCIWIA BOT OCHOBHBIE, HauOoJIee YacTO UCHOJb3yeMble B OBITY U
«CEMENHBIX OCUIENIKaX»

1. KpoccBopabl U CKaHBOp[bL: PEIIEHHE KPOCCBOPAOB U CKAaHBOPIOB IIOMOIAET YJIYy4YIIUTh
CIIOBapHBIH 3amac 1 JIEKCHKY, a TAK)K€ Pa3BUBAET CIIOCOOHOCTh K aCCOIUATUBHOMY MBIIIEHUIO.

2. TONOBOJIOMKM M JIOTUYECKHE WIPbI: UIPBI, TaKUe KaK IIAaXMaThl, CYyJIOKy H peOychl,
CHOCOOCTBYIOT PAa3BUTHUIO AHAIUTUYECKUX U JIOTUYECKHX HABBIKOB, a TAKXKE€ y4daT MCIIOJIb30BaHHIO
TEPMHUHOJIOTHH.

3. Urpsl Ha cioBa: Urphbl, BKIKOYAIOIIKE B ce0sl coO3aHuE CI0B U3 OYyKB, aHarpaMMBbl, UTPHI B
acCOIMALMU M BUCEIIUITY, TOMOTAIOT YIYUIIUTh Opdorpaduio u 3HaHUE PYCCKOTO S3bIKa.

4. KoMMyHHUKaTHBHBIE UTPBI: POJIEBBIE UTPHI, UTPHl B TOPOJA, UTPbl HAa Pa3BUTHE HABBIKOB
obmenuss u auanoros, Takue kak "Uro? I'me? Korma?", «O0bsAcHH Ipyromy» CIIOCOOCTBYIOT
Pa3BUTHIO HABBIKOB PA3rOBOPHOM pedr U JIOTHYECKOTO MBIIIUICHUS.
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5. JIuTeparypHble UTPBI: UTPBI, OCHOBAHHBIE HA IPOU3BENEHUAX PYCCKOM IUTEPATYphl, MOTYT
MOMOYb B U3yYEHUH JINTEPATYPHBIX TPOU3BEICHUN U 000TaTUTh JTUTEPATypHbIE 3HAHUS.

6. Urpsl Ha pa3BUTHE CIyXOBOTO BOCHIPHUSTHS: 3TO MOTYT OBITh WIPbI, BKIIOYAIOIIUE B ce0s
ayJIMpOBaHUE U OIPEJIEJICHHE 3BYKOB, IPOM3HOUICHUS U MOHMMAHMS TEKCTa, TAKHE KaK UIPHI C
ayJMO3alUCIMHU U ayIUOKHUTH.

7. BUKTOPUHBI U BOIPOCHI-OTBETHI: y4aCTUE B BUKTOPUHAX M BONPOCAX-OTBETAX I10 PA3HBIM
TeMaM MOMOTAEeT YIIyOUTh 3HAHUS U Pa3BUBATh KPUTHUECKOE MBIIIIICHHE.

Baxxno BbIOMpaTh HUIpbl, KOTOPbIE COOTBETCTBYIOT YpPOBHIO 3HAHUUA M LEISAM OO0y4YeHHS
KaX/I0TO Y4eHUKa. Bce 3TH BHIBI UTP MOTYT OBITh HOJE3HBIMH MHCTPYMEHTaMH Ui 00OTaIieHus
CJIOBapsl, YJIy4IlIEHUSI TPAMMATHKU U PAa3BUTHS HABBIKOB OOIICHUS HA PYCCKOM SI3bIKE.

3akjarouyeHue

Takum 06pazom, NpoaHaTU3UPOBAB METO POJIEBBIX MI'P KaK BEIYLIUH THI AEATEIHOCTH Ha
YpOKax pycCKOro si3bIKa B ILIKOJE, Mbl IPUIIUIM K CJIEAYIOIIMM BBIBOJAM: YPOKH PYCCKOT'O SI3bIKa C
IIPUMEHEHHEM POJIEBBIX UTP JAOT OOJIbIIE PEe3yIbTaTOB, HEXKEJIN TPAJIULMOHHBIA TUI IPOBEACHUS
yYpOKa; pojieBas UIpa MOKET BBICTYNAaTh 3TAJIOHOM KYJIbTYPHBIX LIEHHOCTEH Ha ypOKE U C €€
MIOMOILbI0O MOYKHO Pa3BUTh KOMMYHMKATHBHBIE HaBBIKH, TaK KAaK B XOJI€ UTPbl PEOCHOK UyBCTBYET
ce0st HanOoJIee MOJTHO.

[IpoBeneHue posieBbIX WUIp MpPHU OOYYEHUH PYCCKOMY SI3bIKY CBUIETEIbCTBYET O TOM, YTO
MOTYT BBICTYIMTh XOPOIIMM MHUIMATOPOM CamMOpealn3aluyd peOeHKa pa3IMYHOro BO3pacTa M MX
3G HEKTUBHOCTH O0YCIIOBJIEHO TE€M, YTO OHU MOJIXOMAT 1J1s pabOThl KaK ¢ OOBIYHBIMU JI€TbMH, TaK U
C OCOOCHHBIMH JIETHbMH.

Pa3zpaOoTka pa3iaMyHBIX UIP U UX HCHOJIB30BAHHME HAa YPOKaX PYCCKOrO sI3blKa IO3BOJIMIN
CllenaTh BBIBOJ O TOM, YTO UTPHI 00S3aTE€IBHO JOJDKHBI IMPUCYTCTBOBATH HA ypOKax OOydeHHs
JIEKCUKE PYCCKOT'O S3bIKa IIKOJIBHUKOB O0YyUEHHs pyCCKOMY S3BIKY, TaK Kak OJarogapst UM, YU€HHUK
HaMHOTO JIETYe YCBAauBaeT JIeKCUUeCcKui marepuail. Mrpa nemaer ckyunyro paboty oOydarommxcs,
KOTOpbIE B TEXHOI'CHHYIO 310Xy TpeOyeT Bce OoJblleil KOHIEHTpAallud BHUMAHUS U 3allOMUHAHUS,
0ojiee MHTEPECHON M yBJEKaTelbHOM. JlaHHBIM MeTos o0yueHus, Kak MoKa3blBaeT 0030p Hay4dHOH
JUTEPATyp, y’Ke UCIOIb30BAJICS PaHEHUH, HO, OTHAKO HAOJIIOICHHS HAIIM [TOKa3bIBalOT, YTO OHA HE
CTOJIb 4acTO MCHOJIB3YIOTCS NejaroraMu. Bmecte ¢ Tem, BaXKHO MpEeBpAaTUTh Y4eOHBIM mpolecc B
MOTPY)KEHUE U OCMBICIIEHUE 4Yepe3 pOJIEBble MIPbI, YTO OYyJeT CHOCOOCTBOBAaTh AKTHBU3ALUU
yyalmxcs 1 JIy4lleMy YCBOSHHIO CJI0KHOTO MaTepHuaa.

Takum o06pa3om, cOamaHCHPOBAaHHOE M CHCTEMAaTHYeCKOe IpPUMEHEHHE pOJEBONH HIPHI
MO3BOJINT COBEPILIEHCTBOBATh IpoliecC OOy4YEHHUs C ONOpOil Ha MHHOBAIMOHHBIE METOJIUKH U
pa3paboTaHHbIE YUUTENISIMHU CLIEHAPUU MO PA3IUYHBIM TEMaM.
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OKYUWBbIJIAPABIH TAHBIM/bBIK BEJICEHALJIITT MEH ITOHAIK-
ITPAKTHKAJIBIK IC-OPEKETI KOHTEKCTIHAE OPBIC TIIIH OKBITY AT bI
POJIAIK OUBIHIAP

AHHOTaus. Makaiajga moHTIK-TIPAaKTHKAIBIK KbI3METKE CYWEHE OTBIPBIIN, POJIIIK OWBIHIAP
apKbUIbl OananapAblH TaHBIMJIBIK KbI3bIFYLIBUIBIFBIH KaJIBINITACTBIPYFa OalJaHBICTBI OPBIC TUIH
OKBITYJIaFbl MaHBI3Bl MOceNleJepAiH Oipi KapacThIpbUIaAbl. Byl Mocele COHFBI  KbUITApPHI
OaiikanraH, Olp >kaFblHaH OayajapAblH TUICPAKTHBTUIITIHE, CKIHINI JKaFbIHAH KeuoOip OuliM
aITyIIBIIap TONTAPBIHBIH MACCUBTLIITIHE OAMIaHBICTBI OKY-TaHBIMJIBIK KBI3MET YIIIH ©3€KTi OOJIBII
Tabbutaabl. Makanana OanaHblH ceiiieyl MEH OWJIayblH AAMBITYAarbl MaHbI3/bl POJIIl UHKIIO3UBTI
Oumim Oepyne, opuHe, OananmapiblH €pTe Kac CaHAThIHIA JKOHE OacTayblll CHIHBINTApAa OKyZa
OKBITY/IbIH HETI131H KypaWThIH MOHIIK-NPAKTUKAJIBIK IC-IIapajap aTKapaThIHIBIFbIHA €peKIle Ha3ap
aynapeuiafel. Anaia, aBTOpJIap KEKe TYJIFaHbl JaMBITYABIH OapiiblK Ke3eHJEpIHIE POk
OWBIHJAPJBl OTKI3YJIH MAaHBI3JBUIBIFBIH aTal KepceTedl, OyFaH MyFaliMAep MeEH OKYIIbuIap
apacblHJa KYPri3UIreH cayaJiHama jaepekTepi nonen Oomna amanel. Cabakrapapl MHTEPAKTUBTI
©TKI3yre JETeH KbI3bIFYIIBUIBIKTBIH apTybl, COHJai-aK aTajafaH TaKbIPbIT OONBIHIIA FHUIBIMU JKOHE
FBUIBIMU-KOMIIUIIK ~ 9/e0MeTTepre JereH KbI3bIFYIIBUIBIKTBIH apTybl KIIIl JKOHE JKOFapbl
CBHIHBINITapAa OChIHIAN (opmaTTarsl KeiicTepni o3ipiey MeH calbakTap[bl ©TKI3yAiH ©3eKTUIIrH
kepcereni. byn Makanmaga ekl TUIOlI opTa JKaFAalbIHAA OpPBIC TUITIHAErT POJNJIIK ONBIHIapMEH
OaiiaHbpICTHl Kelc-oaic KapacThlpbliaabl. JKyMbicTa aBTOp OKYIIBLIAP/BIH TCHXOJIOTHUSIIBIK JKOHE
’Kac EepeKIIETIKTEepiH eCKepe OTBIPHIN, POJAIK ONMBIHIAp/bl OTKI3y TEXHOJOTHsIChIHA Oaca Hazap
ayaapanpl. byn Makama opbic TUTI MyFaliMzepiHe, oficKepiepre, MyFaliMJepre, COHAaN-aK
MEKTENTE OPBIC TUTIH OKBITYFa KbI3BIFYIIBUIBIK TAHBITKAH aJlaMAapFa Taiaibl 00Tybl MYMKiH.

Tipex ce3nep: penjik OWbIH, KEHC-dJiC, MOHAIK-MPAKTUKAIBIK KBI3MET, OpBIC TiJli, Keic,
KBI3BIFYIIBUTBIK, COMIIEY OpEKeTi.

Cinreme xacay ymin: Hycpermmmaesa U.K., UepnozemoBa E.H., AmanxonoBa A.T.
OKymIbuIapAbIH TAHBIMBIK OCJICEHUTITT MEH MOHIIK-TIPAKTUKAJIBIK 1C-OPEKETI KOHTEKCTIHIE OPBIC
TiJH OKBITYJaFbI penfaik oibiHaap // Philological Sciences Journal. — 2023. — Vol.3. — Ne3. — C. 63-74.
DOI https://doi.org/10.52081/PhSJ.2023.v03.i3.018
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ROLE-PLAYING GAMES IN TEACHING RUSSIAN LANGUAGE IN THE
CONTEXT OF COGNITIVE ACTIVITY AND SUBJECT-PRACTICAL ACTIVITY
OF STUDENTS

Abstract. The article deals with one of the most important problems in the teaching of
Russian language, connected with the formation of children's cognitive interest by means of story-
role-playing games with the support of subject-practical activity. This issue is relevant for teaching-
cognitive activity in connection with the observed in recent years, on the one hand, hyperactivity of
children, on the other hand, with the passivity of some groups of students. Special attention in the
article is drawn to the fact that the most important role in the development of speech and thinking of
the child is fulfilled by the subject-practical activity, which is to a greater extent the basis of
learning in inclusive education, and, of course, in the early age category of children and learning in
the primary grades. However, the authors emphasise the importance of role-playing at all stages of
personal development, as evidenced by teacher and pupil survey data. The fact of the growing
interest in interactive lessons, as well as the growing interest in scientific and popular scientific
literature on this topic indicates the relevance of developing cases and conducting lessons in such a
format of role-playing both in junior and senior grades. This article deals with the case method, in
particular, related to role-playing games in Russian language in bilingual environment. The author
focuses on the technology of conducting role-playing games taking into account the psychological
and age peculiarities of students. This article can be useful to teachers of Russian language,
methodologists, pedagogues, as well as persons interested in teaching Russian language at school.

Keywords: role play, case-method, subject-practical activity, Russian language, case, interest,
speech activity.
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requirements. Articles that do not meet the technical requirements will be returned for revision.
Returning for revision does not mean that the manuscript has not been accepted for publication. A
sample of an article IRSTI 03.91.03 (defined by the link http://grnti.ru/)
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TPEBOBAHUSA K O®POPMJIEHUIO CTATHbHU

1. ABTOpBI, Kenarlme NMyOIHKOBAThCS B KypHAJIE, IODKHBI MPOUTH PETUCTPALUI0 H
3arpy3uTh CTaThio Ha caiite https://vestnik.korkyt.kz/fil/

2. SI3bIK MyOJIMKAIWiA: Ka3aXCKUH, aHTJIMACKUN, PYCCKUH.

3. O0beM cTaThu — 5-8 cTp., 6€3 MeTaJaHHBIX.

4. Ctatbst 0hOpMIISIETCS B CIEAYIONIEM MOPSIKE:

* ®.1.0. aBTOpa/aBTOpPOB (IIpH HAJIMYMU ABYX U OOJee aBTOPOB YKas3bIBaeTcs *ABTOp IS
KOPPECTIOH/ICHIINH ), BBIPABHUBAHUE T10 IIEHTPY, )KUPHBIE CTPOUHBIE OYKBBI. *MecTo paboThl, TOpo/,
CTpaHa, e-mail; BelpaBHUBaHUE IO LIEHTPY, KypCUB

» Ha3zBanue craTbu — 110 LIEHTPY, 6€3 OTCTYIIA, )KUPHBIE CTPOYHBIE OYKBBI.

» Aanoramus (180-200 ciioB). KitoueBblie ciioBa (9-10 ci10B) Ha s3BIKE CTaThH.

* Tekcr crarpi ..........

Jluteparypa (Ha s3bike cTaThu) U Reference Ha aHrHIICKOM f3BIKE.

* AHHOTaIUs U KJIIOYEBBIE CJIOBA HA JIBYX JPYTUX S3bIKax (aBTOPHI U3 OJIKHETO U JAbHETO
3apyOexbsi 3TU JaHHbIE MOTYT JaTh Ha AHIJIMMCKOM U PYCCKOM S3bIKaX, Ha Ka3aXCKHH SI3bIK
MIEPEBOMISATCS peIaKIMeH KypHaa).

* Undopmanus o0 aBTOpe/ aBTOpax B KOHIIE CTAaThU JIa€TCS Ha TpeX f3bIKaX (PyCCKOM,
KazaxckoM, anrimiickom): ®.M.O. (IOJHOCTBIO), yueHas CTENEHb, YYCHOE 3BaHUE, IOJIKHOCTD,
Ha3BaHUE BYy3a, aapec, ropon, crpana, ORCID unu Scopus ID.

5. Jlns Habopa Tekcra, Gopmyn m TabmuI Hcmosib3yercs peaaktop Microsoft Word ms
Windows. [lapameTpsl TEKCTOBOTO pegakTopa: Mojs — 2 CM CO BCeX CTOPOH; BbIPAaBHHBAHHUE IO
mmpune; mpudpTt — Times New Roman, pazmep — 12; mexxctpounsiii uatepBan — 1,15; ab3annsiii
OTCTYM — 1 CM; OpUEHTAIMS TUCTA — KHUYKHAS.

6. CchUIKM B TEKCTE Ha COOTBETCTBYIOIINK MCTOYHUK U3 CITUCKA JTUTEPATypPhl 0(OPMIIIOTCS B
KpPYTIJIBIX CKOOKax € yKa3aHHEeM MEepBOro aBTopa paboThl, TOAAa U3JAaHUS, HOMEpa CTpaHUI(-bl),
Harpumep:

1. [Bamxu6oB, 1999: 45] wiu [Bamxu6os, 1999: URL]

2. Ecnu 2 u Gonee aBTopa:

a) [BamkuboB u ap., 1999: 45] wnu 6) [[aiimepnenoBa, AmanxomnoBa, bypubaesa, 2021:
10];

3. Eciu Het mpsimo#t cebuiku: [Bamku6os, 2022]. Hlpudt camoro crnucka — Times New
Roman, pa3mep — 12, ab3a1; — orctyn 1,25, BIpaBHUBaHUE 110 IHUPHUHE C IEPEHOCAMH.

7. CucoK ITUTepaTyphl MPEAOCTaBIsIeTCs B ABYX BapuaHTax: 1) mo andasuty 6e3 Hymepauu
Ha S3BIKE CTAThH; 2) JATHHCKOH TpaHCIWTEpalueil, B paMKax KOTOPOTO B KBaJpPaTHBIX CKOOKax
JaeTcs MepeBo]] Ha aHrIHiickuil si3pik (cM. Obpaserr: Reference).

8. TpeboBaHus pacnpocTpaHSIIOTCS HAa HAYYHbIE 0030pbl, PEIIEH3UU U NTEPCOHATHH.

9. Crates momkHa OBITH TIIATENBHO BBbIBepeHa Ha opdorpaduyecKkue U CHHTAKCUYECKUE
omuOKku 1 TexHuIeckoe oopmienne. CTaThi, HE COOTBETCTBYIONINE TEXHUIECKUM TPEOOBAHMUSM,
OyzayT BO3BpalleHbl Ha J10paboTKy. BosBpamienue Ha nopaOOTKy HE O3HA4aeT, YTO PYKONHUChH HE
npuHsaTa K nyomukanuu. O6pazen odopmienuss cratbu MPHTU 03.91.03 (ompenensercs mo
cepuike: http://grnti.ru/)
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